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<uil cJt& . ^^ j^l ^j;^>. Jp <->yj!l j O^JUll *l]a*I jp ^^>JI Jp Ifjip 
c L-^U- j^l <j a JA JLjacJI JLU jl ^ ^ . i ^ j3l 5*|lb If, -LJjJIU^iU 
> W fUj i^jl^j dAb JT Jl j^yJJ a-^" a*j . U Si*. j i^ j3l U^JU SjU 
j—^ 4J U Jl oo^ aVVlj inll Sap! . Ifalp i^-jJ Jl iJUi? ^ U**J! Jjyi 

j* bap *^ *ljJ jl &>l£ Jf CilS" Jhjti c «uJiJj 4*»-jdl Sjbl d*->- <y Ul 
^jdl ^ » jl^r ^ j Jl SUiNl* *ljUI dlb jl &iUM iijd c#a*&\ .j^^.\ 
jj— 4»-jil jlf a* j . ijilsJl ^-jlall J a^I jlo> Jp J»|^| oip Sjlj^JI <j 
ja^ j sa—^Jl s^yi ^jw-li o^-jil 0^ J-^j" *aU JjiSCij Udjl oy.jTjll 
^yil jp*l^cu-*Vl UJuiiVl j, -tfi u* ; Iji Sjlj jJI oij alj . oliiiUMj i ^JVl 
sa™. a» If-lj jp cJa*» OiU l^j_, , oLLiiUl J <u>-ySl jTl^ iyJj l£ jTJlI 
coIp dili a* ^U ^, Jjl a>yj . tfjfjW -urj^i Jl 4J& fc - , * s ?'jj dib a* 5 -^ a * 
jl^ Vj. Ulx *u Jj^JLI ^USuJl yb^ t i$fj&&\ vryJ! ^Uai Jl Jba^- j, Sjlj^II 

^ — aIj *aJl j^p oj-1 <d <U-la^j 4jjbl d~>- J-* i~*.« Jb- Jp **>-j"Jl jljiu-l f ap 



4 



— _ 



JULJ&jVl ^ tf j{ jN Vr_^ u&" C^ u* °^- ' ^^ ^^ °*^ U ^ 

. LIpLjJIj Ss-USol ^ 4) f J-* J^ is jX-I! 

jl_:lJ Vj vrj^l il? j*yr Jl *U W"**i ^ ^ u— '' J* Ul f ' ^^ ^ l r ( ^ 
4_*- r jf ^ Jl W 1 cU*** s J b ^' <j J-^i ^ ^ alli ' ^ ! J-> ^ c/-* 1 i> 

J^Jaj ^jUdi U^ f U!l ^ ^Ji\ )A\j c l^ r £^ 01 4i>- <y Oh* jj, LJIp 
jl Ol—Sill JU al>l £>j> Oj^j ai 4*1 £j . dfla j^ Jl 4 U Ujj l^-j^ ^«j 01 

*^^ J Jij 4J jUali a^jJ! Jp 4^jJl aO«* pp\J Old 01 VI 4 uh^-j* I j^w^J 

JpU^Ij j./^ 1 Silij C l^Vl JpojJiJUi y^" 01 v€ u^ 0, ^^ ■ ^ U 
^j^l 0—*^ • 0^ ^ ur^" 1 J' ^^J frb*" J ^ 1 J* fr^^J r4" 
J j^JUW SopU* ^k-j j>- sSLX\j V.^ 1 uft^l u* **> ^i 1 <->j& ^ 
XJ iai Jp \j>\I OjSo 01 4sr^l J J>}*i) v^ ! t*^' J' (it:' JA> p^U^" 
Jp IjiLJ OjSo 01 3 t ^av o>-V!j Oi^ 1 Jij^" ^> <-^ u* £**--* (i^ *~* 
oIpj^ *• L*^i J^U-j 4>- jllj . ^\/i JJj Jp j*>V' a— pU J^ ^"ii J^" 
Oljiji— *-• ij» J^ V*^ jH* °JJ^f Oj^i 01 ^. iaJ ol^Ulj ujJ«H ,y ob 
jl^Vl^Ol 4 tiJllir Jli-lj^ !A# . dJi ^p J! c ^ ^jUJ 4a^ j j U J^j 

•ji— t«j . j**Jt li* jif ftau ia_*> o^i oi 4ip ^r 4>-^i v. ^y» 01 J^ ^i 

>\j*\ Jl £c£ ^y^J^ 4*^11* . U J*,~* jIjlpI 0>> c5>^ J 1 ^ij^ ^ j ^*^ 1 ^ 
jl ^jOdl a— If ol.^ ^p tJikii V a>U oUj^. U^l U^ 0V 4 (j^U- 

t Ij ?- Sjww ^-jlall J J*4ll a «!jOdljijJl_^l ui^-jU j>* ^^P 5^*>- 01 

l-ifUOw OIjSj: c^iJl ^Vl i ^jJdl U^ ^Jl^ jl^SI ^HVl l Jr -^j { £lUj 



- n 



1*1 



cW*rJ<\ a <* (/T* ) Jij>- ol *^*-j ^ ■ Vj^ 1 ^j' 1 J^ Vr.?^' V*-* J , (♦-*■*¥ r 

j— ** ^ (*/^^) ti'j>- <i»j < °^— ^ 0) o* v-d^ ( (n-*^ ^>"^ Oh^ 1 

a>-^I J*>:J i-ilf bo* J&J V U^UI j ^aj «o1 j^- ( N • ) ^ V-jj-UJI fr^ 
I — > JUi? Ol — ^.^aj «*.,J jl il ^p Mi tiJJJd . <UTl^«j ^jUdl jj*t> *\J ^.j Ac- 
&\ \ — fc^U* i (ji'j 1 *"-^ <j-*j *4>«i>\ a&r^ J^L-jl <_yj jj^ULl J»L-jl ^ c ill>j 
I — il j?-i JL»lj3 Jp J_^l ja Jj V 4Jij t w jJLLail ^ jiJ,i Jp C-*J <u>-y)l ilf- 

\^VY jjff jfi J v 3 ->^' ***^ (^ O^* ( fc>\*»\ *fttf ) »jw** "*•■*?? «j^ <J 

*JL— P uif>-jH ly (j-I -A»j . 4~jjJI i ; >-Ul j* Sjj^l e-AA Sjbi ^p V^l«4 jlT d-f- 
\\j&*» Li^j j*a^ O.t 4*-^vjT Jl i-JLi> iili yl Jp_> . OjJUl A^-jil Jp j^Uu 

£^L_jyu sii^ij . Ju* j^ -u>-jji aJl* ^ uji jp a^j i r *i <j ^ ^ji jrmj 

p — 4i^ lHj*^ ^l— * *^>j* f • Lf^ *aj^I J* 1 j*" ^^^-V OLl^l J-i>o 
t^j>>) J»«l jp tJ>i?-j <_H j*" *•** (j<^ Ji 1 -^ <J* (.?■*' ^j>" <ji^ t£ j^J ' V^ °j** 

Jl cJQ?j t ol — «x-l Jl ci_^ jl^SI l_^^^ J iff lill C^^l L lj . l^UM jl 

i>-j^ L-^ J^UJT fUl lji^_ ol ( l^j^ ^T ^opj ) jip-jll.^ ^p uw^Ll 
ciilpVl^Ji^w? jk aSIpVI -Sa--ji* jl t IJUf-. J*jm ja Ja i *i> i.«Jlj Jj»UII dUi aJIpI 
j^\ J^l— ^ I4JI (Jft^l ' ^-*l — * (°^) (J^l^*H oOa iJp jlT_j . J>[j J**,* j\e> j\ 
.icUII ^U ^fi ^_^ 1 j$\j *+>-jA\ ii**J i5 ; *Ll J^l_4*!l aJ *— «f^l JJ14 ol 4*ju ry-A* 
wJU> i^ydl Jsoi.1 *^ ijws^l JpU"j jLju-VI Jp ^1^1 hj^- dj»Ul ^^ j^j 

IjiJLrfl jlj> c iibiil J^lj*ll uv p* ** J& J 4JL«tt J^ljP Sj-ip jol Iji^ Ol p-fJI 
^L»J iLw Ijj^l J* I jjl aOA JiU ^ Jmf [^\ OjJ&m (jll 1— jU*-VI ^ JT iJU J 
J— ->- Jp OLi-VI t5>>-l J^j t IpU-l i>-j} yt JJi;U -t^bs-l^il diiaTj c <fr^ 



ojlJU;! JJ! j^.j— J jlil <>*r_AI »j^ »W J i>»*Ul « ( j »-l U #U <1>L«-! Wb" JJ^ ^ lj* ^ ( # 



; ' 



- V 



J! L_4*-~i- cf*. Crt— i-Nl Ut^l^il iil^M J^l^l jl ^5 alb jj±\ ^j 

. 0jU»-1 J^J *>"jLl J^' ( \ ) 

3lpi ^1 J. I j-II iUJ J*-l & W^. ^M* f « ' £^ £>" f" ^ ■* J 

( « t \i Y c T) jl jjNl *li«pU J;*-. J*Ip Jf i)U J Ja-jdl la* ^U>- fj l^ J*U 
^ _.,. : ^ 6 au^l JJtft aIIp^I -U-^ tla^j^; ^ J3I Jp ywi SIUY ol>-jal 
L_i sUmU aij/tfU i«i. ^ J& S>L_JJ oljl/ill ^> f ,yj c S>b £«. 
0w*M jOp jAj (1Y) J&l Ol j\j&\ jOp Jp if Lit ^>JI J^ij> £j** *-~»j 

oi_pj^ J i**^ ^s aw jtr^s ^/jJi j^iyJi ji dUi <y 6te j*j 

: 4 >-jdl iJL*j <uiU*di a*u j JJ 4>-jLl J-*b l$i« a*^. ^ ( ) 

. Lj^IS"* <uij *«**J Jp *rj^ tJL»l fOp — 

. U£Ll~« <wj L^jJ Jp- A?f jll JlJl ^ap — 

• -u^j^Jl ^U*j AiUdl JJ L£JL»* a*M j^- *>-^^ oy _ 

.JL-jJLrfl 4;^^ JUJbi Jp JULl sopU-. Jpj C — ^Jl Jp ^jil SjOi ^ap - 

• r j^ 1 -? 1 lH"^ 1 J ^^ ^i"^ ^j^ 1 f ^ u*J^ } y f^ - 

- A - 






. iwldb ^LiiJ ci jJI y_jJ ^ jip 

4tu Id * i A?-bll ^ ji!l 4l* Jl 4,Ja*^ J **-j-_ dJjS l)1 *^w* J-Jp ^Ul 0#_J . *.*9* jJI 

^_ jdLli 5«-^u J* £J-l jut ^frji' •' /> j^ 1 ^W^' ^ ^ ^V *' (I* 11 £'■!*(») 

- ^ - 



\ } 



(») . £»^ lull 

. (j0ji*Jllj*3>-jl! j« iii!l ^y mJ.fi- — 

. iJ^tJil J 4*.jli iltjil ^jipj SjbVl J ijTjU - 

. ***■ dl U^ 4<i /, .oil -Lp 4JUI oUW^I ~ 

. j**p- a*-j Jp aJL*j #LSJI jp 4jL*J ^1 oU^ljil; JJkl {JUjI — 

. i^ j^l aJL^I J a^Ij A^yil a«^ ^1 *f^ ^Op — 

, 4J_y j3l aJLjJI J A^*lj *T?j^ ^V.^ Ji^' (•"f* r-^ — 

_: S— •IpiJjJ* ( j ) 



Jp SjJLaSI »JUj ujfrjll J* Ojjjf j*£>j . oy>-J\ ,y si-Ui jjpjlito o^j^ 
jl t_>y^a!l_j c Si jiil j;P 4-JjivaII j ^H.j^Jl ^ (Jai^i' JJII 4j"1 J*j?j -WaSUasi 4> 

^ i Ailafi- 6 J* **rj&XXf" tflpl J ^jj^ Oj~f~j oJjSJ.1 jl J& Vj 
jm.j! ^^uil-w jl^wUil .*+ 4i.Uj.4J O^I^JL* ^Asj-.jil 4*~Jo U A* OjJjUjO V JS 

^±m OUl/l oyJLlj O^JUll JUp Oj^J ji ^ dJJi ^ jtTlj . J^ ^ *j • ji ^i 
*NjA «—Jj j Jk$\ jup <Lfc>->Jl Sjij jll Asj OjXijLo V Ujup *~>->dl y^ J^ 

. dJli jip Jl « j*^iftj jt jjuiaLl 

l^l j * ljL*! *ju! 4;>-jJI 4*lf iJUi ^ jJLm ^» (j^J&lj o>*^ 01 ^ 

Jl ^-jj o» dAJi jl ^ ^j . j*p jj-J Ul *.Ua^-T jL^I ja A^jil pjk Olj c JjNl 

oJla aJIjI Jp JujJ ^ u&r^j uwUll jw o-j^ll ol*UHI a1* l)I Li" . dUl ^^j 

j, • CjU>-1jJIj ui**^'* u>*^* 0_^T jl dJdi Jl «J<w9l . (jvJUil OUol j, — • 5 jS^l 

» ^..IgJ 4 ^1>-*1 (V ^J^ jy' W^ t^^ 3 "' ollsUJj oUIp^^Ij jw. ^k^j ^^jj^iT 



*-j 



II c 



• ^(JUj AajIz* ^JaX«J V AJli 4 Jj^« J^"*^ ^4^"J^' 4-JUjJI *-^iJ ^Jp jJJb 

iJLP >>U1 ISLp Oj^vj «Cli J&- J IJUj t <£**jJU ^ l^» ii^ U jUJLt (^ jJ 4JbLijlj 

4J_0j jij^ Nj U»lT JS^JL; I*Jj 4Jjb j j ^ 01 A^al-J ^ ^>-j^ 01 ^vl^j 4 Ofjdl 

j>. Jl l/lkj ^ JJUdl ^Soc l^plyl iJ>b^l Jp oliJLI «JU 01 il^Ul t^jiJ 
S»b 4*-L*- -k£ 01 5 jl jjll jjSo:, tAii . ^ jill IJU> 4*.»U i-L-. C-*^j U bl jS 

- \» - 



4b 



J Sii^« 5 jci Jl 4*L*Nl V^'-? V.^*^ uft*^' u 1 * V^ "*-??" f* 1 * 3 >*N t£^ 
J *- U*dli . <u»-jdl iJL^ '-r 1 ,^' Jp JUi ^UJ c^^ J i*ll *Ad ^ jj-jj^JI j_^I 

10**^1 oJ ft £• jJLJ Lj-JU-Vl J*ail jLssi-l Jp Sj-Ull Jj l^[£-\ l^iljul X^J* Jj 

j^rji.1 J-aI" J jlj<*£*»^ S^jU^ ^utlj; p«aj jl Sjlj^il jjSvi U . Uj^^iaJ jl£v*lj 
cC-JaJj i jj J31 OljU-^l »Ufcj Sjljj!lC*«>JI lil ^»li»j t (^UTj **:JUi Silijj 

^vp-jJJ (^j it {/■$ l^lkpU dUij «u>"^ ii^ Jl ^j^Jillj 0>*^' • J*> £f**0* 

j^Laj jlp j\ (j^JUll i-?-!>U> Jp S3- 1 jup jIjpNIj SJisJlw^ ^jk^jliJ «Jb l^w»jj 
u* O&r^ uy. ^^ <&* f^J V 1 ^ • lS^^ m»_> ^ jl j>*T Jl £&• 0* 

jjSCJ.1 ^> 4ii i i~ . yju-i u^Aik*j ^;>-_^i 'LU' ^^j J^i ^* uij'-*^' j ujJuli 

Ijj^Sjf jl O^flrjil jl5^»l (J 7«waj >^-^ *~***?**' J . uif^" j^ il^pl j^ JjJ> jl Sjljjll 
Obli/^lj O^kJl JLiJ 1 ji*-.«-i •4-jl-U J j\JUll ic^ Jj jis» jp 4-^-^Ui^ J 

Ol^ Uj^upIj SjlJUdJl jT^i jjfr^ 1 UUapl ^Jl J*I^*JI ^ oi* jl ^_j 

; \&f\ LL diJi ^ ^ >l J^I^p iiU* jl Ua^S. t5 ji tl^UI jl ^1 t vrj^' V*** 

f J will J jl ji-V! *0~ 4^-jLl jj«J- Ji* <iUij a>-U. *—jI^ CJbs-l I— j-*! ^j 

Jl__^VL; 4#Ujl^ i aJL/" Mv*jl (j*=- U'JI f^ 6jj*£j 4 4-jIj iUT ^U*W fljj*»-ij 

jj^Vl «i^i . «srjll JUp ij>«il ^jjJJ ^!l^ ^ C-i" j^»l g*j t S^sS3l oUkilj 
jlT^j Ulp ^JLaI" jlf U-* O^r^' V 1 ** t>* l**^ ^^ 6^j^ 1 ^i 1 ^ ^* (^ li! 

• 'j-rr*J Uwil_j »**W Ji^JoIl 
V *^-j^* J f^*^ iJ — * ^ jk ^ iiUI J* I j*JI #lpl i>-jai 0^-^i.l 5 jiw j^j" J* 
JJI J^lj»JiJ 4?^ Jp /J7 vr^l U^ j 4>.jll \+~*i> Jl sail J j]» jl _,xj 



- \> - 



. ol^- ( r - \ ) ^ vry 51 J V^ «■** CJ I js J\\ ^j : J/^1 

. oi^ ( n _ T ) <y vr_^)i J l*Lf sju ^jl jJ Jt ^ : olill 

. ^j^ ( V - 1 ) u' Vr>* ^ l*LP SO* C jl Jr ^1! ^j : .312)1 

asJIsJI Stall Ji lii-^l ol^ ( > * ) jp ^Ua^Colj Ja# ObJb- iib* cJlfj 

. yp ta^pl <«Ip *£o-l <>„_>& *i^*^ 

t S4^ Jp jf i^5JI Oliill *JU <y *ti J& l*\^\ gJbdl JJk* ^ j^Jij 

; ^ i *;>-_jdl (J 4\*JL^I CjIjL*- <-^<*<* J* Jj" *->UL«U jV J^Lp {^! #lp| AVji 01 

. ^ ji^il i*ll *-fry <J ^jwavaic* uH^"j>* syr j M p — 

. 0H*-J^ ^J^ J* OlJ_,iJJ gj^J ^Jpj SjbVl J 4J fJS - 

. C^Sji-II ~ ^-jiill oUUUI ^L» - 
. LjfilTl A^ii wJ Jp 4?-jll JUM .ap _ 

-L-^il ol ^ Vj . *^ji\ J-aU jko l^icf ol <^J J^I^Jl aJu c ^Ji i , 
i^tejios* ^ Jf\ £j\jj*sJ% d\ J*^. LilTblJpl U jlaII jf-j i^il^ a>wJLI 
l_T . omJl ^. / i>il ^Ul *_^* jl c J^l JU JT j -bfji ol 4_JI UU* iil 
Lf jlTl *3 owi*£\ £^UI ^p OlT lil i^Uij c J^ll stt ^ j«ii jl J*^l ^ jl 
" — =r>l v^L> u- IjJ* J»l Oj& U UIp .a^ull 4^-JLI v ;!j ol if . <u ^Ull ^ki-j 
tJjIjU- a^ jS a>- Jl c-—bij v^'^' ^' t, -*^ > * ' V^J J' j^* 1 J ^f**J ^^r-i <^*^' ^*^' 
Ul J*ljJI JTJ^O) il.> 5tt aIT dJJU . ^>-VI J^lj^ jL>l oji Ujukl 

. OlLitJ l^ll ^liJj C-J*U-I A>-^ll ^*L 
- \Y - 



: ^ <?rjA\ J h>M £*\j**> abajlj ib>" IfSlpl ^ji CJlT j:!l JM^JI U1 

. *>-jA jL^-l l^jf fi ti" (j-* - ^ *i^" f^ — 

; liJJi ^^r^P 4J yuJ jjj Sjb jJI *UJI ajIj; *>-^' iLJ — 
. ,jJ yJllj *>-^U 0^ iiiil jiy *ap — 

tf*j ^i £-*- ^ Sjb jiL UwM<J»j >!l J! U'lj s ijtif ^-j^ Jl J Ua^i a>-J.\ 
L-f- » ji ^-]l A— -jt^I iXf- £^J ^1 *Uapl f Jpj i -UP-li ^ 4211 f Jp l$«> ^llj 

yf «ji» t <£ j*m 5jUj , diji jjp jl ^^u o^i v-t>u jp jCu xp o^jii 

Jl 4JL« ^L-JJI Jp aJjOSj -bfjill S*U& ft*y\ ^ jfjSS Jjd 4^1 "^Jd- Col j 
. aJLJI aJlA iJUi <y Uji jJ Jb>. (j!ij 4£->3l V** ^la-sM <3j^l 
iiU <j 4 •JbL-l Sd« J^ a* L-jdlUI 4>-ji Jl Sjkll LJlat |l"^l Jilj-Il UT 

. Cj!}\Ss-L« ^ 4>-jll <uJb U *,» (j\l^«ll <—*jljf fJp — 

. LxUw« <uu> Z~*Z jjp 4>-jll JLXI *jp — 
~* yJUdl aJ^ASjl. JU4£ Jp iiill SUpUIj Oj^JJ ^jll jl^ 4il^ll SjJiSIl ^ap ~ 

• W^f 

. aJUw ^U!l j^- jp aam jj!l CjUjI-IIj oUfl jJIi i^il ti^jl — 

. 4*>-yII aJUju ^yaitf; \c'» 0y^\ Jtlp ^-" oUU" Vl — 
• *ijiJ^ *^*^l J °JJ*J ^-fry^ ^^ i*^' HP*' f*^ — 

- \r- 



^liil »opj i *?rji\ U* j£ 4JUI oUlVsfl ^J ^1p «-J& ^aJI OyJbAlj ^all 

l_ ft Juu jll tA\ d£> Jl Ci *y l*Ja** cj j^l aOA CJlf llj . lf*JJ £^l 

J *f*Jbt oly- <J»}bil Jp Oi^r^i ^ ol *— ;l> t^» t -(-^^l U^ J ^Ll 

£ldl ^S3j i iU. L^l j% olT ^1 J*ljJI a* iJU jl _/ Jib ^jO-I ^ 

: \+aj c dASi ( _ r iCp Jp l r -^l 

. **{>>-y tl««J_y 4*JL£a7 l^Ja*^ <J 3 jbjJl tijj~ — 

, *fp-ji j3 u^um ^ u— j*m»i 4afJLi jjf — 

^t^Jt ^ J*i3b <^yi 4-—?/ll jtji" JN t-*l a) j^iyi oOa ^ jl gj 

j^alt ^i Jf Jji — »jl j' j t * — ^if* ^^y *^l J'.? j**«jdl >»jlp Jl *^ c^^Ji ^* 

*-lSaP*il *y jA«^ L*# (J Jl ^ <^->-U' Oli c aL*j * liJl j^ jjp ^^ >lf J^jw OS a>- jU j 

■ UH 3 !"^ V^ 0* *V* V 1 *^ J" 1 ' J*^' **^* J** 
— : A^jJl iJLJ AAjdl J*l_j*N Aj^JaJ jjp dJJi jy b"_j 4?-_jJJ ^L-ii ^^-^' 

J A_-i^i J.1^1 Jif\ j* ^hJI ^ J j . by ( y ^ ) jl^u-^l Jp ujj-^l il jiNl 
3*UT Jp ^ 4-^jdl a_JU^ <l^l Jsj^liJI Jp JjVl i^jjJI <j jfj Vjf j VI 

jjj&j^j V ^^xJkl jj5^j t 5 ^r-jsJI SjU jib j»l JiU ajjj ^vill o>L^*«:Jl yy 

Ju^Vb fajA JJLI j^j ; *^i^ Ul ^^^» Jp SQ-i a^ itfrjb 5jb jil £lsj 

^apj *;>-y" y^ yi ctJt^lj uy^* 'J^ yUM S^^iJI ij>-jj c S jOSOl Olikdlj 
J^I^JI i^Ji^ J (Jb" [^S" i^j>-yJI SjbjJl CJj j-^*^ kjbui] iSjj jJA\ CJJ\ jiy 
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. 4-sj-jdl U**j 4lnil 4jj-«f Jl J*lj*H ^ ^ 4-71 j iUf 



(I d~>- ^calrtl ilji*. jl *rjil ^ UJL £liJl Ji*i j, d^Ul ^S^o ^ 

. ^U-l Oji L—TilTl *>U> jL^ i! jit w-j c Ol^j* ^^ ^^ ilu j& 



C£Ly.J& u&r^ j^l J ^j* liji-1 *L*au" V JWlj o jdl Sjljj cJlf a 

c^ j* ^ // ^i * ^ Jr~* ■ siap ' ^ Vr J^ y**i OjJbidb u^srjll ^-ipl Olj 
Oj^r>' *^> <->*U« 01 £> jdl ji V. ^Li »ttl yut^U^i Jp JlSOl vdJ aJI 

iii^H JU-liL^JI J»o* Otf oSj . ^Ui '&£*; >Tj! g^j ^ Sjjif olj*^ 

plLnil d)l j^jiil UA Jpt 01-^1 4*.;^ ^ ju'j . ^LpjJ JU^J C*\aA\ OOA JfP 

i^-L-dl ^jill Jdt Vj 4** ^U5y Lb: Ja> ji- 4*-jll. 01 ^ (j^Jb* 4^ jdl 4JL*J 
i_^l 4>-jll JIM £U) J/N Sjlj^ll 01 Uj . ^jUM _,! J^UI ^ 4j|jv>. jua>d 
yi 4JL- Cj\a\4 I 4 «-ij*- a?- Jp t jr jj,j11j OwlAl jlp jJ jj c yiVl IJU 01* 4*j!5WI 
« — iii j*N 4— jLjJI J *4l^ tjwd" J^-l ^ 4j>- j^l jl>-j ^jJI j jJUlli . 4^^! "aJj- 
OUt j>! j*0lT \jvp_j . \^ SiLiu-Vi J* j jUjo \j iJLJ! sJU 4*J? *.$* djj\£ ^ 

4 — jj^ll 4 — >>\J\ jby 4*JLa *l — Xi bflJj; ju^aj 0! Sjljjll jjai« J 4j1 (Jj^ tlj»Ui 
J I — r j;JIj Vr_j^l y^ (Jj 2 *** £*jj t Vr tj-* *i>-j*ll <^illlj j.g-^1 jl jiu-^lj 
6 p* Ji*^ 1 ^ VdJ 1 ^ 1 o^j* ^jO Cj&rjA jL^l t>>- dUi J U ^^wal! 4^-jJI 

1 — Burton, William H.> Supervision: a Social Process. 3rd edL, New York: 

Appleton, Century, Crofts. 1955. 

2 — Harris, Ben M., Supervisory Behavior in Education. Englewood Cliffs, 

N.J. Prentice-Hall, 1963" 

3 -' Lucio, William H. Supervision: a Synthesis of Thought and Action. 2nd 

ed., New York: Mc Gr^w-Hill, 1962. 

4 — Wiles, Kimball, Supervision for Better Schools. 3rd ed. Englewood 

Cliffs, N.J. Prentice-Hall, 1967. 
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jj^dp jp $JU 



.ij^JI iUWl #>» J £»!>- *^— ^-^j ' T'jd 1 tii *Jj* j^j *W* j*\* 

. il-U*J j^-WI AjU?U) <Ja^l 

-js jail j *^>^l *— &-1 Jy> jlT J, t » IkJI la^ dLjyit JU-t 1, . aJi« j-. a^sJi 



- \ m . 



^oJUr, o^*^^ 1 *UkU jA^J+yA £~z* j^jjJ j& ji dlk J^l ^yj.. i«JLa3! 
t^JaliJJ ol5 I — «^X I ^p jjuj^j^l <-jj>jJ-1 Ci j.,*? LT, (j-Ul ^ *^>*^ f^i-rr^j 

(j; w*-^' -Up Jl_i*l ^y i«^liJI eyj JL-t.JI (j—>-j iJailL !_}»_,*■ *'jjj" *Vj* ^ 
^jjl s-l^j c ^iH ■ jd\ <J-tJ»jj V Jw vuaJl* <Jjt Js^Ull ^j^&Hj <-JjjA\ (jL^Jt ,jp 

;*LtJV1 Jl^oT V^Jj^ ^^j^j uw^' OiAj* u^*i J p ^Jf.^ J 1 ) J 

?j£\) t l^jlio^jiOlpiyi ilj^Jij #I^Vl jL5" *klaj jlkUil olTj. o^.y^' Jl^P J 
^iil ^^SwJt *jUo!1 j* <->,>>' l# ^>* *i ( ~***~^ <^' <*i^*N *^0 * (^ 4-^J J' f ^* 

^jj^ijij olil jji-l * ( JiJjjS j*UJI J_j>- ij^*- jpij i 3 jv^-iJI JJ^I i*i* ^J 5 y*liiJi 

Oj-L^Xj t*JbyiJL;j *Jb_/w-.^jl^wJ 45^*11 <J ^J^H S-'W" ^iNl tJaij Jij 
^jfl>- «-jJ ; UUtiJI (— -w Jjt-l_j A>l ^pdil j* O j>y\ aJjOJI aJp CJ15" U *i-JJ 

Aiy^j^^UUJaJl «—» jJ Cj ^^jO^I CLj j_j tiiJ^lj J^^ljSl Jli-«V «.Ua^lj 

. rnr/r ^>tt! JJ^( > ) 

. tA/4 ^4*511 ^ ( T ) 



0*u J], **^Ja j,* 4 *{&■ J>v.j t OwLAl /Uu if yill ^L-p iihk;i ; JUiii 

ilj-JU JaLa, t Ui^ jjjjlj ^Vl ^ Ji if >J1 J« ^ Jl>- J^Ojj t if ^i)1 

^L Ojl** j* ji^fl 0\T IT . */UJI sUcty jl/j 0) JjdaJ^lj LlaAl oA^I 

Mail fr'jjjjt jUflsVlj u^f* *AA*Uai »1 y^iJl U&j JJ^J rj* PjJ f jJl ^J&.J 

. joUjJIj ^IjJlJl i.Ull Jp >-J^ ; oUlj blUlj 

0Ui*jJ^U i jyO^U^ lylT lT . ^^of p-* 1 ^ <!**- <>* ^-5!! jjj jJl Olf j 

,( r ) 0jb*2&j JbJ^i 0ji?Oj ijj^ Oyi^a.i^ ^.pUall J j^jk-^j^j t JkU» Jp 

^^Ijt-wa^l 015* ilj 01 ^i 4 JJb yWl *iapt ioLa^fl SU-i tl» Jl* Ji j 

. f- jA-lj *>^i!lj Jsw^Jl OlT (J ^W) jjj ■ ftU-JI *«_j jU*-^i ij^S* 

^Ul Jp Ojllj *_JLH f- "j;-^ jl&>-Vl ^y (H^^J J* =r^ 1 ^ J — i 1 J p ^j^k 

Jp OliJ aij . jia^lj OUjJij ^h^3 jS.Jl <---^j Jj^'j T^^J 7*+&\ f*-*-^ <J 

( r ). l5^-' apL^>j c jjjJ-lj ^jiatllj Jj^l j> (j-*;^ 

, a/a S^jJI ^jmJI (i) 

• r^Y/1 ^jijiJiljU' J j* 4*j*l djLJI (r) 

.1 i^> J-* ! j u*^ vji 1 i/j jW-' i ^jj^I ^■i* (r) 



o^^U-Ijj j>d I»U*«iil J 5 j^T a^j** c-tiitj 4 ija*Jlj jj«^.l c-4-*lj t ?- JS\ 
OiUl jli ¥>!i jU* Jp »j car jl ^ji-^Ii^ ciij ir.^ j# £>Ni 

dsUJldJiJllJi. t CjJUU f-^ ^j^* ***** <y j^l ^M^ ^Vjl OlT dlUTj 

(r) . j^irifi d^i olT dll-iT, ( jul! j Liu ju!l j+\> Jy *& ittll jlfj 

Utp jlTj - l£p J,» *f jjiII j>ij^l J>-j 11 aJI ^ y mJ &\ /Joj . l^xS\j tJaJlj 

^ iKi* JJU* sow J.153I t*Jill JI ii*j-oUib j'ijw^U-ij i-o^li Jp J \js^> 
( *) • I f-l^- i^^j 6 (JcJ^\ jjoil 1p ^-JiJl Jp \^J> j*b i U>hJ\j a5Q-I_j L-x$!I 

. >U/\ iijU (Y) 
y\\/\ il^UI(r) 
YTY/Y iijJLJI ( i ) 

_ \V- 



U! jj* JLJtJ j o^l i^l OiJL* <1^L- IT . Jj^jHj jWlj r ^Jl <-1pj 

jl^I dJi <j UUsftjTi >i ^-TjT^. -ji*j *i*Jl ^~j' IfJJj — ^y -cJ.lTj 
. uw^t ^ <j_*li>Vld)y.aJ UJj jj*j-*W U y^Li olT^ ^*UI Jill t-s-L* 

4 .ft .»■ 



^iaJi ^0+li ^U ji >«>- ^ jr-J-1 ^ g£ ^ *U< jv»j J*ii!1 y\ v\ /Mi a~J 

(0, OyJt JL-'VI Jlij d*y*5ojt jj — * 
J jji TV ) oA \ S>uU ^i U ^L_>. J &£ tJijA 01 <jl£U ^y *l*Jl Jlij 

X ) *\al ai*- 50*ull ^i j — ,. juljll t^ jk* JJ jr sdLC ^a>- ^Ij^j ijyj ( fl ) . ^y^i 



a*? ^ JI J*>* f • j^— sr^-l (j _ «U» ^ l ^kij 4:)^ ^Ul ^ai oij 
jjjjl ^ J^j ^ CJL_f j . . . Sx. u>tf _ji ^litj *JUa tiij i j -a* JL*v* JaI j* 
u*->^ u~^-> <■ x_*^!l jx« jjTl ii»jj cJlT ^ji <jA«;^| J»j*JI J jij 

Coi^j *ijWi ^tsJ-ijfcJU cjiTj . »^ij •yjij jUJij a>8tj ^uji v ^t 

J»jUJl » all <Je^jj U> jP jjAj *^J| ^fi aij t jj^djJdl UlSC j^o *L* ^jL 
( r ). i>Jlj £5MI JaT VI SiUIl J dSJij -CjcI Nj (( 4^jj £l a *S* ju* ib 

j^i <pij j| ^i o^u ^ yj& oiT jj* j ^i j! jiii j| j^ u jj 

A— .Jl— <*JJ ftjl was- lio- 1 jj 4 — *Jj 4 b\y\ li j»- I t j 

oi\—^r *j—>. a_i ^.Uj j^j ^U ^_ jj Jti o;^ J, ^_Sj 

J^ >m J ^J^ l/J^ 1 Jj^* I — iJ ^^J^e^ C*J Im*j! Jill _i^ 



l.i/i JUVIoLij (r) u/Tl^lu— (0 

W\/T ol^VI ^Uj(0 TT \ JjaJI ^ifcll ( r ) 

- r\ - 






Ail-is 



^j *UJNl i\^i Jy j* f . « Ua^j I j£j Uii *jv»p (j *%*«ll ^->-» cy i <jl 

.(>) . oUSIj ip^UV^y LU-is-jJl ju/j 0lj*o!l li* - J j& 

ab&i i^ijit ii jiJi'ai— 5dii v iu-ij iijA is oiT *jT J* ^j jjaj *W ^_> 

**oi * i aj yJ f* *■?• j* tJw ' ^.i* - 

NjLj jrJ ^1 a-i^^lj ^-; "> W J V -> ^— b - 

: 4y v1jjJ-I ^1U J»liJ^ <V>» <ys 

U_^1*^l- — s>»Jl ^jjlui ^jt.jS* ^Ul JaJ J^ 

; 4.'** (J r- j*»ill j «-»iwl y *Ajj 

I — Jdlj JL—-JI ^,1 U_^uoj UjJI J* ajji U W^ i^^ 

( ^^Hl <Jl>-j jl*SI 0: tJo^iJ. ) 
i «dJ <o ^»*JI ^1 Jit* O'V 

_ YY- 



1 ?*\ ^ A * lT^ 1 * J J lt! 

*i\i!i\ JT\ja <j*\j> j* C-JlTiJsyJ li^jAj—jU jJI j* G>- j j 00j&{ Ai*li| J^Jj 
(^JlJI j^Jl Jp«^U; J dj\ liilJU jlTjt l^ J$J i^j^il AiUiil jU a ^CjT Ji ***■> 



cm . ji^jbv^i ^ a*, jp j.^ir uir ^ *yi 
yu ' u^y f u uM 1 J^** 1 «>. oi^ ■** ^ *** aW" u^>. J-^'j 






j>Ol«j jpllll Ji>-\# aj (Jwij Upj *I^JUpj Jl* ^.ollol^jkll *— -A*-lj t aLjI* S-Uoi J 

J! U* ^ |# 4 *i/ j— J bi ^iij p — ijj t>L_^i opj S jcp U 

* j ^j dJ Jp ^l a — i^ij t^Jl f JLii Jp ^t V dJdi*j 

^_jTj j_^ : oJl^l J jLii o j—^p ^— *+\ \\ 3 ft \£u>- 

j**il\r ^ 4^ £A^ J y^ *•*& j** ^^ $ f^. ti\ydb ju- i$\ jp_j 

- Yf- 



L^iX^^SlUliJljil jji O-Lp a — -j^I i ij>- (j\ — <o I — Cj 

I itf jAjJl ^* UjJ (^ jl C.JJ 4 ;*>-U3 3 j & (3—^ ^1^ 

• aXp iJUkllj ^o!l JL£j c 4>.JU:j 

*A$JI J— }i t\ j*tS\ f\ j C-£i <Jk**~j Oj jL^J^/l JLA jlT^ t J^Lo & j*a j 

y£ll OU L— ,-UpI Jp 'u"i jj j^\ JU ^ olloi* jU* dL 

ji»j j&kW _,pU jj£o jl i.jj ajIj 4 ^ ji ^y j j*-il J! LfL-jl SJ-ya* J ^pljJblj 

: (j^tj i^uil ^fi jJLj jl Jp jJi 

S?y\j JUjU ill ^JllP l^J jSCj "4ii_y Jj h~ J <*-* i^ 5 -^ ^ 

_jJU ^ ^i j^ t oi 6jfi ^ \jr-*Ur iij— ill Oi— J . «J t5^ 

i jj^'% i *l$JI (^-e^wyiJl IJi* Ji«jj i <u* oJUi jpUJI JlT:>j*Jl! dJJil Ji^j 

jlj_j| el llj [$ ij 3 ^' — J' 4* ^ — *^ *• — *^' *^' ^r* ^* - t — *J 

*f JU^j Ul Ja i ^^p jp r E -***lj 4 — -*j^» J 4 — ^ p -*■ — *j dJ^I 

./- 4-Ju <J» **- 4j JUaJ^l Of * t <Jp CUl Ji LJjJl jl ,",i!j i S^U- Ul AJLaJl aJl^j 

JpI J^ji^ -lit j ^Lij^/I jljo s"^y . ^j.y, o^T U MnaH ilJiil ^ jj^-aij • «lj- 

.liVdAJilSUjJ^J 



j 



. (^)UU-j Uf L^ . jjl CJlT Ujj uwji^ 1 ^ J ^J^j W a1 ^ S J l J> !| 

: 4— jy^> 



.( T ) ayiP 4JtL.j J U ini^JI ^ iLj ; IjjiT Ul>. «iJ dij 
<jrJjl>U Wajl *TJj l.Ajjlilj 4«j JaI j,* Ajw OlT j> aTJj c eiUs»-l^ AjI^I j,* #111 

•/•jit)! (j^. Ij-jJ •% <■ (,J**o Jl *4^ 'jj^j ' *>Uw»l jj^T OITj jl>»^ ^l» 
ui^i!l ^JW iii; Jp y»j - <^j^ ^ *l4-Jl oUi. (f) j* j ^jji ^ o'lT UU 

; J jjkj 4 : » 4jL,il! aJU jJ^na^ j*w 

taa/i djU (r 



*pj «■! hj\j *J* Ji — i *JbJ U Jp ^JaU* Jl — »J 

UdUi j* . m- Jsdui j* jTj -w*^ *Uf ^^oWj lij<— j»*p tA> ... 0) lUcJI 

; rj^W <>J 4A-W» *J| 4«S" 

^ J& C->-^ U ij^-j j>^ tiL. ^b" aij Jyt 

*;til *5jU L_* bli < 4iU^ Li_5 015" J; 4 <— .^ohj 4jU*M»il lij ; *lfjl j£o J^y 

: jl^LI J! "j> JU^aJL JIT lili . . . aJ] J^i 

<d!>Ui vJ>^ cJlT ajJ^j ^ t y > ... I . ^^ I U$p (if^p-t 

tr" * " '" 

: wi «pjU ^ jp Ju>- JU "pA lilj 
(JJLi tj Uj« jlx* (_glj ^+* , c J ^ **7*skj ^r^* (j^J^J'' 

: il\jp*\ jjU Jp *; Jai j Ijj? j* <a* Olf *U j\ jt bJ jJUj 

IjrU-j d[j <^0$P Jp^Jil lit IjjJLP d[j (jU-^(j^II lit 

jU £lo j* j*HA\ a Ja *Jp t^jkJ CJlT U ^^ jja j ^yi yjA *^jUIIj 
^ — il a>-jj uilaJ Jp Joj Ur j , lS^j t^JI jp ^j t <iji J*'*'-? 6 jpl£* **jj 
■ .4»jj^j *»>Jp ^ J^ j*i «iili (j 4> t J2& <Jw»^i! jUi tfUi-j*^ U» 

: 4ly dtii j*j 



a. 

4_ 



.**_, 






r*v/c «JUVI oUj (1 



tn- 



*>yj 



^^ j * fj -A • Wt 4_ c i I >^j jl 

JJP 4jt S J>- eUSl a-Ul__.il V C-tf Vlfj' 



J yj 



^ 



*„ 
*_ 



:^ JxJl J ; .UJ I >• ji U J —*?} 

_i* JIM li*l _*• L_>-> I * o>L-p 



^i ^^ .l-ji uiTj . *uai ^ M iju ^ ,^ii s jj^mIi jij^i jUM J 

di * / vi j^-ily a — :- j j of j j — - j, 

N>j-t«U.j L^'jtiW, UU. J-Jl U. 4^-jtj 

_YV- 



,u> _ *Li oUJ|* j y»j - Up Jill al yfcOil 61 ^UaJlj . jpUU! Jjfy ^->LiJ! 

; Ow Ip* a^^-i 4*^, -J ^A3-JL7 j^Sj il£j 4>*i> ^ AJ^wll OjiPj g^j* j^lfl ,JaJUl 

J*a*4_j a — J cS^^' J* ^-^ U jTS j-p^i ,^-J jj^l VjJj 
tJolaJb « — (- (5^_p a — ?~l Vj 3j*J_j \j\ — *«0 "VUW j^ij 

_ roA B uj--J»UH 3a. JjJ] g^lj J >iJI ^If . v^Nl dB^I Jp -JfrUllj 
^^aJI^ « tr - j^p J^»i u^-r* ^ c "iSjjf-+te- **ij*M ^^ 6j^> l^ilT *^ « »Y1 

Cj\j£ y a^il i*JUi iJa* Cj»oI U JT oyti j,1*-^j 4 *l$Ji UJ a^J! Ijla <Jj 
aI^UJl jkxj a^p aj (j-WiJjj^i J ^hJb j**^ <y \*j^ ^a>cu*! 4JI j i^Jt oJU J 

^Ul *;*>- Ai-*-J (^aJ&Jl JpI jiu-jVl Uli ^jjjj! fjA^ ■$ iljt 4JlTj . f- j^ail 

. cJli-J jt JJU jjp ij ^lii» J»^>.i Jp 

Huart : La Litterature arabe P, 248 . 

_ Y A - 



■ !i r « »*■ M iw r^my - vn ' " ~ i- ' uuj.T Jin j ■t bt--.; sb ■^ ^. ■ ^^■■■L.Lm^EJ ■■■ j mi ' . r gj^MLLtiu. ^JJJq^KE ^ a gi ' g mag : a*, i 'J nci'^jJig g^s^'j ^l 1 ] r Acw y mf ■ ^a *;: *M"jig!.'eg i i ^^^^ gggr " r 



i-jyiiJI «~JL.ty c&3 J J&lb J>4 Ji*j "W 1 j^* J *^' Olf a#_, 

^ d\fj . CJ J> J\j uL_JI JUn ^ Ul* 6 UiUI 'yjUll Jl I jbu^^l ^1 
aJ 4*J V J*ii> ©Xp I J — » J*j U> i Ju J? ^joOj t y^- Jp «jtj Of JlJI J ^pliJl 

. <— >ljk*»l jl 

^Ul <Ul Jp SjjULl fcUl ^ . ^ ^ Olf ^liJI 01 *jJI J-iJ ^ t il>JI ^p 
^ oUVl ^UV \Sij . ^I^pVI OPly yp <^>._, ^\ ^ l«J U {j* of Jbu 
^jj aJ^JI ^aAp ytiyt JjtAiU* «USc*-N 4-ii Jp jlio^ Ofci jlSo d\ Ji *u^i 
J IS C^ ul&U- ^1 J^ , JJwJl, «JU&II ^ J*J!_, ^lall \jja J,-4J Hi jwd! 

ittt? Olji j^ j3<£j<z* jell #] j& J j!>vJ tC JvTT ^JUwaJl ^^Sll ^pLiJl IJU 

• jj,idl IJLft^» 01 UU1 J»\jj£j> -HjJL-t ol iijJb jPLlil LU ^jtflj .JjJWj ^wdl 

: X>wall J] 

^^Lm a—j t^JaJl ilU_j SCil tSj* lil ^*JI c-Ja IjjSo" t>L_i 



pI_j_ Jij^wJ l »tj «!*#& Jj^.J o*^ a ^ a * f^ 






_ r* _ 



-c_i>-U. 4_* JLili t> _^ jjpt j-kt-.jtj AjJI J dJL)ll_i 

^ lu J — i^s— £l>- ^ *| V j (^ — »J c — J 

l ^-jX-lj I >*£itj ' ^ij ^UJI *** 

, l^ij^j* ^ IblilT * jU J J*«iJ lii 3UJI Ja^ U N Otfj 

* 
: JjiC^ i oUaiJI S^j uUi-l sT^ » ^l^t-^U* V*\A £-- jj^l <>*J ^Ui 

* 4* S 

( \ ) . Ja**£\ ^j* tfjJ Vj (_^ pl 
<L« m.as^Ip.s JbJ?-0_jJ -j- 4 d$j*J^\ 4-aJ.* 4j 'fh+fi-l If _^Jtj JO I j*AJ *lfJ! J*Jj 

jJJIUj «U lJ— A . . . *jJiIlj JbJiJl »*<** jl c H*ljil J iUiJ U! t « j*s&;j ul Ji 
J ^^ l^53j . jwcJi I JU «<*» ji« ^jC Jl b ywiil j*j c Ttj-^l ^ UIp *l»Oi!l i-jjj 

. cJUS^Jl ,j-« *■(£ j^\ -^-^' J*'* h ^ V"^* Ji -»^ A*jUa!l 



rv- 



i-oVLU..tfU5llj 111* jif o»:i fV^fi gyfc Jl 31*141 Jilifii tfS.JjJLl ^L 

^i^r ^ *^JI jljji ^J ^ Jjl y»j - Jit <£/* a'j'j^ Jjis-U c£j:j 
jjMtJl- JlTTilT jvaj *l$Ji j-yap jt jIjjoJI I4 j-U» jilkJiU J - ( > ) ^AV'\ i— 
*S\Lf jtyz^l a* l$*J Uj<LJUa)i t-jj^J-l y^ ^y*^ aWjj o yJI Aililll ,jru <U» 
^iU^fljU^I >flj jjjj^ly-lil *jUjjv»j s-l^Jl yti jljji^ , L*jtjOa-Ji J 4-j^p 

/v?* . ^p ^Ut OyH tj" -jJafV* jl&l 

l 4*U Sj^- aUr- yNI (-JIp j -<jt olji ^oll j ^Jl ^Uit Jl U JaJ ISJj 
!>\ — <&l jl ^^i J— J ^-ojij * >•-& J^^' ^ j*Hj *-* ,t H* 

ja Ii j>A £j y- l^J'V Vl (j*^ i eJjUdii ; ?- JUT ^?- A^jajT *-Lcl Ji?-o j*j 
^ — iu^ j>^— Jl jl u j**** jd\ ^ OJp SI— tiXi^-j— {$&£■ C«i#->- L«j 

u^li (j^b^i jaj c-^>- oi Vj a*iu *«ji ^^ o^olVj 



Uki i;^V1 Jl »L^JI y*i r y Oi j ( \ ) 






j—ijjj d\ • j!l a— j *«j t y*>' a — »1 — . j_! (^JUl tiAJXl JM 

<_.>LJij <__JU> J_jg* *-i Ik- ol yull J^ttl cbWi Ji 

J>. >*J • (^ <3^ <~^J ^Jjj ' uj**^ *-1y-tHj 4^10* ^ J> J* o\j>j 

: JxJBi ^oil j& jJi\ UoU Jji'u«- \j&* $&. j*J £ iili-i/t^i J 

l^ J\ A& Jo j m U \^a £W» j^ 



I **Jbll J JUJl (j^ J H.T...IJ 



^L—_ ^jujj 5j-i^ (J-J.«T *.ijUp 









? *1 Jill ^j CjJ,\ oJj &M ^J* iJ^j ? L«~*i v^ 



-YT- 



j aOsf LJJi t jvaj *lfJI oli lJU* OlTj . ^tdlj JL-jll ^ Jii-I Sjji^ll oijj^flj 

*—. J J^P I /" J— — ^ *— J A ."jjf- JL-J <i*>- j— > 

*— — JjJ p ij II J i\j m ja j.<ai lili 



*JU> 



*— iL>-l jX_*!l ^ U (3— .— ^ i>» *^ * J 5 " 

4_i4Jip V (3— iU=- J i3li j ^ ;P t. U <j lit 

»*— >^«Jl i< ■ ...'II ♦— ** ^___JIp - A ^JI L- — Jt 









!j f To-^l/ Vjt 



Ji a. 



•iJ 



^ >/- ">jf j^ '7 ' r* f5"i» ' 



r **•!* : jAi' *i f OfAt /£ ^j* J ^ ui oljl 



. ^Jl * tfi ill 






mtfjJ.ii(-.j*l*;ijjs.( i ) 



r*~ 



V;r ^ j>_, *w*_, gto, j- yj ^ *^ ^ cr^ ^ j ^ 6 ^ jSj 

.41 >ij ^j 4* o>iSi »JU. aJ gall ilT U jj . >ij ^jj ^bj-Kj 






-ill 



c- 






ftjlj it J ^-ibj 



Jgjj-s* Cr- * \fr OL-TU 



^i ^ ljuT ^UJi ^T JL-**. ^rV * 









t 



©J j v-rl ^ c^ 1 ^ m ^ ^ tfJS * 01 Nt 

L>^ J^Ll U^ 4-^^ »^ .5- 11 ^ u*£L&- 



— rn — 



t— iJ>h **t d 4 f** *** " t^*->W <W ^* W^ CT^-J 

: *V 
U**_> IS] <£Jbt ^ <— -JtJi j^w V I J it I j-*! l^ » <£J^j J>lj Jj 

l— -*• jsj- a Jt* ^ <«>** l— jfij v^ ^— ' TjJ*** *-JuJ' rv^l 

:<Iy «iilS. j*j . jy«L* **' A> ^^ *•->-> * J r** i11 t5-Ufli jVic ^j »l f JI J j^, 

: *Jj 

t}£ *_P j* J—* J >J^ * — ^UaJ 4 .-kX 4- ^J Ul e. . — SU**!l^j 

: *Jyj 
-tv- 



*«a*-l ',". JUaJl JL-T tiMjj <*oU^l *j"L>-j Ail>-_j *&\yu J*^i y> f ' V*Lj*"j Vi^J 
' a_^.r J] j_&t Vj ^t J_^ ^_J> c_Jp LJf/ 

*_^iil 4*1* JJ AJil*^ #lo_j <ui?l jP Ol>«I^j *Ji Ci\#aJ £A l$-» U ( j«J ^ U«^l^ 



-TA 



1 e*v 



.■if}. 



•;- 'i.^.^' 'VJ t 



'^jjft 



. <£ jM^i CjA\ Jtf3 JL*JI ^UaJl _ 

. LL3I ^V yJjl jUI J j^l- 
Huart .La Litterature Arabe. - 

r-i jjjT ; jIIj ijl>M Jj-iiJll 4*J» ; j\*j *l|J! <!)!jji — 



1 
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i 

o 

6 
V 
A 



n - 



a 




a 






I 



4*at*lt ^iSiJI ^j ® jjj& j 



■ 



.:> 









Ojk 












OUUI l y»j J 4*jj»w S ^U»( Grammatical gender )c£j>*^ jt <£j*M u^r^ 
^ <u£)j t v 1 *-" OUfllj ^jiJjY — J-^1 *^WII <j ^*_>^ jf* t t^j^^l Oj* 

*UjLS)I OU j-JI ,y l^Uj ^1 oa^lj UJU1I jl—TJI J Of d^ ; j^l f Jit X* 

f 1c*aV \j& fiikt\ & jj ^^o JUll IJU J *ujjji - jxil OUUI cJo^. Ji»j 

-1* - 



tcui (j-J *>ij 4 u«J f j>.t* uJ *J1 <^l t * jJ! I4J a^j£ ,jli OUAJI «**>■ ^j *-c?jll? 

4 ( _yi*Jl-_$*aju jp 4L2x*** Sj^vaj <>*Jf e«i* <^l D_yt>-Ul J-^»jJ -^J . OU\!l iiJj * Ji 

t ojjjt — jjuil CjUUI j 4li^.j ^-ji-i «jjf «urb u^jy^l Oi^y ^ #»li i] 
iLJLi _,! jTJUlI jl dJjll Jp Jo; ol_^U oL_Mli diJJ J ^t U 01 u/ Ooj 
jiU.Vi Jp U ^-J^p N t5 >t ^1 >1l J-jfi-J Ot/sU Js^l <j oif ( Neuter ) 
f_l* t£j ^1 1_i^.ii*«4 jl U". (T)L?^p *!>■ (j-iJt-li oUtsWl ai* J*j olj c ^-isMj 
Jij i iJUi Otp^isoJI ^ dWS J^ 4 ^ tS'S^J ' C)^»U!I tl>WJ 4~Jb J*JI ^-^ 
# ( j*y ^ j&*» t jjji jJ&Jj ^» jJL- p 4~»UI OWH tj 4-yai!! «JU i-d^p ,Jp yy 

j\^il 14* J ^ yJI Ojjj^J! >_*>■ Jp 4*^ 5>j Vj^ ^ &\ J* ^Jj t J**-*** 

r-tAk^ JLiuSJI «4* <Jp \y\\p\j **i jJI 4*111 J jj-^k V./*" ^J — LP**" ^ 
^\ji ^j i v-lji ji ^ ^1 I >L_*i t dJjLI^ /ill jt tlJtilj j/jUI 
#LU o4A iJ^jUll 4*»-Ul Jl ly ; k'j; lj t ( Descriptive ) ^*^j v-JUll J Cj\T 

jjull UliM I^Uiij OL-iUI Olpj^^c, a-J^1 j. Jyyji <>_4J! i>yJ1 S\*dl 
iUjUJI % jAUl'i-ljjJl CJlT Vj 4 iijUllj i-ljjJl »Ju Jif ^LJaJI j- j^^^d JlS^I 

ijJL?y ^11 *^jf I— ^j (^-"b* 5 ^"-^ ' oVl JU-1 aJp ja \S~ ^fAj J OjjL" jJ 

. UUi U^Ip ^!l AjiliiJij ^jl^l ^JU-jJiJ a-*>- a>*^ l^JI 

r 4 fej* aIpU jlT lil 9jlj>- jT J»u!l tLJlJ c-*^-^ Jp ^^ jjll a_ply!l ^jj 

f- y tl./Ul jl I jJli *^1 j& . (J^— jJI ^Jl ^lj^ Jr* o j^ <j Vj f- ^jiV I4a 
-ul Jp J jiSMJU J j jj ot j-jU ^«ij . a4p Jju* i^^U Jl gb>-\ diJ43j 4 jjTJbJI 
Ua 4 : *»! ^w*- dj>Ji ii— a j^ ^T0l£i Jj . i— o jjl j ( _ r JL-l iUi Jl 5jl— Al 



^ O^iUl ^1 oUl oWJl <j Lr >UI ^bi! ^JULlj ^Nl ^ J*Li)l j j*> 
i*HI *Up 4JI J— ^jJ L. ^a {v^jii 1% ^t*l d^ jlT U jj < JjVl i— rjoil 
U J^iii IJU -bjjj t <;jjjj1 — J-&M OUU (*^*-'ji if AJl ^ Ujill j Ujl^iij 
^ W!l *Up l^- Jll ^\ ojjajj lt j^\ *^J i*»l£l &\ jJiJl J A iUJ <y 4la>*lj 

V- Jli ^!1 JLO oL - "M <J ^j^ 1 '-if: ^^ ! ^.^'j < jn-* 1 ^ V-^ V^ 11 

j*kj J ^ill !JL»j . IjS] 5*Jp jjUs- jT i otf Ju£ jU OU ^JLm Jl tJUJI ^ aaJ 

CjV-M •i*- u ^ J ^ft OjiyfcJJ * Jli If ifcAl ^ <Jp ^&,J UUI 0UU1 

. ojjjNI uWl M£l *ijVtj objkll ^TJLJ ^ydlOja 

■Czr^rzyrj jy~* \jl* c V >*' J ^^ j^ A^ ^> j*j * «CjIj» Jji 
a^- 01 tfjt ol5" o^UI ^i JL£I 01 : vUl oUJJ! J ( dJjllj /ull ) iu» 
-Jpj 4 JL^jJlj iLJ-L i^i. ; Ifci sU V 01 Ls^lj jOj jll diiJ J>- 1 *Uftl 

. (0 Uajl ^jw>- A*-JaJl J 01 <!«>- 4 JaJai 0U>- iJlLfJ 

l,Jl Jto (f oiJI ^.Ul JiJI 01T 4 ^j j* Js, 4 djkjl iOU ^ j^L- ^ ^!l a jll 

J>tt ( Albrccht C~5>jS\ ) JllVl J^ull Ut . ( °)<*;j^ Oli^U- UJuLl ^ 1^1 Jp 
' lT^J^S J 33 *" J* \* $ J'^ J ^ J byr j^i uj-«UI 01 f- _^jil fj-ii Jji» 

* ^>^ f jh j* ^ J^c^ J*^ ^jN ^' • ^ j*-> (&■ J <■ ^yj+j t ^ j^ 

U ^* v 1 ^' ^W J a-^- 1 ska, iiUdl ^i y ^Ul Ob>i L3>t J, JJj 

vl^i.^ i j^-j Oji iruai v 1JI tj ^^' ^jrj 01 ^ «our Jj; s ^avi * JU 
^^iltj j/iJI ^ JpTUUj gjt ii^ ^A OlT^UVl 01 Jp Jjli 4 iJlJUT^JjlU 

-iY- 



• OWj Jlj c-~J1 ^ .-5ll J* V ^V.^f <^ 6 (Matriarchal ) 
■£ *a ^fe *Jl ' j^y U Jl. JtX-llfcJI i^— *j \£\ A— sit CJlf t J jiJI LiL-t iT, 

AP jspU- l^kljAj, y}\ ^yljJf +-J j*&Jl «JIa 4JUp AP ll*ijJ-\ ^ Vj**$ij <• *Jl»k 

,,.. . . ( A )*-lj-» U>> Jp obL^-j *U*1 

*y t &!!• i/j^U i^U-*l C>U JfcH a> .osiaft £y ap v-joi-l Jl u \Vl J&S 

^jWl : fcill >> j>J J— J t&? ob^kJ! aJA Ji* jj^t a£» ^ t UAi AT, . v^ 1 
. WdUfjj, Jj\T ^i ^HYl J jJa-II *l/ u >l J *^'l, taJj . ^_^Jj 

■%jr^o~j- £*&• a* c£« t (.. Natural gender ) 4*J*!l J (j-i^-lj Ali^j *J — *»1 <£«*• 

oNU-l J dJjilj jTJULI ujj J5*^il dJtdl i*^p ^' V v 1 -" ^^ ^ ( 1 ) 
: *£— jjji J&UiiNl'gf LfdJjllj /ill Jp ^JNoU u^ ui-* -1 Jlc*- 1 

Siijll OUysdl (j^w iJU jli dJiT t yU — J^sj-t ^1 — yl t ^-> - c)Ua»- 
^WH *i* ^*>- ^ b>S l^t" w<: *IH Jp d^-Ul . jiu idUl oWJI ^- ^ (^') 



\« Of^W ^51 *&*i\ ^jJd s JUM Ua<j OjJL£ ot ^i OUTjjr 01 U Ja^ >%^t 

£*>- J J^Vi 01 ^1 « i.!»U Jl £L_j>I d»JJj jsTJsil gy C-itii jl l^tf ^ 
J jj Jj jt tj^c^ . <* ?j*j ^ ti-SkM 01 j t v^JWl j* uyJI sUdf o:» *U?*Nl 
*>,#s-j f^ j* (^ **%) ^^ J J-^^l : <Jj* OtT &j>-\ *jj*i JJU iU^JI 

. 5 jTJli *le*Vt tf U jo: (OU^p jl) i.^U fcjjil 4*-^ 

4-Jl Jy-Ki^UI OUIl j ^f-JU J^l J^. ^\y, OUTjji r. J^*i 1 *** ^ 
j* L-f (classes) «J»Lu»1 Jl *t*-Vl ^JS tf \ej £Jti\j jfj& jU*J J&M ^ 
&ji* Jj X+ju* <j *lt-Vi Ot^l iJp J*aj a* jJI vi^i^l oUSJI ^ ^ J» Jw ^. 
j. Jj U JT j» v UJ oUUI J W^j i^ 1 CjJIIj /ill 0\T k> <>j t UL» 

J*oVi J ttbifi UfUij <£sj? cJlT^l iiJtjH ^ ^j; ^JJ cU^Wl *J* 0^" 
*U*^l <y t^w uX*» Jp J^NI <j Jo; oU^Ul «jl» ^ a^U JT CjV U j 4j1 <^1 

^iL^U.^y j>.Tj JU^I «j j-t^w.oll^'^ toj*il JU: ^t Jl l*U jjijj Jl 0_^ U 
*U-VJ <Juwd Oi^j ^ J# ^ Jl J^NJ^ ^^c v 1 - 51 ^WM (j Lr J r \ J*J ; J^i 

(^ \) . bji" Jjill ^-iJ <_r*V*" Jj^*-il iJj^lT(\») 

J CJIT JL.U! oUDI ^ iJtll oU!>W 01 CiUJUSI ^ OUiTjjj Oli c l^l,, 
(absract) idj^l ^Ulj ( collective ) ^UJL-1 Jp aIIjJ! *-U-^J J^-ijlT J^jcJ *j.UJI 
4 — iy^i\j k^ rtf^y Jj ^JyuJ.1 ^j U*-lj Ijlijjl Uajl is\J\ \Jjk jta\ Jij 
* J.1 ^-j, 0! VI t IJbt a^Ucpl Jp 5Ua Jj-j V OUT, ^ 01 ^.j . v lJI ^W« J 
^LUI Jp *M *l*-Vl ^ ^SOl 0/" j* JjiJI IJu Jl A*ii ^OJl ^1 01 j*^. 01 

i_pL»- ^ y dJbil *L- 4JU1; *WI *oa ^ 01 Jp «j^U 4 *j&\ ^Jjli U.U 

. ivfi-jj iiU-Tj 4i)»j 



y? jO^W OUi^Jl OUSysaUi 

c VJJj' — J^ °^' <i a*^ J 4 — ^J*** <J*^ ^^ <£**" (Meillet) ^ O'jkil 

3}>-j*Sh~JL\ ilACJb" ^ . il^ljOUlJl Jp <£i c Alii > Jp aJUIUL-NIj 
J^l 015" L* ^ t dJj^j /U, Jl i*. otflf Jp flail *U-VI tfi c^iil ^>l 

&fi\ i*jJsi : O&j** Jt ^> ! C— dft UUI *L-*-Vl Ob c 4~. JU V^ * ^Z 
j* obltf* Jp Jju" ^1 *l*-Vl <>• olillj ; JL- oUJlT Jp iljJI pU-VI ^ 0^5 

tb-jA liUft CJIT *j . uJj-*j j TJl* ; <j\*-J J' ti./^ 4Pj*^l (JL— Jul *j , i*>- 

ojj jl-j-Lii OWJI j I4LU0 U £>Jbi i vUl OUW J ^^JLl jj^i <r~^k t *^ 
4*^1 l^ Li d^^l d>UVlj j/JU! Jp aJUI *U-VI ^j*f 01 ^» iU>1 .i* 
jTJU; Jbii frle-Vl j-* Olpji bjJ 7^*1 dAJJbj 4 l^py-lj iu»- ^ OWlT Jp iiUlt 

5j«Ul OUJJI ;«**>■ Jlij'i >«i" *JaZ,J Q (Sjjj^ tf*^ 4*»L!l iijjl J (^ j*Ul ^j-^- 1 

J^^l J U ^1 1 aIsj. jli tbi! 0U ^Aji J-*- U Jf Jl J_^j Jl*» ^r^i-J 
£**!! i-JLUlj-ii-j I^^p CJlT L-ilj ; OllJjii Jp aIVjOI j!Al,Nt Jp ^^p i! 

-id- 



A*,. 



Ul *U*NI 



A^jjj\jXi\ *U*^fl 



J_p Jju" *Vt 






i 



SjfJL.4*-! fcij>*lc*t 



I 



4iJj^ *Le*l 



s jifJu *ih 






"!«** 



j* 2ULJ1 OUUI J aj'UJj (j*^' J^»l J* ^ J j Ji^ -^ dbUa'Vl ^kfl! 
*[H J .jJl Uili ji-Jl Ija a* ^j . U-l jfy U-l otJIS;!! Olf UUI oUUI 

dJjllj /ill qu jj: ^1 ;W,H jl £\J\j . Ji^l Jp j\ \& JJ^pj 

ti«JUl *U /»J, — :>w-j Vj t (j^y^ 1 Jji» 4^_jk 3^«J * Ji-wJ i--»UJI OU]|)t (J 

. ( O yjl J ^j jA Djlf ) 



Jl*xuJ CJ15" *}j\£ *-\j y OjJb^l Ji *U!l «i* dj>3 b\ j JjL** JU*Uj diliT ( ^ 
^>- <**Ul oWill <l)l _jAj Jaw yJ diSij t J-jUI Jp aJVjJI *U*Vl u a«u J 

a^.osiiae- o^t Jt*i-i J' W' ^tf* J»Nij /uii o^ j--ji Jb,; cjit 

. ( gl 6 it^l _ J^ ( ^i _ 0U>. ) di!i Jp 
a^oJl ^j t y U-1 l^j v-^* j 1 &* P -U\ ^ £^V1 o* ^ *» *^J 

OW1I j>J ^ja y L~J 5>L 4-JU-^ £ VI : byJ fcijLl <VVI Jp 
**.*^- J itjj jll *U)I (1)1 jA — *J> tS U Jft S_pU — dUS <Jp ^^J ' 4-AJI 

JOi/ill <j tf"* JWVlj ilapVlj OLLaJI <y ( Abstract) Si^fM *U*Vl vb ( ^ 

. *Jki -Jrli ta^iT- ^ilT; j Ifft JpUI Ae-I^ Collectives ) **\Jr\ *IH *Uj ( t 
mJJJI * 4 Uf ^jUif iUijil oi>^ t *p\e4- 1 *^i ^y-s^l *W*I <pIw> ( r 

■oii-ojtjti^p— jj%p : J \$~' tJ k^.\ (-Le-Vljj.iwj^l; tlJtll *l;o^tl j; >-l ( t 

*Lt-t 4pL^3 IftfUsj U*j»- ji c iisjj^' *yi«JftSU»j (j JJIiJI (-JUU11 (^J IJU. ,y 
JIa . ap^^-I *lcl ^.o^ill *-LH ii.L^> ^j 4 Ulc *JU ( _ r »$sP ^J»j j , r^ f ' ^Wr^ 
J j>- i^L* aIJU- r-Uu*-l Jl j j>Lw*ii ^jijU *bJl cJi*U?j J il J*Vl ^Ipj ^^iibJl 
Sjl>- jll j\ **yU *U-I apU»j& ^ JL,UVl SiJJ jll oJLaj c»bll oiA v-UVl ii^Jl 
4 UU-Jil UjUj *'^ 1~~JJ\ iiJi JI cHf lilj 4 UUjfi ^il LJfltJI ^ <^l Vj 

Oj .liijijjjl oJa ii^i? APj. U "J^*- tjl UIjW qA j^J {*j?£ 4 i-^all j&**?, tj 9 ^ 

^.w ;i^ji oJubj^i; *ui i^^Ti ^si ^vi o;\Tj 4 ^ jT jij Vji yuwvi 

li\jjc^l jaj l Jm^ *[» j>A Jl# J Ul c *i»*l J **-j^1^ l^UI J--JI ^-*J J U-mJj 

. 4tJ jll *U-VI Jp iJ^JOI 

-tv- 



JUfttjUM 1JU J Ujjp dji *l»ji Jtl *WI Oj^ lid U Jji V jjjL* 0^> 

( Suffixes) J»-ljM Jl^l Jp JUtiVl (J JU^J ^ ; ojjjl _ j£±\ OUfll J*^ 
ijUUI 4^1 j OljjJu f-l^l J* f ji" £**> iil Jp Lclj i ( Prefixes ) £-! jS3lj 
Ob>Ll ^ SUII 61>U>1 J& Jd .Jb } iL^II oJU 0» j-U j&j . Ob>4 

t «s>jii -iff-vi <> iJVoii ^j c sjujuli ifijij a.jj >i *ui c^ri our u 
ij> jiu . dJjiti a*mi j_*f ouii j *^ d JA j^ j» ^ £,ui ^Uj& Jp Jo; 

»' j- ' ^ ji j* *^i i^^d f-. 1 J 5 ' l t: «^>. ^ j e^ 1 y^ ^4~ !1 J^ P 1 {^*"j 
<JI *h!l *i* oa>l ^ t djtll s ^ c jW y '(/■ <>V <> cU *-Vs IJU Olf 

? U jO^J a_> djfcjl *U J^l U ; j* 6NI J1 4 ^y6 { ^ Jjl J\jJ\j 

»j^ a* ^ l >fVl jOvalt 01 : yt\i jU&LL ^jyU v-£ ^j- 11 ,Ji * J* 

iolTVl j JiU? ^-Jl ( Ya - t - i ) J ^;JUL| j 4j J jUi «jl. J y %^!l «JL* £*' 
uA •*» C&1&J ■ ( ^> ) J <3l^li J>}% J\( K a - 1 - i j( ^> ) J *UI 

if-Jj* ^** d\^JjjA\j . ( Agau )jl»-Nl OUi ^^-Vl Jpj t v ljLl ^^ 4 
— VAJldliUiaL^il^Jp Ojilkj SJb-lj^LvaiJ v^-lj v 1 ^ 1 ^ J ^ 1 OjU-t* OU13I 
cilT 4j*Ul olilll 01 Jl ^ iw.U-1 oUiSI J *bJl *JU i ^j 01 ^o \d*j . v^- 1 






O^lj C-*J*» J» - .u&fWl^ »UI - *^ ^Jl ^ u ^ 01 cJ H> !l v»y 

Jail) l^w* 1 4^ 4 I1 * cil1 ^^ ^ 5 ^ lj *—' *"*?■ NJ ^ USI OUi11 ^ J ^ ^ 

out^ii t aijji't*^ '(> : &JA \r*i ^ ^ r <i y yi '^V^ 1 »* 

01 >u jj S^"( a ) y>j JiiBl ^ U O^l oi* <j !sUl SilaU ^ 



CWJI J c5 -j«II er^ 1 S-J*& J4j bJI a^> 1 liA a^ i^-J : ^ r* 1 lH ■( * ; 



v £***! d*^ ^UdJ aL*j \4p\Jii\ Jl OUiVl J^y ci-Tj ; felll J^l ^-A a 
**>• **U ,j jjJtf iUaffl aOf. tjv^il i^^,- cJU* Jli) . \^jJj 5U.I jj^y 01 UJp 
*)Ul «JU J»U <-»l^ J! J^l ^ ULjio 9j1 * jl ^>j&. ^J\ <j;i UU* |l W'GjpS 

f*.A ^ ^ > V >' Jl 1>W* S^L. Sj j*. 4UJLI »JU > Jl ^J 3jl* 
jj_* v^ 1 !i -* J^J • J*^. *J» ffU* j» (I 6! « JlVl J* aj4dl Jull j, 
^1 4^ O^jX-j *i . a^lj J<r ^ 4 S>u ,lj r tT Wil 1,1 j* <j jAUl 

^yVj . i jaBi s^iyi »0* ^ >t* ciir ouw ^j j/s/i uai o» ^s ^ ^ui 

£*^j . iii!S ^__P JU Jurill J £*jll jl t aaJI ajU^L. Oj-jJb *b>)l ^ 

. jjViiiifli 

0>£~, .i-A» .lu#i 01 ^-JJlj iAJJI *.Up ,>u ^ jj (U4j fc j»UI .UJ.U- JTU^ 
^-p .1LA UijP-U Wj . JUM JJuli & j&i >^\ \Xyvj L**iJ ^ J\ c bill 

cJlj U »bll UUii^l UJi Jl 01 JUji r ^JI ^v*iJl % jJI j j/ldl ol . dJ Jl! r Vi 
UJijI aIos.1 ^ -U-VI oo* J »WI j jSrj OlT liij 6 5^ *U-l Jo Jja *U-V1 ei* 

i/ <ui oyr /Ui j^ ljl jisTj t its**! j>u u ^ jJi ^i v^^^ *ui 

. Jii«4 d.£ (j 4>-U1 oJU ^JUI 01 j9r ji ij\j jf? 



• ~ 



■'■: '■■■'. . ; JUlU* J>il - \ 

] ."*; R. H. Robins, Ancient and Mediaeval Grammatical Theory in Europe 
(London, 1951); R.H. Robins, A Short History of Linguistics (London, 
1967); JXyons, Introduction to Theoretical Linguistics (Cambridge University 
Press, 1968). 

2 — W. P. Lehmann, "On Earlier Stages of the Indo-European Nomina] 
: Inflection," i<W5ff««g« 34.2 (1958), PP, 179,202. 

3^— E.A. Speiser, "Studies in Semitic Formatives," Journal of the American 

£■ Oriental Society 5^.1 (1936), PP, 22-46. 

*:•_ w. Wright, A Grammar of the Arabic Language, 3rd ed. (Cambridge 

•■> University Press 1896), Vol. 1, P. 131. 

Sl^'-lg^^atzsdfci, Qesmusf Hebrew Grammar, translated by A. E. 'Cowley, 
2nd ed. (Oxford University Press, 1910), P. 393, footnote 2. 

7 -_' "C. Brockelrriann, Grundriss der Vergleichenden Grammatik der Semitischeh 
Sptjachen (Berlin, 1908), vol. 1, P, 417. ] 

J G. Lienhardt, Soc/a/ Anthropology (Oxford University Press, 1966), 
PP. 1-3?. 

PreWs rfe linguistique se'mitique, translated by W. Marcais and M. Cohen 
(Paris, 1910), p, 126 ff., and Grundriss der vergleichenden Grammatik der 
semitischen Sprachen, vol. 1, P. 404 ff. 
10— S. Moscati, An Introduction to the Comparative Grammar of the Semitic 
Languages (Wiesbaden, 1964) pp. 84-85. 

J^j l-J-jiJ JjJb;. (JyS *b j4 :^wai3l Ojull «^j-^l u^* <£^* ^' "~ ^ ^ 

12— s^ j Meillet, Linguistique Historique et Linguistique General (Paris, 1921), 
13— M. Feghali & A. Cuny, Z>« Genre Grammatical en Semitique (Paris, 
1924), PP. 8-9, 81-82. 
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^ywo jl^-N <)jl^ a^ cL-ijjJI j* ip_^f jii 4 j^l (j tjviJbit ^tft OL&u 

j^^—klt . ^Alil! j^j l^j ^ ^j| | iJLJl » Jj *L** Ui^ J?Uft ^Jil C&** 
O** A-^\^i\ OUU'I ^\j^ ^j fcJI £ JiLil «>■ <Jb j* Ufl ^A v-J^ 
i*>U^t JiJaJl 3 jj— >• ^JliJ *ysll ^p^-dl ^y ^aj IJJj . tf >' <i l *!*•>• <>• jjk^ 

( i_^II £y ^ OW j>.\j uLl^ jij _ ^dl *yp tf tj j-jw ^jiUII JUUNI 
4-T^L- Sjl^ ^ J&i* \^fj 1 <k-jdl OLJLJlj J-ldij £*dl i*ij (^ jj^l 

Kradlet & Kendler, Psychol. Rev. 1-16, 19(52. - ^ 



*Y 



^«p IfJUv^Lo? J& tJobsA — <S>U iip-^ ^ j> 4-J»Jad1 IfTjipli 01 ,y> ** J\* — £**• 

-OJLJ bjJ iJbJbr 0O"L$L- Jija!i v-^^i ^^^ • t^j^ 1 J 5 *" 1 J 11 V li" ^^jSj)! 

^^tf^lKJUu^ •JbJb r M>> j>^ l^U?- J^ U& j^t., T>U* >f l ^^j j ^k; 

Ols^Ul c *V > ^j 4 j+jil Jj&I fj& ~*ULl c-jUTi ;&> ^ !>; ^il ci^dl 
<y u j*\> • • • >.J^j £"*&> J^' ol ^ ti } J 1 >^y OloJUl (0 JxTj J-uT 
lit j 4 **Ull <— •LjS'I Jl&M /*--*>■ jw»J V^ t -***^ i>Uj*x-**ihj ^1 *j Jai tl>Uil^ 

ifc-l* Oii j^i 01 ^0*w V &- j^l OLLaJI aJLa Ji* . *JbUll JjJ ij j jkJt jjJB 

<j aIUI 4_-T >JI sa>.^ c*M £f* U&j ■ ■ ^W^lj g\jM - v^l^il 

L iiloij IcOl oL5c!l v^U:i ^ I* jsriJJji fl( Ji-SCll» 01 j* Ua ^^aJI ^1 J5^l 
i_j* « cJ^T g J! J^kS 1 -u>-Lj oUljil cJ^lJ Ji! OUIjaJI 0V 4 ^1 Ji\ 

SSegel, ifevfew of Child Dev. Res. 211 - 212, 1964. - T 

. Irt-jJjeJl j^^iJt jijScJI JjUj U ^*j ^UJ jrfj£l ^» t.^-J ^j*'" V^*l i Schema - r 
Kendler & Readier jjU! «-^il - | 



(i II « 4* Jail j j>\ « i-i^N 6 J* H-*lr*' ^jr-^d iM! ^^ -^f 4 ^J^.-? 



jUulj aj>-L jUaJl ( tjji y& *^T x* :— ^j»vd! «i*jj»»JI Sx$~?. 

^yj ... -JkUl! Cj,j>** Oi\j* J jOl jl _^ t# Uj&" l^ c 4*3 ycJLi <5j jyi aJLsC-j 
UJj — ^ *JI 5jii.iui» o»iidl &\jid\ *~J U y-. J iJjJaiJ C »UljjJI <jl aJp Jidl 

pi l^b -— *jJ^ ^ jiculi i-ljOJl j^ SiUu-Vl ^So: -ul Jp & UiJLvaj j^' Jl 

4j>-Lj 4>J&j c^s- Jjl oUtjuJl J Jbf f^**M J p . .'.^j*** ^V j^ i^yr^V-^v*'! 
Ldl OL-Iji j oLaJI Ul t _/- W Jul Ji/ 1^1 J JiJI a^-J V Ijl>- ljj^> oUp 

. s.it> > j& jaji aC ^Sj ^i j j&j ^ ^ 

VlfQ»l <u>-U ;Uwi (*A*»Hl . ^V J>ji tf 0U&»i aJIj^Ij £j*JI ^wtf Ul 

U J^ioJl illjil l£JL* <1*>-Ul jUJU *-*UX JajJ <J j>-\ a\jaj 4JjL* UL~>-lj 4**U1* 

^jju- -^ \\ h\»tJ$> kSU>^\ U.UI JjS V dJJiT . ' jiUl j^i- (j v~^ -*u. 
S^iU i-J*^ iJjL- ^ jai5 U jJUfcU . . JiV« ^Li Jl JIJU! J^UJI J>^. 4-ij 



6jJ&\ ply <^Ut ^T ^ 0>-L ^ f li 5-.UI OL-ljOJ (J ^S Ji- \^_, 
*J>J!dlJjVl t( jcJI uyL! J* ^^1 ^| .^u, uwh ^Uli 0j£ ^ 

^ anat v-t-^ t-TjUi jjb-jii ^ <Ji£ii ±*\ «j j,i&i tju ^ .ijjui , 

V-UNl J,l/iVl OLJL^ j^i j,&)i ^ <S)S ii^J! Jl£i! ^ U • J^^\ 

I j-ii-l ^)! ^U" ^i* . ^liil ^j oul^. j £»lsH ^ ^wkJ UlT ^ *JLa 
( Reversal and nonreversal shifts ) (t^i^JI jjp jjjprfll g j «(*-£** Jij^i l^ 
J?- JUl/ifl jUT gj ( Mediating Processes ) 2Ja- >. OL-Jl/- ^1 j*\ J| Ij^k^l 
iiu* il y^ ( Udl ^U v^ ^j^ai ji . £tfl ^1 jui; ^ Ij^, 

f L&&.1, j^U-i ii^L. jwi; j&| oi Jt ^Ti ^^^ ^^i j^i £,4* ^(^ 



Kendler & Kcndler 1-16 JjUI ^-^1 



— 



00 



jLsa u> ***> ^j^ ^ ^ >. ^ *.>* ^ JU,Vt -> ^ 1 ^ 

il ' juLj N u^U\ J\j Ji . ik-jil ouL*)l j^ <_>s& ^ u»j Jill ti ^^i 
"^U» i> j»JJt«J^a* J /# ^ U:AJ tr^' ^J^ 1 <j ^^ ^ ^ U ^" 

Jj>di uiil r ^ Jl-itVl *bl 'Jn-j* 61 J^r>i"jfft VA;oA Ja""^^"^)^ 
'V " ..." " * " .;j-cfi»i 

j^^-^ ^ jj ^ jy* ^ ^ vj V-*^ ^ t 1 -^ 1 ^ 9 ^ 

^U; ^xJl «_J> J i*«ai y/Jfl akl JI Jl ^Ul ' j^»j«j^ jsp cUtf&j 

'""'■■: i^ oop jii jii ji # js-i? jru^ ji^Ji 'ii-jL. uVtjuiii ii J- ^ 

iuul-ij iLpU d j>-j «»* a*-.>di ^U*Ji 61 Ji ijtft>i cJ'aSIj 
iJUL- JM Jl ^>Jr vb^ Cj .^" 1 J*j ^lill ^ « iLX., 0*^3* ^2 ^^ 
^ "^ Jp >o jL^SI Jip ^Ul p 61 y 6>UI ,> > •(*) ^1 1 J> > 

^ ipj^C-ja . -Jl ^Udi'j^l ^rji ^^1 ^^. 3U i» -^^ cM 1 tH ^^ 

Kendlcr & Kcndler, 7. £^p, P^cAo/. 56-60, 1959 * ^ 

Temponc. Child Develop. 687 -696,1966 * v 

Kendler, ct. al. J. Exp. Psychol. 186-191,1961 *■"* 

~ 01 — 



til l^Lil-uU *r-j ^0!l. Ci^SI ^ J g>~£*!!. Jij^-J! ^jU" jl UU^j Jl.v^J 
_/" Jjj . W> a_»- U ij~A\ Ol jail CJl£ ,-tf >YI M UU?JUI. Ol jjt. 

j^i ■littcL-jjai j* (j-^i'o-^it ^-b £&a «j^» •i»-^ 'jaw 
asi . ^ >u ^ ;*w j_p j^ sjuai J—j </ <-*> ^ *>-wjfl ^ida-ii&j 

>ri ( i^u ( j - ^ > ^wai Ji < v -b ^ > ^^ & * r*-^ ^ 

t Jiil J*-^ >k ^i "Ucp JSl ji\l\ JJ-i V-> *i^jU t; ^b ■siVoi Tjij6 

j_p diii ^ j*j i < J - v ) ' ( ^ - ^ ) " jy^V J^ 11 ^ *^ ^J 

. lii^Ni a^ <^4- d*j '&"r* *M J 12 ^ 1 J*^ 1 ^i^ 1 a ^ tr ul 

JUL.VI 1> — u^j*^ ^ yr- 1 -! J*-^lj yH 1 ^^ , «JM ^3> ll >'-' :i ^ 

_ . . .. .. .„_ .^ _ ' ill i J - W. ., ... -^ - -^ > r - - .Jr- M —- — 

Kendier & Kcndler, J. E-«p. Psychol . 186-191, 1961 * ^ 

McconneL Child Develo p. 1373—1383,1964 ^' 
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r ^Nl ^ Vju ol^l uk j&^» fW 1 V 1 ** ' -^ u-^ 1 Uj ^ u^-> -U*\^ 
d& >ij c jU^J! *ht O" J^il jl^JI *bl ulf t ( vlii! ^J 1 ^ 1 <^ ) - u-^ 11 J 1 - 

c^ #ij^|l - ^1 JUt t> _p IjUc-j jl Jl I^JUj juJ *V> t jl&i S«dl, 
j, oTtlJj t $j:rtl JUM <j oljdJJ fl >^ s yliiJ i*u-j^. jJdT 4*UI ^Ij^-I 

Jlfcil Olf . W#i j jU^aJij jLfll Ok £tell <j Jyli ulf j - l**t*».l UJ JjU, 
OLdlii o— ' u*^ l J < J^ ^ y*-j jl£l! 4* tjiU! i jam jJd\ ^ jSf I 

Jj*UU JUUVI l^ yt 5>>- * > iiU OT o>-Ul ^^1 t <Juiudt ^aU. l^i u-r^J 
Jl oljktl .a* c~»v" u»^ . U!l p«i, Jl !>u»j^ 01 J*i &\&a oU^ #U 
.^XL* . ol^> ^ij«/ ob o- (j u^j^ :>UM Y Y Jl o-Wlj ol^ 
t^jlj t if&l ^"ii olyull iUPj JiUl y> ok * jA^ J 1 J^ Wj 1 j^kll gfci 

i^l i_^dl ^ . 4i Lull Oi jfi\ v-JjJj ijm^II wj £*. •jAV Jl J^i W 1 i 
OLJ&li t 4^* y ^ 1^*1 JJI ol>iII p. ^Jy iJL* j^o jl *il ftUVl ^JlJ 
Jiya>tfij ijA\ jb-l ^i)l JiWtt t l^ J^VI Ol>iJl OU&l ^o^lwi> 

i-ljolJ yjl £ldb d^-UI ji . 4Si J^ ^W tkCl ^ji aJUft JUls^f ^1 olsi 

j-^. . £bJl *JLa Jt. Jl Oil U j gjl O^JI iuU J OljUl ^ Jl aUiVl C^iJ 

Jfjtifjd J 1 »>• o^ *j >s^! ^_>*j *-l^r^l o^U; JL^ ^op i^j t ^*»JI oW 

Kofsky, C hild Develop . 191—204,1966. ->\ 

- oA- 



k^SJ^ *p 4LAUJ1 >\k>.^l *lf dlii Jl.cJu^l s Jlyj> J&j i^l JS JULVS 

0^AAi)j^>- o\ Jjm ^JUI 4^L (j^^t 4**^» jL^V iJjL* .c£ j>' *i^ Jj 

fell?- JloJ C^U uj; -iiUil CJlT lal If ttii ^„ i)l JJiW! J! <-JU» ol J j% f :J f?ll 
flJL-i-i-li ( <jlJb*Nl.fW ) yWl.f^l j£j • ^ f 1 •*>? ^ ^i 5 ' * l < 

tJilil )■" ^j«il ijjM UUU i-> '": ^ ji ol> J ( \ ) : ^iTo&Ui 
*i±-.uyj-Ji ^Ij^J il 4 Lf £fciJl viJlT t OV-jll Olyi J ( Y ) . (jlJ^Nl fj^i. 

ji Su^ui u ^i>c-j . am ou i ji*» U.}j Ji^i ^a* jt&t-i j— 9-1 j j-ii 

j^j'OI v£ 4-iUl Ol! ^ ^ 01 tf jk!»\>1 >Vl £ i fW j£i> Uii. » £fc« 

. ^^1 ,k£ti XJjVl ^Vl Jl jUbVlj 
s^lkJ JL-fl J Oy >fa us»0 u &i u* 1 ^ 1 ^-^ ^ ° r) ^i ^J 

Ljuij* n j ( ^i>- > * - A ) "*&> n o^»>>*dl* o^" ■ « ^ u ^.^ B <^1 

i_f Ji^A *k* J 4,1*; l^i ^j JI c>>dl ^i ^JJ* X-Jj . ( t- ^i - \r ) 
iTjJtll i^vftJI Ji Ujlail i>«^ 4* Li; lf-i ^j*- 1 f^-j J ! ^j^'j < s^*^ *J^ ) 

Shantz & Smock, C hild Develop , 943—948,1966. -VT 

Elkind, Child Develop., 493-498, 1966. -M" 



i-ljOH UJI £lail j-wi -p^bj- . y^ c~JI uuUljll j, JL> * ^f W;i <-JUt 

jk^rt^^jiivi^W j^i ^i>ioi ji j^-^B'ai jLyi.yjte- 
•^"2?^ uk jj^' cj^H^* 1 -A L . ^j 1 * 4 ■** J iW1 <^j t *»ii J Wl j^' 

Jpj c-U*-«j -j^VgAsM J ^ V'-Jflj 4* u^ 1 Cr^ U J > > J t jf% 
IJ&JtjP ^ Ku i jTi!! ^iiNl l^U. jp oO:ii V i-ljjjl' «JUb Ji*i JU jT 
.Ulj J^aH CUI^lj 5^ iLnJI jbf t JiT^-iw- *X* ^iJUil £ Jida v_JUl *Udl 

c-JI^ ;^04i v £nJI j 4— IjoJI £ Jb>. JI gtej ijM cJlj V JliSfi 0* 
*k--!J < 5jdt<* J 1 <f j* \fl<-<Sf*J ^*^ < tl*-Ui aUJI tfjJi 01 J$o: «^JbO 

iU/S/l &«. oil* ^ J^L, l^LL. ^ ^ t ^1 £\J\ £ jia ^JUI jkll V,* 

^^iouuji ^ <y «j^ 01 **l dj\*. jjj ' . ^ y, u ^ j ^^u r ; 

ijja -c-» ji cSi j>- i*^ . . '. j^ 1 ^y^.^ w.j* jtf i«w'« ^LUjii 

, -Call ijftjvJ^ii 
AilU iil—Uj t 4— , ju» ^JUI pJUl ^ Ul j^ J^U ^ ^Ull v -^o til 

(JLcii .y* u-bM cjit ic > 1 jaJpj 6 o^ j,ui ji j^yi ^ i^j^j s^tf 

i£>\jjd\ \y^j: i0_p J>t JUiLl £\ij\ J^j J iV^U ^UJI ^Ull v uTV 

• 4KJI iljUl J^il J ol >i_# oi-^ 1 ti^J'j <io}l ^ jw 
iL^ 4*bd ^1 i^^kJIj f jfiil ^ 01 Ji "jj^ 5 j. UJI bio* Li- oli dJi «j 

a— *J*Jf ij^db j-^L 01 ju V ^l^-Vl Jj-^ j^i t i yjl j jlaJ ^ oU 0UU1 
illoT -oUsT! ii>_, ^^1 «_r; J oVjUdl j C^UJ iyi ^^i 5yj ,_. izill 

- !• _ 
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, lIL* dJj* **j* ^-*J 2*sr : £*£•! (>* — v 

.*u**tdi jui : JiJbVi^- is-;' 



IT - 



. J^ai ^JUII. jj^ o* »Ul if j>- : *U! otf> .j, -j 

vXl jdlj 5-sjVi Oh ;) jtill J ( V ) 

(£teft)cillMUt 

; j^JI jm-J.«J ^rj>- i • c.^ ^C** ^ - * • 8J i a ^" 1 i --M lj t/*^ 11 ^i.™ a 

: j^LdLt 

ij^.1 ( \ ) i ij^dl SybUiJI s ttUl ^ i*»U iiJU» iSULl oi* <j 



Oj^^<f^//\ 



L-f^-jj t V^J UU^ 1 cT^ ^fjJ "^^ '°~>f J>waiSl 4^. jiJl *b ^ U 



■'.:ti 



3jLu jljil il^ljj . iij^JI JJUUJ* Si^ 1 JA-U ^^» 5 i^ JI *V&V MJ^ 1 a *>-. 
j^ jyi- JUIo.^^ 4 ^\i IJ» ^i jJj t SJb.tjJI ij^JI SJpUJI >_ ( 4JJ-JI 

- nr- 



f .'.'.*: '•-'j'-.'f ('*.,.;„■. .'. ,"*' - ■ v 

v 

j*l_ *aM 






j t JJ jl* yi ^JJL*' Ci\i«-^ll ^-w>li*i ili-Vl dtt? ^ C*^ L. cXi alj 

.AAvslj^* Oj' 4 ^V^ 



JUUil 



jl c ^TjlJU IjJi jSo 4*J j t ^^yaiJJ b> jj JOJUf ja <J! jij-* Uj t aj_j*»J1 i-ljJtil 
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(Ol-*UM).JLJStfl. , 
( ^ ) 

Jp l^u>- \p4 J»^l J^JI ^ "J>iil .b 01 Jp *Jb c ttl ((j^l) f U1 -U, 

sopu Uiji $*#> o>4i p aiiLja-ai d&> r^j^v^^Jui^ ^»ok$i 



^ 



Jut 




ft- 1— J 


Jfl_ Jm 




J*L_* 


«>-+** 




Ob 


4i» J j*ull **•! 


^jl^lu*^- 


^y*» 


*j>-" 




iU 


0^* 




o\-^ 


J *■-,. A* ■ 
U> -A* 




y_3 

J\ — i 



_ *\© 



. I J*A d>yJt* j* t *-^JbjL"j (j\> jp^'JI (j-l—J <j i jP^)i\ i_JliSl IJLft J-s^lj 

t I ftJL^ t «df dili dtf U4» 4 ~£4 >J> J U 1 *-* ^*J tJl*tf!l ftJU Jafi Ui JLj 

j,-* Jj — Mill **-l 9 j«*i CJ15" j! i \>yj iXV^r^ jf- J-* iJb-lj L«LS_j U?-lj Ul* 



<J" 



. ioi (It*/Y Ja^ JJ 1 £jp*J rM/T *|>»- ^Uf ( \ ) 
: ^JJI ^b,. jt ^UJI J^j j. ( y ) 
uj J« j_^ tiJLjl JL—>lj fj_«- J >>r»*«i ^ «y <Jl— T jlJ 

^Uil g\ i*s%*l\ jj. j^\i j,j jtfj uui^a.' j*j 4 .yb ti jJ&i C .U\ jSij » ^ J* uUJ 
SJUJI ^yi JUbl^i ^j, 4 . : 4iL-j c~JI ^ ^j 4if (JLa J Ja\j « *p-jJ1 j* J j'Sflj 4 j-*Jb 
^i ^j^lj TU/r il'lUI jwdjl ^ plijb jil i*^*l! ^j-Jb aljj AS, . bb.Uj Uj rAV 

: ( (J *-*i;l ) SJU jj i*xit JjS sJ*U ( y ) 

«Jj«At|i) jA (•j-*«j .r^^ jrf» JJJ^ fiLJl.U.j jfU JUp-I J-i»«A* oLLaill . « j-l j^JI Oljl 
^ ilfiL-VI ^-»j» ^'*i V SjijjH ^ u^Jk Jt"i«!-b 4 LAl OftUJl jfejlj *,i ffejg ^U 



* ft- — 

4 aJ JL«U- *Jl oa>li 4 lk>- f*fyj <■ J^ j fcJx* i^y 4-iy^l £^- ij >^ai]i jOj^i 
CL*-_j 7tj»*MaJb 9 j*** 4 OjJiX* 4 djiy 4 JU jjtf- ; ( (^Ul J ) CJlii 4 *£ 4_-aJLj: 

: 4-U"j 4 ^j*.;* j* j*&J\ & jki ^ jj* JU*L-»V '■!* ( 1 ) 

: J^aj ^wVI Cdi**j ••■( ^jlil ) OUt* jil JU »i*jtei aji>« h\j } 4 Oli dlii *tj 

YAl/l Juail « jkUi ... l^itf) : y/JI j*i J &*** : Jji#^«JI j* jj** bi 4^** 

'.aw/* ^^1 c-r sj n t/r dim jw-jji ^ 4 4UC t ,>;i , 

fW/y Hj9e* *>& : ,/V J*>r^ J* Jj*** £»■«■* j- fc>*J1 ^fliOig^J^ >l ( Y ) 

^ .'Aiy ^j uVr yLJ' ^j tv 4 y n • / > ^'U^ij ya^-yay/i Ju^iij 
^j rf t ru/r liJiLif ^jlj rn Jh-^'j a»/i» M' ^j m-YAv yiiJi 

. Ann/r ^j**1li ^j («\ * <«»/y Ja2*(>»i 
■1 ji f ./ jj& oS ( Uo* Uj YAr/i uuaUl ) ^ jiiij ( yiy/y v 1 ^' ) ^jw j&' ( r ) 

) <8^ (j"W Jj*{J **J^J ^ ^ri J -4' ^IT j ■ ^J 1 ^' J*^ 1 £f*a> Vj^ 1 i>* 
^*jiil Js t 01 J^ ^sbl ^ijlll jlSC'l^^l jUj . Ain/r ,/j*<fll £.A»( YAfi-w/l 

(4*^i)^jUJi ^p jjI jU-ij t( U4«j Uj YAf/^ tJu*m )Ui*! j-i*j jTij 4 ^ «iili ^jj. 

( r<8 4ri*/r jilii j^ji) j^ui ^^ *jSX.,^j 4 jj^Ixii 4j lj>i mj r^» 

. ( A^/r ^*^i c /-j) 

: _^-iJ Jjl j» ya«-yat/^ J«-ullj TM/l j^Ii^l J <fr <j>) *hj ( * ) 

. OUjIjj - ( (JsjjJtll ) (JJJ-A* i^e- ji dJLK J 

*ii— *j» j ej^j*!*^ J-"j -^1 <Jj j^Ji'j . *J»jJiJ Jib j-Uu) Jij^JI j* « Jj*i* & j* Jl jjX»j 

. . . ( J» fi ) Ja.*H ,j* j*liJI « Jj*t-*< jl J ji-« i^l . . J» 3 jAj 

^jJj YAY/l JuaJ.1 : ^j'^il Jlj^-VI j- Jj*i« flxl j* iej*JLI iU.^1 4JA jf i » Jai\ ( a ) 

. .(r^jf) oUi.r. An^/r ^'j^^ 1 
- IV- 






«UX>- 



* — p%*^ :i ,,„ x 



i/AJl J» > <*4idl i~+X\ ^jjiS\ & Ja& lil 4JI t ^aiil SJpLSlI ^^j 
^1 te\j t ^-J^r'Ak** ^jJt/L LEA? c Ui>tlH Jy& 01& t ^! ,j 



(?) OLUp 












•J.'-* 



4 P 



i*u - nifl/r ^j**Vl'^*j vv J^ai' ( i ) 
l?* »«y/y &#>,^ J— * ^-h^ 1 v'^j rer/y J— -*> j* 1 c/ J ^ r ^ T ^r-^ 1 ( r ) 

( *-*!* ) J*~*jN |* J «llj iv^ ! u".>"^' 4 P^' ^ J*^ 

- *iA- 



bJ^. «.. Ujl t ^il^ J^^YV^ tJWol^ <U> .t^jji JV*-Yl ijjc oJj ^-^Ji 

: j^Ji IJU Ji. Jp 



+ * 






Y«r/r duii c ^/ ( i ) 

Hr/t vJOH (t) 

j^ij n/« i-dit-'^ja/ w '>*i> Ui/t -ow-Visf Uii >»j w/y .-^aii ( r) 

■vva/V Jj<*Wzj*j Yor/r dlLil- £> /, n/o J-dtti c >j vv JUilF j c^Jl IJU ^j ( t ) 

rr/i ^Ui'j Yor/r d&JLf ^jt ( a ) 
^A/r ^j*iVi c y ( 1 ) 

j >J! ! j_p j* a h i#l ^^ ( v ) 



.• > 



Jjli a j& £->■ ) J^ij ( r^yy' ^j&u 6_& ^-^> **u)i utf-feJj ^^» 

: JLWI ol^>1 *o^t If Ji" fcl *U» *tii Jul : a_J j^ <£o!l loV i&l ^yj 

: , j*»i» w <^ *u» *ui juu^oi ^iii ^ ou c *iwij *iyij ^ui^ *wi 

''•V ; j iT^AilU! -oiji^i di; 'W-UjU CJ\T ISI 

J Ola**-., y ai—jjlfc. 0^ jjU=i a*o&I ili.Nl o0_* Jf (j a>I ^Ij; 
JUSTUS) £>j&, *Uill jl »IUI jl iUJi jl iUI V^J 1 ^.J ' ^N J ^>^ £>' 



bill .U* a* jilw. U J9? *Jl j 4»jJL*i-i v> 1 jrij^ 1 * -*r j ts^ c^^ 1 j» Ji' l^ 1 ( r ) 
: jjUVIjji ^"j^l oyLiJI fJUk J* 4JVJ JT UUI JUi-t j >lj Assimilation ^y^LI 



»tilj ^Uu < by? ) ^Oj^oN tfil! J*ai 



^-^ y> ^ jp 

>%J i/~^ " 4 «jJ» Assimilation (J>a!I JfiiSiliJjo ^JU j__jbj00«,k^»o» 



Ujjbl ,<JU? AlydAli JUUj.CO »Uti o^wk* *tt* J-i J U V ^l>JUOj& jl j>w*iil 

;if T yju.yoii J >vi ou ... uui ^oii oybui : jmjbi Jyj « (0 yaji ^ji 

. *b CJ0;U ljlj U^ f^ 11 ^*»> "iil^ 4 ^l 4 J^V* UJu^Jtfj ..IjkijUj 

IttU 6 . Jul > j* UU. Jp Jrf jlj MJLl c tf^MJl iiUl ^i : o«j^i Jy 
Jli*j .>>* u-a-L. Ok fltil »J* (^ </waill JC- f l» IJ&bj . . . 50P.UJI ^JU ^il 



i^fiig JUtfl <ui 6j$t £fj* yj JLWI cl^. V .1*11 » jjl* j. ^tisil p*jL\ > Jn. U*j ( r ) 
cJlf U&j 4 J*»l j JU1/I j. j^ U > Jp ,ltil o J4J ^ cJlfj 4 jv^iVf ^UJI 
***** J> f J ( J"j* ) J*-*j* ( J**" ) i » li ^ * J«**t W^ t lliill UflbJI Ui.1 J JjB ^.r' 

Y Y V 4 Y Y *\/r yi&JI ^ 14* pj" 

. ita»/y j^jDi > ja.^ui ; ^^jVijAsY/r jj**y CJ i j r *\ J^-ui : JIUjjI (r) 

_y\ _ 



■ — ( ^ , ) f^y j* 

^ 4j pi U 



Jil j tDjSUl •>T l Jp J»Jj j A^y; L>a*- ijj^f j I Ip>> 0\T 01 j t UJI 4^jJ 

: jut j&iii *&ui v/ 1 j& 4 * r^ » J* ^^ - 5 * . 

,.U,J t >* SV- i>^l c^-Jj c j-^31 ^j* u*i* - ' r ^ u* *« r A U 

_ VY _ 






- Jj^l :ol*J d>^ Ojill > Jdjfl j 01 |0fljft:JA ^ tf-^gk^ ,J V > jl ( O 
^ Sj-Tj It** a*j OlT 01 4Ji*; j 3e«J8 Jbo Olf 01 U3I *ijtf JUL) Up ' Jdfji 01 - jn^zaH ^*j 
vtv/r W > <*-^ «... J*jf *Uj*J ^J '**j *Wj cjj :J>" * J-*- 

yta/y ,^j*!I > gj^lj viA t.vi v/r ^^Vl CJ i ( y ) 

ivu/rt Y»Yt y*u iuto/i MW > *■>* : Jj**yh wy/y >»i <> ^j 
J—Jw erf' > ^^ j • Jj^h rrr/tMrA/t t yy */> ^j*ttM J* ^i*- tOLJij 

y^ijj-oji Siijj ^j yai/y *usai . j**y wiw-'i ^i jp «ij^ rfJJ uj n jj aji ,/ ( t ) 

i*i StUl 0j3 JJ"S?1 J1 IfLJ ^* >1 j ( ^il^jJt <-^ 1 ^>"^ * t *»JJ ) J^ 1 J.^' 

L»A i-^> vtA t viv/r ^^i c ^j tya J^ii : Ju j.* t ^ iJ>i (*— aw 

il L-*-*rfj U^jJ If^J ^jJI j! ji . rf a/y ^*jS1I > jjt^l : 4j»S*tt± ( dUl* u* 1 J* 

vtA i- viv/r ^^i= Cj Jj y-ya Jh-S'-j rv^/Y yWi ^j yai/y <ots* v^ ( « ) 

. rr a/y ^^Jl > ^ij^'i 

_ vr- 



^ & J VJ if J 

( Y ) 

( j>j» ) .ytijYi ols>j **£$ .J 

«J — p J Jf^*-* j^-^ ty"**lj (l)t ^aj iJ*^^! J JUiVl oJLa SS~ OU c -Up \j>~ 

. juiVi oJU u-i i *ij jsi j jw^i ijia j^^ 4 *oHi ykUkJi ~#ya <^j 

JaI^jJ^^^ ColTtJUiVl oJbbj,-. t (?) dUjIj jJ>Mj 00^ j£Jj 
JL_>. J* o-Ul>- i^TlJUiA Ju J J**uJCJlf i! c<J*fc* j*J*0)>J-l 

: IJ&a sa>-lj 

J>ja»- >"M j-^ d j t j 1 ^ 1 (*-*Wj ' »J»M jiilli *-^r u* Ji> -u J! jijJ J? Jj* i( ( \ ) 

*y»a/i j^jUI Jf g^ij \m \rvf\ jj+**l\ ^h yu-yvtA JJ* jif ^ ( < ) 

-Vi- 



LiUa^ j! ij~* Ol^Y 

l^fjiia 01 [w*p c r*y^' 
^J-j 01 ^^-p olf**i/l 

t J*illj "0> » Jl UiU~*l O^So Jj t Ji^*» j»U» j I. j£*~* j*-J> Jl SJtu* 0j& "% 
. 0) i Jjtdl i |J&U y»\M ^1 jp ! jj* ,1^- j&> c U j« 

. il >»iJki 

JL-1, Jp (, dlijl j jJjW ¥ j ur P # ,* c dii> > Jp (*) ^ CJlT oij 

<j£; 01,^-P AjJl' 

LiUaa 01 L*p 01 j>-Nl 

^^JUji 01 j-*— «-p ol^/ill 

-U^. J ^JlJcL!- yfcUaJl *-»!AJ JjIIsm jc*^ Jl 4 If Ijstl ,/U Oli s (^*p ^L^l* 
U 1 jj>- U.A*j Ot •jdsoll iJUiJl iJLJU dj&j j^viJI Jl SJw ^«p j>5) . o^J^j 

. (r) « tad! ,) ^ j&LI ybUill -— Vl <j* 1^ V^_> ^ OjSJj 

*|j J# jJ :^jjj J'j **£ =i^*j '•***» :*W"1 :'•*£* ^ 4 £.-M *"*' **"* *^' : *^* r <rr '^" J ( * ) 

. « 5JU1I » IjulJ j*> JpUJI j j«yi j* ^ *l*r j li J — tli 

: 4UJI j*dl Jc ; r^. t L*U& Jl U* &j*$\ : SJL»- w/S« ( f ) 
J* J «yi-«& Jl W-* o 5l*?» j « ^rf » J jf- t-~ai J* ,J : UUa*j Jl j « ^jt i) JL*I f&j J-< 



liu^- JW^tdJl; V g;^f *:>>, Sa^-lj &> 1^1 ^ ^J\ Jp ^t^l^o^i 

. l^ ^1 <0p (jJlil V Jb-lj J*J Jp 

. wrljll O&lj jSUM^lU jj) cr ^tJtS 4JUI « V » J5 pfr : «JUH j* - ^ 

JU-1 ^ o Ji jl JLJi ^ JJoj jJ~\ i j^cj ^>. 4 u -^> t JJ 4 : iUll k V )) U*>- jj 

u *\J*W-:.j*j t j^p Vt JljJl IJi* ^pa>-ljc-»lj>-iil^j -f i*J Jp W 

. Up cJi JljJI & Jl jV t jJ^I J»JU 

l^ 1 ^ 1 u-* *>' !> cr 1 ^ 1 Mtf jM-i p-'ck^ ^.*hi ai Jytu ii^i \, 

.. ^Utf^lj l*\jd\3 l>.\j^\ Jp ^ lii! SjlJLlI JU ^IjJ ^ -ul Jp ^Uil 
(j J j i j^i\j j*j\ SjpUJJ JSJtJI /liill ^ ( ^.wd! a^-jJ! ^ viili *. Iu53j 

.Ijj* L«ju*t JlibU JUd! (j\j J. c ^ji»J-l a>-jJI 

\ d J.4A1I : ^11 iijjfbj \jjf 4JjiJ**i jW-f Jul a! j JJj ^ic J j |j| ((Vft ^p ,J jkil ( i ) 
^1 j ^ ♦ \/) iilSCil ^j.5 ; >1j t JJj Up Ji lil ^1 ai^ .--rjJ Ljit j^J ^Jl ^ f~» ( t ) 

•Uj t Yiur*^ *-»iii jjAi ^jjj nv Jsf-*"j >»V4 \*s/\ J^aiii ^sj '\^^4Y^i 

. y ^ < ^ii j y n * r • ^ v*^ 1 -> j-^ ^r* ( r ) 



.*JL£u^l a jj£» :Oir>U <-j^*VI j* - *r 



^SjM j « V] f Jp aJ^*^ IJU U>L*vt J ^fcj .*Uii^Vl Oljjlj *W CjjU» 
.SjOjcII *UiiJVl j^v J « VI » Ji^-M p-Vl Jp 2j_j^t 1^.1^1 J ^»j t *Ui^-Vl 

: J LftJU UU a^bu-Vi JlT lili 
L_.U*L*u-Vl jlflilj c <^-Vl Jp ; l4wu> r >-j ( ^1 jjt ^llox. ) 

u^^tS ol t dUS til l^i jbrj t ^ Jl y jpI J ^-1 J! orjli O^o 'ii^»j « V^ J* 

•••" . ,i^-Vi Jp 

^i _ ^ j^Jl ^^k^lj -. J«i jJI <# j Ci ^*! Ip^-a.' U*U *L&-.*VI 6 IT 'lilj 

^-^Xijy* ^j .oJb-lj Ijy* IflSvJj C l£ /*' Sji- 3 ^^J ^^ l OUti> J U>1>- 

*1£l*I J £.' jlj u.»-y *Uwl J *"£ Q\ liUi j (5 ji-J J I?- JS" J*- »^* SJ*;t^*Vl 

. ^Jdlkti V T^ J k^ i ia^ V U^-lj lp-j i ^-wa^lj ^a5J 
jdl wrtj^l : XjP^^ oU^UIb ^lj*V» j» - ^ 

^w (j (4il jpV jli ijLill ^1^1 a^p.^I 1 Jill wjIjpI iSUaJI oJa ili*l 0^ 

f JUU O^lb oIj^JIj ^^JJl ^ yAj 4 6^*^ oli sopli dU *ji jpVj . *UI 
. t\\i\ £*>>') > ^j-tfll : <4j» i"Slj Tr>/l ^-•i.ji'"^-* : /J"-- 11 ( * ) 



. ("OSjipj ; ( OaIj^j OIo^j ^j xij., J?lj a ^> 
tfU» l—^U ^>j t (v) ji^U 01JU 01 : i*l-> UUT a Ju J* c->-^ or, 



. TV Jill j (.Lift jjI j U t ^v QnwtiHj 
. SiUI *i* (^Jt j>- j* £*r i »/t j— *il ^ Jli J*j* J < o"aU 

. ivu»4Jijjii^(r > 

J jO ^1 g ii\ij* » J A»-l jij . Sili> f-j) ( 0«»-jJI UjA^. jft j ) i »/^ ^il J OSjj ( ) 

Jj s i-«rf-j w4»-j Ifil J* }Uj ^J KM iJuUJ ^i Ji^Jj-Wj Mi3l\ IJU J*Jj .f */\ «*AI ( % ) 
LA ^f j iU-1 U wJLut l«jl Jp JJj * Uijl 4.U j . dlif UjUiil j**j L<pjjj 5*- J* JJj y 
JJUUI *ii Jl lfu-i 4j tf »-jJ If dUi k>l) 4 ^Jl 4*j JJLiJI &)+\ ci^J c-9- jU.VI J ^j-sJ! 



ot L^j JljiVI Ji.ii ... ol^U olis 01 : JUi *Jji Uli ^r*/r J-atUL( ^>i j Jm jjI JU ( v ) 

, U ' fV ^»*«<uJl j ^>.w)< 4fti>i ( \ ) 
-VA- 



(OVwaJ f I— sfJJI »bU U-L^ ^ jijf- l^ill Jljt»Ujtli — 

j^ Maili **-Vl v'^ ^ — !j* ^-f j* 1 ^' p-"^' ti' \ci-*^ J^*_> t ^j V^ 

. iftlt *LI jup ^"_PjJ! iJm^j JS j!l fck. ybj 4 jjJl&l -u f 1>M Jp 

^11 w--^— p! udfj^f v'j^ i^/.j»j' WUf JolT J^l J^lj 

. ^,1^^ J,l buiwil * I yslli -**! <j1 ck~J>\ *\y» i \a\1oa 

., tr./r J-aiii ^ r 3j t • ^Ufl ( 1 ) 

. «•/* ^j ui/r v 1 ^ 1 ^( r ) 

. tr»/r J^i n/* (r ) 

. ^r»/r J^ £s*( t ) 

^•JlSUVlj j»l'*Ji aLrtll jj> iS^ilJlj ...» «\a/\^s^^*JI J* ^ij-aiJI J ^jAjlll JjJU ( ) 
j jJU r^JS 4 tiUi pA£> ^j 4 I j»-j t«flj 5 Us j UJb tilVb ^dJ J**w JJIJ j.j ^f Jll iiUf C)' 



Jufldl uJUll ji*-^ ^* *UI 4S>- : *UJI Olf,*- ^ - j 

; SI SxA*I* ^£jil ,£*»Vl *W <J "^ 

: J w ( r )As^uJI a*j ***£*• £w*JI l^i^l; 

« J«* VI o jjSo ul Ijuu ^ j t Mill IJLa JU*l-I ^ h^jjU ^a U J* t «JUII j^SCi! ilLil *j* 
(jf Ail jyJ.1 ) wJUJI jy*^ Of dlj Jp 4«>Jil aJjVI jij t j-*"Jl JU- ,| JjUJI jjkJI ^u^ b> 
j» t Sj^oldl ijj*)! Cj UgJJI j. ^.if j j ( Lft iUJI ) ^}j pJj A-l O Ui> jj i hj^ £ 

. .L42JI »jLo IS" Ul jljJI jl ( JjjUl jULI ) S. Jll **^i! 1<J« »UU « j* » 

. rt J 4-SII : dlUjjIj t rv < rn/i ^-^ i! : ^' (f) 

. ti Jo#-sJi(-0 

,yUlj i »j)\ ( 4% - ^ U 4 UJI jl .... i'j Jm fUl ' j* flJ^A^-flJI ^iU^l^lj-j- ijJLI Jw- ( o ) 



A*-J> 



. . . ( jk ) 4J C-Sr^aJ 

. ... ( j^l** y a!** OJU>- 
. . . . ( j^a ) <cp w-«ib 

APjA\ Jl£iVl i*Jii jli c ijall. Jb-ijii C*J1 IJL* i *^A ^ 4 *lflJ jt £j 



, Yt J-*~*J'j ym - v\rh *u«-* i*f ( O 

rv/i *-uaii ( y ) 

. oa/s ^j Yi 
YM ' Yfr/Y *i>~- vlsf: •■*» jW-l j»li»lj5^ >'j <• j*^ 1 • jy j- A 1 W w^V ( « ) 



A\ 



( 1" ) 

0*^K» c <—*ioJI £^*>« j* U->j* a*Uj 0!>Ui j^ ^ ^V! ^u U&fcj 
: j_ji c^^i jw. £* j! t (y^aiJi UUI ^ t j-kll jup IJU J* «-J jjj 

; yi «-^^a> 01 4 dJlUT i ^^ill ^ t J..kll .Up *Jp «— J Jjj 

: liiti ^ dJjkl o$ ... (p-ri) uC*l. c OUT 4 oUai (Jytof J^) 0LL- 
*(/: ^ ^ ASi l >^ il ; *>^** «o>.lj JU» Jp jO^U i j'i& jl-I ^ jlp Ul 

j> 1*1 j i *AJUI *i*s;^ j 4^> t.U^IJI x* i **■ j J& Olf 44) i jJ*JI olj** ^ b> ^>V ( i ) 

•j^j f rv t n/i *-4)au j o-i^ jjii *J* > i.r ui .ui j Sj-SCJi 4* »w j-fj* 

***** * US" di j >Mj .^iJI 4ll> jl»J.I >l ^J»JU j^bj >VI 4i( > «4iw Ojjj^JI 

. *J AI4JLL-VI j 4-U JV4^Vb UU VI j£±\ j- j t ojU 

iv 4 Wi j^Lt c ^j yu jB#-iHj( j^-) ouijroA jkii c ^ui • cJUi ^t ( Y ) 

. AA/Y Jaio j»( > ^^A^JI UUj oi/r ^>«-*VI Cj ij 
- AY — 



. (v) U^. l^t V^ 1 ^* o* C& 



^^ t ^j&\ fijji «*.j*» ^y <IM J$-4^J^^ ^ 
OU4JJI j* 5^-tj j 4I1I* c^aJl V*^ 1 ^ ' (j**** <*? 5J ^ i J !1 ^' Jl ^^ * 



>iil c ^: ^IJjVI jl^ljj^ jg.UUji^Ull> f lW^r--Sl^Jja j >• (O 

( L^j U-l j U! ) cJISj xj jj ^j v-S* jj ijUi* **i j Ui .(^lll .b. j-ii SiU* .U-tfl 
diUj (ta/i JJ* j,» > ^'1 *&) I>r J^i kj t &k. JdlfU J-fiJ .wn .0* j, 
^ > ^ 4j jjgi jAu j l jtUI/ ill yyl/l If- J • h** oli > S^'jJsr- 

UijJUJt jjjtf j Uij ^j|>J * ii>- * «f > k «>-» J^ J^ > •V *->" ( > ) 

.elf/'! 

_Ar- 



CJ^j 4JJjt eU"1 yb_, ^Vl ^ ^^Jl 5L^ J ^>JI Jl eU"Vl jl jJu «u1 
J— p ^cli Jl L-»Ul £sJ c JjVi fUli J t j>aJI ^ J. I J. 4A^j<L£ Jp 
*L_^ J JJUII C~*+*\ L./Ja ^j^aiii £4)1 *b (j oU^DI C-H^li t fcUl JU* 

Oj*^ j* ji-nsk y 1 J t yd 'jW <^. Oi^lkuV^ail(^ai^i) ,UI |ju jl 

. OUjJlj Jl&l J,iy> \^j^j JUVl £J<^I ybljt 

b»L»-l OjJbfi j ^ii Oli OjSj^-ljjJi <JjUl aJu J*l# . l^JLJ iiJ*. ^fijJ>y hjj 
jjoll Jl olid! ( U *>-j j^ s Ujl ^j t oj^a;. ^JJI ^jUU-l o j~*Iij iiiib 

. j&il saja>- apU»j suju a>Jb- *b J UUl v^* c£^' J>&\ 

iJjU ^ U'lj fi 1|jnJL- y.^**ill J ^4ill Jl dUJtf 1 1,- -Uajb^lj t 1+^f jl j»wul! 
U^*i J*7*^ aL, J l+^'^S^U^ *>yS jMjk Jp*^I *153V -UJU i*j+y 
*.Ui^.Vl ^ a»y Jp fys SJU- Oy: ^ ^ ^ _,! J ^b o! ^^^pj . i\fj\ oU 
«j L. hj£ S^UiJ 5j^ C-J^ ^11 5JIJUI j ^Ull J^ljJI 4*Jbft"JI J^_ Jl i^ij 
^>l ^^^ jl Ui ^ S^UaJl dW ti >l ij j^ Jp OU^JJl > ^^^f j| i^A 
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\^\J^\ji\Ajl^csi-\j \fL>£j}iJ&\yb\ *^a 'bj&i & *: j****! 4*lyjwiol 
cJL^tj . Si till O^UBj £^Jt J*- **tf o*ly i J^a^i ^ c 0>-ijj ol>- Jii 

jp jjn? Cot JL^I j^ JiiBt l^lfy J^iyJI a*-!: ol ^*tjil jj-Jl J«- J*Jj 

i l^ LiUj Uluilt j_j^» ^j t t/*^ 1 Vj*" ^ l *W ^ ' kaidl i^U^I yiljWl 
: W*^ O" U*- u i^" W4 ^^ ^^ ^^ ^^ <j ^J J** V 1 U— *-lj 

e Jk\J\ J^ j* USUI" UJ? LLoTt U^ jl Uill *b*i/ £-b jpdl Ua Ja^ 

?^vy>. ^ ^ !1 -^ i/-> 4 ^ ->>-» (H ^^V^* ^ 0*1^1 Jj^i > 

^ \* UUa 4 ^4>l j)l iiUI iAl^l oJU ^ 50>-ij Jl Uop jJ 4 Uwjj 

i a A. — >.i>- < „».sU" 

J»j~5. hj\ iJL it^ll ^ 4kl' CJlT^II OJ^l J^.j4*^Ui ^Jlj Jis-U-t ^^MOJ 



£. p**!>U ^ ^U-^3lj »i ycjjl <JLp * j5aj,c JpMuII - — (i>U (j (Jjjj^Jl »Ji*c4* 

Ji/B la* jSCij. i^Ui aa**JI Jl^iVlj s^&Ul iydl oUJUM jp jIJupVI ^j 
i. ijyJI *IM ^'(jfwUsil S^^Jr J— ^ Jij . Jj^Uj ^ {^jui J ibw 5^U- Slit 
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^jj^kl <£yd)l j»lftj( j»Uk- alt ^iil J 4 OjJbf. ^N « ^ «j>» «£j& a*- 1 



^1 JU j j^ULi 

^ov - \rvv jio o^M <**-. ^^ J^*i < goV^ 1 a^ ^y* 11 j'y 1 - ^ 

jb . oj jU ^ It jlpj /"Li -u^l jJ^i s cXJI (j-V jki! ^M^l - Y 

OR 2808 -uij Jll» jjll <_WL J*>* 4 ^I^JI a> J^ 11 Jj— ^ - r 

( 5>" ^ > ^ -^ l jb ■ ^ 

^oi - ^rvo t jl^-i jup ^jM ^ -u* 1 « /** . ^uu ^Vauuii ^>^i - n 
^•^Ji >. oiTy. J*iT ^^ j^i^ « ^^ C/V ^^ J^O ^'y 11 J*-" - v 

\^-\V_ \rAV5yUli tj^l 
- AV- 






W : J*t-# 



-L^Il.JuJ-l 0-P^OJI ^ J*.< oj^ c *LU (> t V l£^\ Ju^ ^aJI ^kJ ^ _^i -\y 

a >YVo . ^^ v 15 ^ 1 C/ 1 ~^ A 

, ^ ov - \m ij ^1 jb i~£. . JUl o^ 

. ijiLJli^ll. p-jli^-N (^Uiii _Y\ 
a ^f\*\ ti^j^ ^iJi-*^ A*»-JaH"; ^i^^— «— 'W —YY 

^ AA- 



«!L» Jl i*uk4 ) li/!l 24 ; Jj^fl alji uf ( o ^iyfj-oaJU ) 'jiJk ***** — Y* 

. ( \^«* 
a. >nA- \^M Jio . iJW Uij j*J uy,!l -jJJU ^^ -H 












I i" . * 

■ ^ 

. a \rtv jjSfi <*JJi . ^jc-JJ ^>i £■* -rr 

Chaim Rabin : Ancient West — Arabian , London 1951 — YT 

^ . jut, v j£* ^ W* < u-> ^AA )£ 
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4_Japl Li J^ J* a£LX\ f jUI fr J& <l*Ji J>J $&\ iS^J «-J L -^ l J 
VlaU ^ -Ikj ^1 Jl <y IJuj . a ^Jl lf^«- jl ^-jdb'-l^i^ jp h*J>\ j ijj* 

. li* tjla*l JlkJ ^# rjl> y*j JU« 

. ^'^r'^'^'Xii-j jjij- ljuTj j* Ji ^-^di as.y #J ^|i!i la* 
: 'a-^i f >fi f j^* ( V) 

^jjSij ^u^vij v-ui^ c y'jij-.r >.t^\^ X^**^ ) °H NI 

D^-^j la* ^I>1 JJU5 0I . ^l*U Uy j- JjVl fcjurfjlj^lll jjill Jl> 
.^UJl cJlf Uaii . 4^ iSo ^JJI ^Jl tiJi Jp L. a*. Jl 0la*au4iuJ.t ^jUi 

^j . ibij^i </ f^U :>ap JW ^lil j^iJI >ljl J J-UJi ^^^1 fa* La*, 
JJljl' ^ dDaT JU-I o^lj . j^ u a^ (j ^S >T ^ J^iil ^ jT 
jj|_, irJwJI iJkS\ Jl Sij*l! J/ *UW1 5>i uU Ujup jyiil la*' <y. tjWI «Jm^ 
d^ji^iaJjfcllj^ljJ-1 Jj&cdJal 4*^>toJbMi . U.l&>3Jb-j uU^fi ^*u" 
J^ aj^ ^y*J! eJL* C~* a* ilb ^ fp^_, . <>• j" u* ^ ^'j^ ^ ^ 

<j jkj l^UjUi **>- Jp f ji" ^ i^JUal ^jJUJI cJlT jl a**i , « ^pj <L^J\ J ^kf 
JJ>JI J ^ ( vj^^ 1 tJj^ 1 ) °^ ! 0-* ^^ OJ ^ 1 u^^b ^^ 

5\Ti ;i^ j jai *ijL. j i~ ^i c>5i d^" ^ w 1 *^ ^^ i =^- il r^ 1 -? 

ol^U-Jp jT^. U UIp c;all ^1^ J JU-I ^ lT^>Vl ^J J^. lijUl li* 



j*i*T aTjL- ^ £^j jl *^J1 . »4fi j UZ*$\ aJjOa* ^ij *jMj *J*J *j& 
JUVl ^J—pj ( L>.Jj^jJ\ ) ^Uat-Vl ^ JIJLLI ^ \ff\> ^j '^^ j 

&>L| CiUjjlii,^ Jp UIp jT^ ^L^-Vl 01 ^ Jl La SjL^I „ a, Vj 
*U>-Vlj oL^UJI Jp ^ wJUl <j juauj , UlaJi oU^il Jp j|| Sjj^j 
i-ljOll ^ jf^ill^l SU-^ iTjUllT ^>V! £*J| ^JU Jp <oL^i ^ JSTl 

OLkll i^ljo, ^ ^VVI ^ ott il'UJt Uiu ^jl>. %j£ o^^Up! 

•( Whyte, 1951 : Passim ) ijb^J iJlili ^d\j i±>\jjjl\ 

^^ ,(^ J CH*^' (**' 3U^ te «i'ltf iJb»j . jl^jII ijb^lj L-jjllj JWJLiT 

U^ *U_, . ^jjil j[y| y, jp U J^ J1 Jjrf, Jum-j Aj if jyfl Jfr ^J Lj 

. U^Vi ^ ^i^ Jt ^>J do.^1 ^ Jl ^ Jb JUIi IJU* J ^. 

OUu>Al <y> OUVl *L_JU O^fL-i j\\ oL-^lj oUc*M sU J tttifcl 
OUVI *Up JV.I S^VI iij^'j . ytobuaAl \4^w" ^<J^ jd J\j\ U\JJ\ 

j* UU^ lk_, U*^ 0^ U U^U-j l^ L>J iUJI Jp JL^_ ^JiJI ^u vui 
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£ljL. ^ &*a ^11 toaJ-l JUiVi JfUjj iTifl J\c*^V j £-*dl V^ ^r^ ^ 
0&j . djjj&llj *>aHj f^ 1 JfL-j *1*-L« £^ j «> W->>. </ Vrj^ 

CiL>] 3jjjJ3 *-*^ jO» <w \ f j* $jy» b*» iw'i>- C*«tfl ail . f?*ljU «a* 
>j^UVl jp JliiWiVb V*Wl> «J b ^J iU^I^^ 1 ^ 1 ^^ 1 Jl 
%J>" £J^. f ^ u* u 5 ^. *»*• . />l U* ^ £>» ^j • £^WVi ^j ^ 

dilij Li jdL U-jJj^-JIj UjJ yj joVl «t>U Jp JUli IJ» $ j^k~* U^Jj 
.JUj . L5.jljj-.jJI ^>U jl »>. J*£i <jlj Jj N L*-jlj&JI ^ U*U-I ifl 
wl jll oli JJ2; iUJl a„** ^ b'l . o jdl ajjj^^l *&~& ^ J& **y* 

jp d^aJ-l J«J 0» JJ j . 5a»!j 5^ l^iT ^ >JI ^U IJ^T jUu J j^Urtfl ^ jp 
aja>- f_^j>« aJV dUij i£y.j& iUa^Nl f_j^j^ jTi ^ Jj *if c5>-^l CT* 1 ^ 
^1 iiUi^l V-tll ^« iiji^JI U^il ^ o vjUIj l» % jdl OUT ^ *Ju^ 
4>l ^ 4>U la* . V * V f I yp J*j*i U JiUj Ol^Urlj ^jUI ^iJ U Ja 

Theodote Shultz The Economic Valu e Of Education . 
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Lt p ty ( r > 

cjUVI CJlf' Uj . 4_JUH Jjli,' fc*. Sj^U UU ^ jV! ^ ^ ^ I Jbj-^ v 
fclLl Jp j_T jj J*^ La U ^ycj J ^^ ji^JI |JU .• JIJw ^p ^U dJJJU 

^]| oliisai jT j^jij j J* >r^l Jo_i .ujJULi c-jjjur g*L. <j J^ju^IwIjoJI 

f > " J1 XiUVL *U-£l!j OUJaJlj oL>bJI ^, jjS^i! *^JI JUL- JUuaI *Vj 
jli iilofj . \jS lkJ> UJillj <>l^-Vl f >H ^ JUL' UjJ *UUM i^ j ■ \sj*-\ 
i^LilpjUl Jp a*ij ya*ij ^i . JUVij SUu-VI *JU ^ysttt*. jip ojdl i^> 
Jlj ^ SJUVi oU%Jl 61 V j oJ?ol ^.^^Ij, JUVt <j 4-pJI IftaJjl^iT 
f-r *^*J ^"j^ ^^ai pi j ulae ol!t-j ^, 1_>*U- *_>:>& _,! ;>|yl « J.L* Ull 

^ 4iL Ulj ( oUVl ^ ) jl L^JjijjtoU 1^^ LbjiJ jjL. p-J (j U.jU» 
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j^—i ^-jklfcll *X.V dlftj Wlail I^Uti? XJjLJUjOliu^l jj-J* L-iji J| 

aTI^I . *A ii>- (j d^v, (/all jJUil j^ 3jU Lr^ijCJI 01* U^l UAij 
iLLf _, ui_*. *J A ^ A IJIa {fit \aj jk*A\ JL. »jSj ojjvj *JU.j «HfS j 
a!*.^, J— T ^ -JU-U-j *f A Jp tA" jl Ol^lj o^J vJb >jj&\ IJU U.Um 

^jui-r ol 4^11 .JU j&t- u ^j ^ i<tt.ui *&j **jft <->> oi o^t -j> 
jtj a juu <_«+ ^ a tj j^ii ji juwyi^Atf <>• cv 1 ^" % -* 31 *^ iaJUS * 

yj'd&^-^j Jij i«*. i^L jJUdl iJjt. <j jjJJ^iijaiOli^riJ^y*^ 

cMJb-l l^ JLvaiH SJ^L. CjIUSJ; tyS .ilJl (^*o ti^i <J^" dliL J_^i L.d^ » 
^(Coladarci in Kneller (ed) 1967 : 385 ) « 4 Jak* <jw, «^"l Jl^t i*A^ j^" 
* r Ah U ^JU^ ^1 *\<Jp A ^J j*£ ,J d ^ iA"A V ^ U ^ J V> ^ 

j^b oA^i J5— JUll juU« ^ byrj*** £/ u*b* ^^* Olj Jyj o j3l dt>-^ 
j j*i *Jy *bj . *f-jjOl *b*l UjJW Jl ^^1 Jp OlSU. tf j&\ 0ja*iujV 

: CftJ db 

. ^U > Jiu*. Jnf UrjS^LJI SflJjU dJJi 0_^i U ji J j VI ^«JI 

^y 1 j£*z 1 i_*lpVl J — * *fl <!«>• j»-f-iJI 4-j. j*" tJ^"J ^"JttJ^ Vt*^'-? 

IrjJbtl ^"11 ^1 > Ol*L^. SJUli ii» ^ OjSCii jjOJI 0>A^ *V > 01 jJ » 
Ob A. A 1 l^ 1 t&^sy**- <• Tjl*. Vtio**! OULAl eJL» OA-jC-j (^iJ^" «j 

O Lilt r 



UJ- J U jJLl ^U*j OliU.ll sJIa Oj*^a> *^l jJj 4 4J4JI i^wiJi_j J-*W j^j JjcJi 
( Coladarci in Kneller 1967 : 385 ) t l^4fU c5^* 'j-^j 'jj^ J*d1 

^ SiUusVl.v* (•*Ub>l J) fr^" f -^ Jwjdl <jVjj "Ctt*i«^ tjk, diiJb j* j 
*L^ nil ^ *-*JU . u ~iJI Itt. <j i^U-, i*-j-U <1 ^"j^ *^ j^ j jsT^Ilj . ^j-^ i* 

-ib -ui* Olji* 50p JJ :JjULyS3j 4-**J. UJU OlCl.X** .;, ^^Wl i». o JSlJdkfcJI 

a^U-^ Urjiji j jo^li Ju'L.1 o^i Jai^ ^j^ f l» ^Jj^ ^j*" «-Ji jl **«~ij 

it*U-J j^Nl o j3l Uf o>) JbjT ju*JIj aL-lji Jli.1 ^> Oij j*^ *W *-^U* 

American Anthropogist d^J^lfrJ^J^ *ijj* ^'j^: W* ^~ ' ^J^^* - ^*^" 
^^31 iir_j L»- jJ^jj joNl Jfj<b jw *fj^* OliU* J>-aj' ^j jijh- iwl>- cu>4 
u Jc}\ Jp jU>-V Ji-^j •a*U* ^^jTl^-jJ^j^VI Ojjb*t o j^l J *1jj^TjJI 
*-f«^j^ j5" U-jJjjj joVl Jp 3^j3b ijjiib- ji» li>- l^j^il tj u^i^ VdJ 47 

_ ^-\ _ 



JLJL.I j, Ojj^ JU-j £it* ^ > { > *~>- Li/ *~^r ^ U^ ^J 

. Jjj-i j ! »j^ f Wi* <t^ ! V^ a — Va* 

^ Jb V !*U *!>N.l ijjA!!'^ . 44II oi*j i--, lis; Ul5/^ ^-^ f^ 1 u* 
qJM. i-p tp, £j?r> ^ ** ^to^jr JAM j*V**WI *^4l^^>!i 

ju^ .*. aim. .LtiUf u>. u^i owj*i- j* W-j-j*V i&if^Aaj^J 

. U_£*j L-sr Jjjj Jft» Jl £ >r j» u^> ; tJu * J1 *> j ^ P ^* - 

Ijkl. cJlf ai ^ . OjJjAI viJ^. ^^ JaU ^ Cj ^» c ^ -^ iJJ^' VU^ 

Oj& L_ *a^ - Ij>- «a* l^W ^1 j*i-j g?a!l _ J»UjNl f a*j la* . OwUl! 

olj—iu-lbT la* jX a»j ibjjjjj? jb Jp ^ j* j3l ^1 ^ a^ ^" ^i 1 — 
ijl j!I^k>. ^U. ^y^ljj Uj cjI^II la* OlT ^j . W*V ^ ^ jH.il! t£^j^ 

^ JJL5JI. ^ ^ap l^JLlp aJj . olJOU &B oi* *--jJ.b ^^j>^. jl gjii. <j d^l 

a_^U 4 ^ 1p JloNlaTjlU^lj.^l ... J^jil»i! JW^ 1 *^ 
(gljil^.6 a^^U . ^UU'I ^j.f >« ^"' ^* ^' V^ ti 11 ^>^* C^ 1 ^ 
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Obi « OU-Nl v^ 1 J v^ u « *jyAI jilt ^ oU yb |JUj . jJUK Jl ^ ^iil 
uJj*^ Jtd u* ^ u^J 5i -M' u» J* ^je>»=. *u*Vi ^ 01 ilUUp o jtTl 

*\ c i_*iJ A^JL Ul . >■! 4-J0 ^ jtTl Ui^ ^yju UJUp £ul£l ~!b Jp.Jva^j 

U*w Ul i>~dl 0>J U'tj >Vt ^ ^.| ^Jb Jp J^i dA ^ y* ±uy\j 
gJhll^JI iftUja U Up \^li ^ flCi, d^ ojILp ^ Ujlt lilj . &»U Ulj 

. *^l o^ Up J»jUdl o>JI J ^JUI ^^JL-Vi Ujl lit 

U— • ^ • V, J^ 1 ^(>^ ^->- J* J-kj lJiII Uif* Jp Jjkj u 01,- 

Jl C l^" f lp J^ ^U . i«ll 00* Jp ^UaiVlj ^SUII ^ y>yj^\ J ^ 

■ W (HriJ^ S^ail Ol^l f ji* f fc|ll *U Oj*JUj j^Vl ^ Ojp^k. jVj 
f U £Uj ^Jl fc<11 v->* OUI JT cJu^J ^ ^IjL^l ^ ^JUil JjU- oij 
4^j Jf-t i^jjJJ'Oj^j dill . - U ^M^ cJ ^11 Jt^i *JU J ^ijadi ^jw 
. Op £j^j1I la* .j-jlci- ^ j^l 4il J bit, jjo V u &*y $ (lUli . ^l 

jp Jl_i_j . ^tt ^*, Olf <ul _ JJf tll o^t JjjJLi j* j g^j jp Jli ^!Ui 

a>i a is i* ii^a j i* r yu* ^ <i 41 JJf Aii ^i ^ju, .JjjLiJi jaj - >^ 

pUt*> pldl Jp OjjOi V ju)l *V> 01 Jji- Ijj}\ OUT J wl^i *3b» » 

( Morris 1961 : 438 ) (f JLcIl Jp p+£j£j ^>-Nl ( ^Lci 

Jl JJ* &.0.I S>JI 01 ^dU t O j3li ci^Uj ^il J^J ^^1 %y g.-Jj 

u* l^ V.-^ 1 W J (i— p u^ 5jI~-p U- ^J/LJI OV dJUij o J3I ^p UA iJI > Ju^ 

U.U- jyi AJfxf^jh V^ IJL_*. ^JUI ^Jl y> IJU OlT U j j ■ ^j 

Cx J^wi U&! *Tjbl J Up -ul SI s s^SL. ^p Si jk j^iJi IJU, 5 jpjdb ij ji*b*- 

f >Jb ^1 ^ JU-I Jl ju-j OVI cL-^Vlj . 4j tf ib J* V ^"j 1 ^ VjT v ill, 

4^ 5^U U^ O jSl JiuJ 1^ v.^ 1 ^ ^ ^^- , ^=-** o£> o^ ^>VI 

cr 1 " ^^' ^u*tLi ^ oa>i cijui, s>isi oJu ^ ts^'ij . 4j^ii oixsi 

J ^ti s *^j s-JJU" ^ jrf-Vl jtil J Ja« ^Jl obl^ill jl>'Jp ijij obl^i 

- U _ 



jp Educational Doctorate ^-" ^ J Slj^oil Obl^ ^ uU,lil j, ^ 
«JU jl ulwW dJUb ^! j ^j . Madical Doctorate ( j*~* ^ V^ 1 ^J^ 5 ->' J* 

J_,U- f j* fe- 0^ Vd>*J ^ *** *^ ^ J ^" ^ 6 ^' •^ 
•^ilil aJUJ ^^0 (L2llj ^-ij^ ^ y ^ Jl <j Philosophy Doctorate Jl 

j» ar us-jjjijju'ifL h^ *~**> ^ ^ u ^i >ii . c5>vi *£ui fJ uij 

;: ; * ..: ~:^ 

..( Quillen in Spindler 1963:50 ) V*. J* ^^ 

,tf> J j JJ JUJL j!l SbU ti oU~*JJ «JU J>j. *rU^ ^ 4 r *apU *N 
UP cJlf US' i iicM Ju-iWNl >£ v l * > I _P- ^ u ^ ^ ■ **V^ f^ 1 
jLitNl^ ^..Isp (> Cj jsfl jll *Ol oljl^-i oi Ujt J A? . j^)j J*-t <M 

". ^jNl ^! 4 <-j4U JJi U Jl_iW 2^bJI ^ J U ^ Jl liJ W*tfl 

^jisai v-utj ^fe-Ni cX-^ir wuji a^ jjp^^j^Ijpj ;u^i 

. Jikii^UJliJij^lj 



W j«y^ Uf; 4-ftW> £>" ^ 4-J»>- ^^ Jj, . ( Spindle* 1963. : 55 ). 
li* ; tlf ^ *& T_JU>.i Lit*** % j3l J* ci^ll dtti ^t-ar-OUf ^il 

ftiMjM 4 •-ut/ 4^J >%* iijtii> • l«jj^1 "^ill ^kil JUJ^ ^ba 

• fjk <y A f J % ^ ^ Jf ^"^u.j <uj* iiicj jfcH^ 

J— U U J^f • ttf Oj& *&>^l fc*-i*--Jp ^^ W i! >* u* W^» 

ji ^ «0a j, j* jr oi ai^.j j»ut ji i^j b *i- si ou^ui at-u o^ 

. (Brameld in Spindler 1963 : &4) 
^ j^to ^OJI 2^JS\ Ou yu ^ Jik; Ail L-iU Ui> iTj . 4J^ a^l cr - , Si 

. ( Coladarci in Kneller 1967 : (380-401) ) <->IjuV! «0* 
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Sji^i lots' (t) 
^ jjc; wu^i * Jr *$\ 01 VI J)> ^j Jo. o jjl <kjr^ U-^CJl cJlT ]^j 

\f u jd\ ^ . 5JL-JU ciif ^*Jt ( b>j\ ) 5 jki\ Jp t> ^jyi jydij j^i ji 

AJijiJl^yj oli di]JL5" .-4itat AjP^ 1 ^y ^ L^Uj^f « Uji»Ua ~:l "iiji jll 
Ol — iU*>»rJ4^ *UA! Oj3l ii-^U upj <^>JI CjL_**2jJJ J* jja : ^i C*Ji>-T ,JI 

^l^ ii"j* j ofltil «.u jf^i ■ ^\dfi\j jwUll t-jjor ^Uk, <_«-b d~* 
il&L. fctliM** ^ o^i ^*^* ^l"* J^* 7?*&l «•** j'$ £~£ Li Ji\ OUT 
U&f ^'SIj . . ^Jll-ioUaSf I jl ^Iprt jt V-«J ^iJ*J (j-^j *4j>,/ <*d^ **^ /*■*" 

Kneller, G. (ed) Foundations For A Science of Education. New York. 

John Wiley and Sons Inc. 1967. 
Morris, Van Cieve, Philosophy And The American School. Boston, 

Houghton Mifflin Company, 1961, 
Spindter, George (ed) . Education And Cultu re. New York. Holt, Rine 

hart and Winston, 1963. 
Whyte, William H. The Organization Nan. New York, Doubleday and 

Company, Inc. 1956. 

- A • \ - 



4^ja*JI £j\j** (J *Z&* j 
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5>-"tf jUH «-# JjU U1JI *L^l « £feNt ^ J^j ^ fj*^ & «-»» jj* 
■J ;^i Cl/Jl j j>"j ^ Tji^ ^/^Y^ ^p 01 UJU- ^ 

jL-^U dllij ^ A>. *£j^ y~» <J^ *J^ a.^> ^ ( '> • « ^ ^ 

Uj >pJI >NI Wi>J ^*^ *>■ U U -> fl -^ ^ ^^r 5 ^ y ^ ^ 
^ b>- cJSH *— Jp y> L. Jp gfcrSll jJp OjOi^ u V» ^J • *^ *r/ 0" *Vi 

a^lti JsjU. j «jJb3 V, jwto oIa 7i ej ^. < g^5 pUij v ^lji^i J 

yyji j 4j uJjP^aji^Vl Up JLU j,. Jjt ( August Comte ) ^jT 015" 

lyir^jui 0^^^ cji^usi t 1 ^ 1 ^ r^ tL - JJjl ^ JJil, oS ^ Ji u ^ ^ h -^ 

^yi\^Aji ^\j r lkJI Ji*L JJU/ v-r 531 s ^i 11 -' ^ ^^ ^ d ^ 
C/^j^tkJ^k ttfj*¥rCf 1JUht Vj^ 1 VJ>'J V^^ 1 ^r 11 °^ t^ 1 
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fV^W ^ & C~ijf ^ij . *lV^i Jl *^b jjjlj *JL5=Jl ^p Sj^UL ijjfJL( 

. ulfjl C-^f UJiJ L.L.1 *jJcJlj.^lkH ^^i. ^.i.^ldbj f lk)l ^Nl j^ 
jl. J».-^ jl ^1 Up jlf U, . «J ^Nl JJUj jlj ^U <^ JL cUjT >l 

^ i_*ii ^U'r^ *; <^ a 'i ■ ^jjj*-'^ W**j^ \c^ ^J 1 ojJU i^iT ^JaiUi 

V* ^yfWWl JiJI lift Jl_y U&-I S^ iUU.^ C/V 4jtTj £**M Jl Jfc||.J| 

*i4Wfl» J^ljUOyU! Jl J^^fl Jl. -C*& ii^Uli i-JftJsll oU^ail oal -u ..... 
^^il Ifi'^So jl a>-jOJ J13-I *lilj jlJi&SI Jl SjpJiil ^jJloLijOll o~*iJ1 Ml j 

« ju1/i j j^D j^ iJjLiiio^utjfeapi* t Uj^baioUi jajrdi y^ ^ .uist. .juaii 

f oSlj f M ^ ^ ij-jl ;1 SApUJI ^j ijJUII a^Ui^I ^U. j; > ^p j&' ^ ill 

. 4~Jlpj Oolj jj—l Jp 

Jpjfj la^Aj iJjjdL ayji JajJ J\ a-p^V^I ol«-jll 4^! cJ / ,j\j jSj 

" The.Positive Polity " aJjOII SjbN *— **U £jy£ aSj* otit t£.>Uj S r ^l y I 

iJj^jalljOL.-jIljo^i j^iu^bojilT^iSl ^SL-^JI 0£>UiVUIjV 

. &»Ut ;>1ju Ul ^VVl ^ jU IJLLj i 5>l UU _^l 

: ^^1 ^ j^ JJ f lkJI f >. Jp ^T j3l 
^^ j^l Jfti^ JjOU^Iuibst J ^^1 /Oil J ^yju iilu ^ ^ 

^if j r lkJloU"l^^ruip aKillcJlTj . ^aixil oj^ ^lk!l Jp UIp olT ^j3l 
h*jl>\ Olp>JI Jp ^UwIloVjl^i^kJI^I^L^U^ OiJ^li. ^^iiloNU- 
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jp \>>j&A j?d\ «-»b CS j\f\ **3 4J4l Silj^ Spliail ^A ijf ^1 IJ>Jl\\ OU fcjt-Jl 

v suii j cj\& t y* o/uiij ikui 4Pii* ji ^i J! j c~»v 1^1 ^ *uyi ji> 

J (Thomas Hobbes) ji y jtf aS_> . C-jtt JH. ^^ J jaW cp^I <^>lii» ji>- 
IJU\ **J* ^ /il UUp diiij 4 l*£il 0>-b |lkJi aJI&L. (The Leviathan ) aA:T 
J Jail ji, oi'jj U Jp J*o£ OS JjUi jUI jT'ol j 4 ^Uli ip^UA* ji Jik; oUI 
"T"j?i'ail pJ^-<*U Jp f ji Ic^r V^^ 1 «U-1 J*£_ If s OaJlj S_,ai1 dJJi J If 

■Ji j/_ja U- o»j f*tjfl_> J^ <£^ o'Usi j^l *JI' ^r*: a' Ji^' *■*' J**' ji*i ji 

*i j_rti ^u dtior >iii jtr til* . j»a*p *tr ourci at j>jm> \ jA-^i 

^jJk lJL— j •Ipfil £_,«i (Jean Jaques Rousseau) y*jj-( John Locke ) iiy Ul 
^L>VI Jt*ll 5^* Ji> jp^U jJ W 1 ^ ^J^j JU^iuJa) ^Jb ,>l jtftfl 
■f J*** J* lsP^^ 1 ^ S^O J jf j Oij (0.^>* l i fUai jo^ ij^A-l^i Ji 
Jl cJ^ flk% Ja-^JI S>j Ifi CJ>i j^Jj . ( 4-&1I t fc>U SLJ-1 ) ^ oJell 

JJ ii^Yb 4 «*i>»llj i^!l **^» Jj 1 ** VH Ji*^' O^Uull jj^j^i Cijj *U-j 

AiJltjj *^l jjjSj i-lji ^U Jp diSij t »l ^^1 JiJfi jp |iJill ilfj JjU 
. a*^S Jt*^ -J^^-S ^y »il jil i—ljaH *Ja Jp *\itj t »jj**j 



1 ) Talcott Parsons, The Structure of Social Action, New York, Thj McGraw- 
Hill Book Company, 1937 P. 87-107. 



d Jk\ ijijM oiA <^j . fufcjl «U^j ijJLell 5JU-JLI o^ V^ 1 ^^"^^II JI 
^ J*i . ^ >^l oU^lj o>i! 61^1 ^ jjLJi ibijl jlUJI o^ ^ip ^,UII 

0) ; «4ijutai 

•A*. J c ^ r LJ ^ 1 «/> *-'> ^ ^ ^W 1 • J ^ fc J ayau v? ^*j •>^ 1 

r M- ^i ju j i^\ } j>\;^\ jajt ji r wi tf I >. cj / ^i v^ o j ■ «J^- 

e^ ^^b • ^^^ *jft hj>j\ virt-vi ou^jii ^ic jp jTj ir t diii ^ 
^ju Jjir l_*i . jj — ^\j *3ij^i jp «u»v v 1 j^j^ji ji ^vvi i* 

^bVl r — liij J!U_jJ ^ J iiJi J _ i ii iTfjP^jll JI Ad\ J& (Karl Marx) 

1 ) Max Weber, The Protestant Ethic and The Spirit of Capitalism, New 
York, Charles Scribner,s and Sons, 1958, pp. 13-31. 
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v^ii J* <$>$<* $ '^ j^ a* 3 > V* ' cr^ 1 ^ i "^ 1 a ^ J - ^ 

J! *Lu5lj o>Jt JWU» Oli-U c^jfi- U» Jili* 0) . V^ ( Sjj5« *->■ V-*' 
Oj^-TjC Herbert Spencer) >~i . OUttl jju-J^ Ui 11 ^ J 31 tf J^ 1 f^ 
jjkJU (Laissez-Faire) J^Jd! f UP U3j >UUi^l J^jpOjj lj^»JJ ^J 

j^iA, i+\£\ -cJiji -J * ^jl jJ'j ^ j>" ^ -r^-.-^. ^ y^W 

(Lester Ward) *jj j *■ ^ ^ * ,-* ^ ^ cf^ 1 ufei ^ *J* 

jp ^i ^\^Mi .k*» at iju tit j a». ^frNi M vA lia -j ^r ^V 

U* ol-f (Leplay ) JJ1 C. A 51 ^J ^ C^ 1 ^ ^ * U 5 ^ ^ 

iTpon Martindale, The Nature And Ty pes of Sociological Theo ry, Boston, 

Houghton Mifflin Company, 1960, pp. 62-69. 

2 ) Ibid., pp. 69-72. 

3 ) Manaret Wilson Vine, Jntreduction to Social Theory, N. York, Longman, 

Green & Co., 1959, P. 23. 

4 ) Ibid., P. 45 

5 ) Ibid., P. 65 



Co 



& ^W, Jkl\ ijyj! <W ^ ^ ( Vi]ffedo p aBt0)jSj ^ _ 0) ^ L 

>ui air , ^i^i ijjji Wj j *u jr ^^ ii^juj! oU ^ ftU; Ji> 

t %*u*wi *-w 01 u^ri ^ ( djmj jUsWI ^ ^ Max webe ^ 
>• ji, c uui yu-Tji Jai>.j f uj i^^i ^vi ^jjaii u>\ ji 4, 

'j&&j*3 ■ (Talcott Parsons ) Jjjj 1/0^0 ji (lO^^^CO.'^-jjl 

1 ) Pitrim Sorokin, Contempory Sociological Theory, New York, Harport & 

Brothers, 1428, pp. 63. 

2 ) Arthur Livingston, "Biographical Note to vitlfredo Pareto" The Mind 

& Society; New York; Harcourt, Brace & Company, 1934^ pp. Xviii. 

3 ) Rienhard Bendix, Max Weber: An Intellectual Protrait, New York, 

Doubleday & Companv, l ilc . i960. 

4 ) George Simpson, Entile Durkheim, New York, Thomas y. Crow»ll & 

c Company, 1963, pp. 1-2. 

5 ) John B. Knox, The Sociology of Industrial Relations, New York, 

Random House, 1955, pp, 3-5. 

6 ) Chester Bernard, The Function of an Executive, Cambridge, Mass., 

Harvard University Press, 1938. 
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i^ijoili dJUJUj . U&£ SjjU- job. J^> »Ip otf <u$3> . j^l^l *jtf I j^tl *1 
Sjkf ijUu UU-lj Sik* *1 jfj (Jil^* liU dirts' 6 ob ^U JJI/^1 o^U! 
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&UJI; a **JI *»^a15*" a^I*^ i-Jlpj oIju* oU\^aI £JUa cJir IJU Jl 4iU>y\) 
ibJL*l\£t\+)£\ i dy*J\ Sjblj AX^I Jp jl IjPl^all OlS^UI jl JsM **ail jl 

gJli-j jl «jjki <f Ull ^l^Vl JJI CJjf -J dljt LT^a; £j « ^l.U J*f jj^l 



1 ) Samuel Strouffer & Others, The American SoHier In World War II.' 
New Jersey, Princeton University Press, 1949. 



a-* >j' A ^ JS^ 4 f~cJ 0)^l^j r Ull : ^ Jl f >J! ^jj ^r 

ji vy> v 1 ^ 1 j\^ cW^ ■ -^ ^j *y c? t? JI ^" j 1 ^»>ij vMj^i 

Cfcfec < ^1 uUS] U+j '^\j> ) lil»'Nlj ^.jbJli 5JUNI ^JUII J U1 IJU 
. £»lo?-^l *_--Jl aLIJI ^jjli (j-j^j t5>- ! H=r J-*.? ■ ^j* 4 J 1 <j"^ ***b J 

<i Cr^- ^ ' ^ 0* g? ^'^ ^y^i ^* L| j^*^" v^ c j -^ r^ •** 

•J^ jjl 0* «J» jdl jl ^|| £ IJA . JUlft-l Objil Jl J^l (J jl J^kJl j i^ 

. ^u ^ '^j^j ^ v auat 4ija!i ou jUi *iwij 

jti IJUj O^lxlj OUUI ^- Jp J^ jl glalL Ju-^j oVU-l jja*. Jj 

<*-lji Jj ^i» ^j 3au*- OUL tJ»l.iif l> t ^ b JjJbf Jj S^.w~* JL* ^*3 iJt^ 
<-.l*JI i,WI O^^xSlj .itUil JjJl *i£jUj #W Vi*¥ 5 ^.j a* 0^ iSj^ oVU- 
J t aJuMj 4JJJJI JJliU ^ «jOafi dU_j c oVlxl ^j. J*iJ Vj tflk. C~J 
^__^ JWU o/ iUJ jl J*l ji <j ilxUl JLJUJI -3J1 ^ax-j U n ^ ^0>tiJU ibU 1^1 

«ili5WL L. m jlT jlj t*l j»-tr ^Ij «^>-^0 JS^~ **^ 1 cr-J^. ft 8 ^ i*» 
V-U! jjLlI j I ^A\j 5UU5I ^fe-Vl i* J d^-UI JjUa UXrt . *l >V1 «iU? ^k 

. u^wJi J! S^Ip lJ*^ <Ul* i^iaJl ^1 o aJI jl 

jptVI J \ef. JT ^1 ^IjjlT c J^T^b * jJLI dJJi ii^j ^i^ ji^i _ | 



1 ) Pitrim Sorokin, Society, Culture and Personality, New York Harper & 
Brothers, 1947, pp. 6-18. 



£^jij ^i ^^i ^ & u^ jik ^j • Vt^ 1 ^W 11 ^ ^ ji 
i^u:i £idb Jioii ii*Ji ait- J .LeTili ^. ^ij ijbi j>\^ dUSj Jiai' 

j Adl **JSJ ^Us^u-I * juJ 4--*« llU* ^ Ua £._> . U w j* jl ^tA i*-lji J^>- 
HUM J?IjJIj oVU-1 jfci iilp 5j>S Jl J^jJlhU* %>» jr* J^i j» J* jdl 

,j\j}\ g$\ 01 ji j./^i ijfflj ^ c^ 1 ^ ^ lji ^ ^^ ^* 

, £^M jji^i «>jJI ^>^ ! ^V-^ ^^ -J 1 - ^^ ^ UI J C b%bf! J }L,J ~ 
A— rlt 4X**f aJI Jfcy ^jJLj Jl v-* ^W 1 J 1 sft^ 11 ^^ C^ U ' ^^ 

Jpj (0 t j e s*l5iJb JUajjJI ibjjall |IIp (C. P. Snow) Up jltf iS^ J if j&& 
JbLi. Cj\J& £»*£b *jA\ <J>\ tijjte i i£jsd a&> <y—A *Ls-Nlj *U-^!lj '■bjiili 

^Ojj . Ciljl ytfl il^"i SjJl* 4] « li^UI Jj>^ Jj^l 4SiiJ U,Jb olJVli .SiU^j 
^cT <>V *il Jp OUVI Jl b> ^ ^^* C>ii ^ U . p I J* J ^i> j4» 

y 0^1 ^ ^> Vi ^ij i >Ji ^l jJJ^j 4 47ii jp 4>jU:i ^JJi oy'y v 

C. P. Snow, The Two Cultures: And A Second Look; An Expanded 
Version of the Two Cultures & The Scientific Revolution; New York, The 
New American Library. A Mentor Book, 1964. 



<U*U «i* cJifj ■ VW 1 sujj «jj^ ji j^i j o>iJij ujuii ia Ja- J*5 

r *i <j \ju>.\ lUJaJI ^>ii ^iix Jp i\>Vi ^VVI *!> JjU. Ua^ \JSUj 
4^ jl c jflaJI . jl^VI c^lkulj t oljl jl\ ilkl Jp Aij^i U53i Lr- 1fi 

^Ul^ v.fU— iUVl'i^lj^l cJa r Jl L*. Jjf ^Vi/I fjJWl jl jju il t Ul J*i 

• V^v r >ii J 

Jl J_/ 4iy.ll ii\j^ J pJ^I ^ 4>l£, uli J^oJl^_ii r u-^.j UJiit Jp 



Jl jki^Uj ? ^^1 JUfc^Vl pUlj ^>VI ■ 1p ^p liU cSlj' 
U'lj tcp^Nl ^IjJI <-l ^ aJjUi J c^> J& l^j J>j j ^to ^jJUr^>!l 
i-ijib OUUI jVjl* UUtlt U-jJjjj^Ij £pls!li . JUUI&. iUlJ^ ^Uf 
ilU ol £pb!l li jTJb if . a^kii <u<Lll oUijall Jj^ j,. oil <S_,Ut t J^^lj 
oUb-^Ml J_p .y*-aou J^U" jl 4-iji ^l olj 4p|^ jl ***?■ j£l ijkijU yu 
VjiUaACJlTOijII* . jjjJIjI yU-l^ljkJl ^id (j>- vlT j** jb'S^U-l 

8 js^Vy J jj^ 1 ^ ^ W ^Wb ^u-jvi yj^P ut . ou^i ouijoii ji 

^UIJp ^"jf >" oljl^l cSa b\j toljl^ai Miil j J>\ip ouVI ol ^\t- 1^ 

'^* -t/ 1 ^^' J^ a ^ ! J-^ U^^^j UL»i Us^j LJajJ jl fc-iw Ob j^..* Jp C~-j.i 

u «i:ll ^ 1 j^.\j . ^*b*j 4>-l^. J 4^iaii ^jWl Jl v yl iU»Nl jp jUpI ^ j 
^1 Dlj i olail ija^^jj ^UlT ij\ Jp U jjTJj 4 : i Aih^l ^jloll jl ^j^l jl 
4?UU"b ^1 ^.pj U_ A . i>H ^ jlkJ jU M oUJ jl **& jl ^ji^JI iL-Iji 



£frVl> f ai ^<j& VSU >jU Jlpi JLj' t UT >Sl* U^ ^WV JV>-I 

u, < i*u Jif jn Uj t oLif ^ b\f u a^ jfefli ^ ^> af '1st" 

jl^jiito, i^-tf&Jfe S~$t6\'xi ^j <• W ^j& 0Vj£r^ ^ "U* 
LJjttU ^ jJrf ^ tt JJi ^-ijj . £^ ^^^ 0* ^ ^ ! lF^ ^ b - 



J J_*aj ^Jl im ^p ja^" £^l 5-ijjJ gJU- ^-jl Mod ei 9 ^^| j| ^^ 

t u^i ^ 6/ la* ji ol-^i . tf ^aji j&i ji ,Rfi c i^r v-yi f >ii 

oL^UIj oUUI Jp «}b <j j*a» tf j,^ f ^ u> fJ^-Vi J-J, . Juftl 
a^lU* Jp j^j y fcUi .^Lli 01 ^ ^U ^ Ji. dlb <j <Ai* . i^i 

. gi j\ <y #uai pu>ii jj> ^ yi j^ ^i 

Jl j^lb ui £»* *&j , ^u jl-fc^l, ,yj| ^ Jp j^ v ^j- jJl 
JL^fl J>>>. ^-M, £> ^ ^vi j,> p ^ t ^ jS ^ W ^ 
jl_LI j^ *|/yi J*L-fcJ <^ a* jjj if, JU;VI ^ ^J jl ^ u jl 
dl — * Y^ 1 ^ U • **lrfJI W Sj^ 6 p ; jU f l^^ jjJU . ap^LI 

1 ^ f-j Ji U|i^.^ taj, 8 ou>uiii a; ^ ^ . ovm j if . gj ^jUu 
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lylf.f. 4>lJ&»i U5~ I* 01 ^^i a* j\ &*\^a ****£■ 4>*-d! j_^f Jij .(OjJjj**) 
j^Jp di)i .1 , ■«.:»> 4 u*« i/fc 1 jU* 1 J 9 ^ M^ ^^f J 1 I j*-J **W0 j*j& 

.dJIi J^U y gaM Jl >si 01 .£& « tt>ll Up ^ tf Oil toil Uj^l lil 
jm^ J* o^U uk ^ u J* isy* ji& V «*>Jl «j* 01 JspOU 01 Oj Nj 

^. : k.ui- iTt JU;Nl ■ jJ ^U Jp Vt^ 1 ^U*% oU-jll,iijU.j -i-ijA 
«_&£ jlW ti ^>JI .iljLi i— -Ij^ «, ^Wrl js- J* "JUJ^I I ^ ,£i» -> l ^'j* 1 

i-*W. .>» . £&-NI .jlLp ^ 0*^ 0^** Jl SjUtti OVI L-^r 

JULi jl ^jl. ) ipteuNl i&- : V,l U»jj . 4-*frVl r> Uli frijfcf ffc^ 1 

aJj^LI a&L, : UUj( j*JI 

U..-JU* JUttl J^J <1>JLP; liU 4 Jl j Jl <>• Oi V JwUuVl ilSCil iu-Jli 

lijUj ? j£T 4*^ ? JUJ^I A^iJ J** lit* ? (^ j* f :>a>- aI>I -Jl l>Uu 
0jl_^l oU* >y 01 1—L* j& «-*/ J* 1 ** ^ J&. ^ • ^W -1 J 3 ^ ■> 1 ^' 

?Aj,y)l ^jl— Jp <jo>U j* JUJUll Jl ULvl J^a: jJl 4«m11 aU-pNI a-U 6ii 

^^iN Jij t i^ ^tii U^ <j Jl^l Sib j il&u *JUa ^ <^U^I JUi Jj 
^^_i U JS3 jl J» jJI c5 j— i** Jl oij** ai J^ ^Ulij olT^l ^y*w. Jp Ua 
^ JL_^ oi ^ill J^JI <JUaJ ila^l ilSJ^ illu 01 \f . ^Ui^l J-J ^Ul J^ <*Ji^" 

oU-jlt V <j hf+e ^^ V- W ^^' u0 • J*^ 1 tj 0-\ f u- ul -*«. Uljl 

^JIp li j^j . ^Jl >JI ^*b :>JLp Sib j jl *i* yJI SkL- £*-y jl JL^lT 3 js^Jl 

. Jaii ^L^ bljj ^ J^j Jflill JU j p_\^-^I jAp ^ i-Ulj ^UalVl 

ci_r^i jj>^" j* c^uii ^i^j^^i ^ ji j>*p jfe k*j . j-Ji J >-i J s 
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SjU^llj 5 jO^I ^ Ji ^^1 1 jljiV! gj/ U-Tt <iJI ^ iitoj O-^li Jp 
OjJL_ ^ b}* <JS" IJL-* do* 01 Jpj .'. (j^a^db ^Vilj <L*fcU jf 1 Jik J*i Jp 
^ Utfrf SUU 5*L&ti . *ly!>U \d^t LJ& UUii ^ Ojjj Oji^lj 0L&! 

UIpj < y<Jlj v^ 1 a*!—* 1 <> >~ J 1 oUJbf jl ^JUJ gsu ^ jjfctf'.oNUI 

teJ*Cj\*y r £-i J* Spoilt cJk» ai'^JI! wLJl ..^ J41U&U. J^Ni dflS^Uj 
. ^Jl J53l OL&lj tf jUM Ojj >1 J! ^.U *-* > u* J^ 1 ^ 
J>i ^WU» «lp% yikJ ^iJlj i ^Ij fcwllj a^U! i >l yklk* 01 

f JL_i 01 ^ Uj ; SjOil! ^U Jp ^&-Nl ill >D ^> V.W* ci&>.» ^frVl 

4-JTUf. ^ji -ol^t^-l J-J j^j: <JaS jM \ia <Ja £j* :i fJ&\ J\jJ\j 

? »jl>^tj 4fli JpCJ-jJI j^ii <j JiiUj 

. dbjfcllj j^jjiJI j 5&Allj JUL^I ^UM-t fM&} ^ iij^ - * 
^UaiVl j* ^1 iJjUlU . ^aLsIIj OlTyli Om i>3l Ob o^ Vjlt) Jb V 
^Vlj Ojj-Jlj j£*Jlj O j^Jij OjAH iijJb OUNli . *lJttl jp ^il) ^ilil '^M 

j*&J> cf- ^ ^ ^ 4 *i V 1 jiw ouvi iiij^ v^^ u^j . ^ Ji ^j 

. ^*L- ill ^.S^ dtfi OjS^j c ^LJUp J *M ^ ^y Jp' U**!l if jkJj 4 ^u 
. i/Uijf" ^_^* Jp Silp Oj^JI J ij-J-l OliUI oW iu -JiiJ AAi m Jb jA Oil ^^illi 
^1 OUVI iilj^LJ t Ui^ J\<A1 Je oUU! ittJ' ^" olSC-l Jp IJU ^ jkj j 

^Ul <>• CJlT Oij ^ i ^-Ji> C«J j lf*Jaj <^t>-l *JiULl j . (^J-l iiijiNl 
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ju j* L. W j^. -J ju V t U*ll »tfalll £&" Jl <ia J*j& 01 JJj . oUUI dJU 

. I4LU" <i>j OUU! **>• olj^l Jl Jjfcj 01 ^k-j -ku £Di ^ 
*^!ll 01 Jl J^*i V U* ■ tf fU : jj-iJj- . « ^L/SfL^LiU 1 ^w Jl J&j 0% 

j_*j : die" ja 4 p^Jij oiiUiiij ou^ij cui^i piU. jl p* > U^>* J 1 

jj-J 01 jTiJ 0! Ja V I jwtfj . Ul£wi p-*U* tf^ U JaS (j «J* £~Jj J£l £*Mj 

j^\ i>UJl j* j^cJl jl (JuyfiHj <~*U 0* f jf«ii u^ j^N 0" ^ ^J !i * 
oljal *aI U . j y^r^i U*-*^ vJMjltfH «Jl^J 1<Lj iJT aJjT ^JUa V j^-Nl 01 lil 
J_p1 Jl oLJ-1 jal jp ilMoJl ^ l t u 5 > J jiU ^lj Ujbj ^Ull ^i iii^l 
-aU. ^ si* «j»- ^ ^Ui Jl aJjVI oliUI <«j>-^ t5d^0 p ^ • %**i>^' ob^uil 

iUS, L-4> ji?dlj.*AUll iJA; ^y^rf ^ U Jb *il ^ >l 4^U ^j . ^UIp *^iL 
J^yJ ^ 10^^ gl jtt Jl V y > ^ Jl 14^^ dtta j uA^cJI U^ J>> ^ 



i^pik^u ^xi *;i* i Q*d\j j+*d\j diSCdij xbui * ^ ^ ui^ jjji 
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<_!«; J ^ jj^ii juji ijaii xp Up v>t»-vi ^juiij t j-^yyi > *^j ji 

SykUiJI Jtu> jt *^l Jp ^1 IJU SjJi ^ y ^VVi Jp <J *i*JI J>j ^aL* Jp 
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Oj^<9*//?J£&J/ 
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S .4&j&ij\A\ J^ £ fll^M I 



~ .. tyfajj* :•* 






( i ) Vatikiotis P. Politics and the Military in Jordan, pp. ?5-36. 
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cJJL-l J, «jaji >li dU: »bi ^ Jp j^sHf, J\j a>j£J\ oi;Jl_, i^yi <j i^j\ 
jaJ l|Pj^ J ibu, i+M a , J iaii o>lT_, ; v^iJilj Ob/ifl <jdb*. j, JL/&II 
. JL^. j£U ^jiail jj/fc ja*J *il? l^JL.%" jUp 6 IT lT t o^l ^jUl 
^*i Ji .y*Y1 r L_P J3 UI ^jVl ^UVt 6jJUII j* ( \i) SjUI 61 £^lj 

<-~*\j±rj v^i cptj v.^ 1 5AUI >\ r ^s j[^\ Jp jtf [f . y ^JUll ^j 
^ <_^l UUI ^ Jj3 JS; V 61 OjiUll IJU J^l, ■ hjfi j\ yiail jl JLJjl ^ 

.00 \\io ^Wl o^lT Y* <j 6^1 J^i J i^tfl ^jIoji r ll5J Jji ^j 
OblfA Jp ^UljSjyll ^Ij cr ^ J jdl g*L. Jp Sjlj^i JM^I ^it ir 

; U^ oUlj o^J ^kk S^Ut ^ jut, ,ujl ^ IT . i^U i.jju JT J ^U| 
i^U:! OUI ^J^ J ^^ ^; U e l r ^j.ifcWl ^JjNl Jl^iafl CJlTlil ^ 

. iij^ Sal jJj 



J «— ,*\\ *{^>\j (J»jULl i j!^a» JZ*££& **.*>\>- l*p\*~\ ^jULl £?+2? C~fi+ r *?\j 
4Pj_y i-jJL. iu' Jl too* ^jI^pIaEAJjUj . 0)-ujJL.(W) W\-W« 

. SJLJJ (V* * ) j tJ-^JLJ 
. CO IJuJU > \VT ^ Oi*^^ ***j^ *f - 

. (f) «JLJj(Vii) jlJLJb" (TflYl) Alf i! JapLi" J# J-*tfcJl .»Up U 

iJu- ; jl* onu c^it (UA) ^jUli^a* ^ JtJi fUJi Jj . (0 id**j £** ^u 
< .jju (W) Ji i^W ^-jioli iop a ^'i 4ii \vrv-W\ftp Jut 

. ijSs fji\ *jj\ 4-^53 iwU I^mjIa \ \ 

(C.M.S) a — ^3l ^^i** ip^ ^Uj^* \ 

.(1) yifJI 5iflUI<-jJU V 

Colonial No.20 (1926), P.6j (0 

Colonial No.40 (1929), p. 10? (r) 

Colonial No. 45 ( 932), p. 184 (r) 

Colonial No.104 (1935), p.253 (t) 

Colonial No. 112 (1936), p.320 («) 

Colonial No. 129 (1937), p.363 ("0 



jbji \£\j ; ;^u:i ^jUii jjl—p j s^u j (jbJi ^i^osi ^ u)i o^ ly 

. IjuJI 44JU3U 4m\j £u»jJU \ 
• VO" *#UaU ^Ij «-#jJU" ' \ 

-: JUI J&tJI Jp 4pj^ 
. -L«!>L-t 4*«jJi« YA 

• *?•£'* j J tsJj* A 



Colonial No. 146 ( 1938 ) , p. 355 (s) 
Colonial No. 166 ( 1939 ) , p. 367 (y) 






i^JLfdicJwJI jy^l (j-jlJUil J^j^ JJS CJlfj . <>L^ CtjL? Ai^j ^Xtf 

. (i) sjip jp >^iA — mv 



. ol_^ »o«) ^ai jll (>• ^JuJI la* Jp Aloil* s_>jUI ajj-jl* 

uuiouji *i jiuuBi xwsi ^JLi^Ji ( _ r uu ^s \w J^ni ^^* y * ^j 



Colonial No. 40 ( 1929 ) , p. 107 ( y ) 

, Wrt/wh j^jIj iev At* t w^l «oj^JI ( r ) 

. \^Y^hh $£ it? *** <■ **~J ^j*" ( * ) 
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OjJUoUij . ^Jill iSjA*- <-»j«W. JW*bll I jUo* J& t i-jjv^lj oyJI oIimULL 
4 — -jail ^_JjjVl «jjilijll JUdl jlj4 \^ro i»Li J VVliJ oijVl i.j£U 

i^jjdl lp%j; ^11 « y jiJ-1 cr"-*-^' Silfij jI«pI_> t a*- j Jill j^ju <y j* ji" Jp *b. 
JUi t-^c. (^1 J tjwdl %> gJ^jVl ^JLkJI (jJ^ll l^Jaiu jll ^bjJI S^lp j| 

j SjjTall ^jalu JU-JVl <) u^\J\ {jJ&J.\ jU^ i^l>. iJi- cJ&jj 
^iullj JiLjfc^l <_5^ ^jj dj\^j t ) jUiJl jUUI ^ t W« jliTYi 

■ T^o* s>Vl j 0^~Ul ** Jb dUa ^ . ( Y ) <£ jbVi 






J I j^Ua** 



. ^ov'5j*Uil i 4JUJ1 i^Jl oL-ljall Ji^c jij^l 

. \^rv ^-Jiii iS^ m»* 
. <mn - w^> o^jVi J^ SjUV ijf-ji suj>i - 

. \W S^tfJl 4 oyJl Jj^II *wU- _ iilSsll 



: 4^1 j^Uail _ Y 

— Colonial No. 20 ( 1926 ) Report by H.M.'s Government to the Council 
of the League of Nations on the administration of Palestine and Trans- 
Jordan for the year 1925 . 

— Colonial No. 40 ( 1929 ) Report for the year 1928. 

— Colonial No. 45 ( 1932 ) Report for the year 1931. 

— Colonial No. 104 ( 1935 ) Report for the year 1934. 

— Colohial No. 112 ( 1936 ) Report for the year 1935. 

— Colonial No. 129 ( 1937 ) Report for the year 1936. 

— Colonial No. 146 ( 1938 ) Report for the year 1937. 

— Colonial No. 166 ( 1939 ) Report for the year 1938. 

— Vatikiotis, p. Politcs and the Military in Jordan, Frank Cass & Co. 

LondoD, 1967 . 
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JJ JU Jl-J^l ^JJl^ jl lit J l_^ . oiyLl Jjiii OJtf\ \^ n f I ^jNl 
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^^liJlj^pLri; f h*&* 



U^jtt^J^UU^I'i> 



JL^ jSCf J*_>? ^J? ybljii JljJ-lj JU^I iljJJI jL»l >& U ^ <j* £**j 

. ? ^Vl JUJJ1 y^kil *. JU-1 ^ LTcjtf Oy 1 ^ ^~J1 
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. LM\ y£ ip S\ t}jU\ J2>- J ^UJI jT uk ^l* JUSI iSU ^ ul UJU-U 

js- J sjjli ol^ai i*^ jCt iTi^- jCl y^Ji y^il ^ ijjtT ul Vt 

4-Jju JjpJj Oi^ll ^1 *U* u-* ^1 Ji>Jl dUi JX km ^A i£ . 0^j2l £j(jj 

(JiM uti _ 4JUI ul ^1 .^ Ji>-V : MjU . iJjLH Jp l 4 4..k, a^^J! ft iA 
J i ji!l oltli* JT & ^>jX\ J^JLl <y olj . 4_jI^J jJU- - ouJalt j*\J£\ 
^ iid£j Ij^p <_Jlj>. Jp dj jf jr ^^ J cr iJI AJ* 01* *>j . SJb-lj ^L 
u>a J-**cJb l^«j ^ M OLI^-Ml ul» : Lilfj . i Obl^u-I j ^^j li^UI 
Jbo^sHj JjbJ iljUl jp ^l *\^1p ^jli- jtf dilJUj ( * ) jr.^1 JaJUj f U^L-I 
liSUjl^yji iUi-Vl ip^ : Jiu o Sa^l oM 

jl ^ill j i jill ^ ^ C-ljj* Jl 5^1p (i JiJ d& i]jLi\ cJlj>- jTof j;p 

•jj jliJu ^ jl jsiiVi uif, . « oi ^sU » v^^j ji mi L/ jd\ ,y* jt iui 
iu».vi ji jjAj u*i oi ^i p ^i ^ip ^s, \^i . ( t ) s^g.ij i^iii z mJ ji\ 

. i >Jb ikA ajJ\ £»U>.VI ti oljJdl jl 

^;JI ujJIj^l j__* bop I j^j « ii^LJI i^U j) dj^.\ (J ~j$\ ♦^ oTjj j3j 
C&&. ^d\ c#\ji *&> dJi ^ . oLU^Mlj oljdl ^ pi" ^11 olJtsUI JJi 
*L_ ^jdl oNjUl jap Jp ^^ J5^u a*-oo iuiw iU^I Lj J jUfVl <^^u^ ul 
^U^^4)Uil jloa ^>^ j^l ^ J^^i ^H isiisai ^Jp. ^JJoTj . ULC_,UL.j 

uw il t ^jptl tjoly Ci^Tl jl^Ml Jj . 6jL\ £j\jJCa Jp 1 Cjj <. hJ!A\ 

ii^J ks*^ aj^ 1 ^^ <J P J*s« ( «U ^ uf^d U _jl ) L. j^i t>j<*£ U ut Uit 

1i5otj 



-\i»- 



— * O* Jail 

( ji ) i = c jf ^ 

,jJI 2b y* J*U p-sr Iff j-» ^ ^~ 11 (*) 

( 6 ) i = p of tif 
_ . IM 1SJJI >I>B sOJte C#\j jT I' jil! jstfd til ^ VI 
. Up>SUI *^1 3b ^ j, JJI a*o O) 
. i^jjjdl O.I r :>Jp Alb y. ^1 tj >?Vl ( V) 

'ujjjdi ol,, jt oVjL_^i ^ diSiTj ^> y> JaiUi *>ii jf if . ( obi^s-l 

^jji *uk o-i^ u, . ami ^ ^ i ^ j* c * ^u^vi ^ j- o^ 

^ ^ jiU OjiUil jg>J J ii j-mJI u^j • ^ ^ <j* u^J 5 '**** J* r-^ 1 

jjdtU . a»ij ^> 3b ^ sjb-i jJi VJUi *l*i*VI oj& uTjiUj . j&\ fj iJ> 

jjSj of v^J • <* LJI j j j ol ^ u- 4 e ^" 5 J* -^ s > 1 ^ *r*-i ^ J f ^ 

IJUJpj . JU-1 jjSJ vA^U^.J ^ <^i ^V ^'^ A^wf ^IdttJ 

. Atfi <JU-i jJii dB J u oi^i ^ ^ aSuj ijU. yu-i a>!i a_^>^i 0j5j 

O^-JIS jJtf ^u-i V If^uuj . 3^T - ci>Vl LSJdl f >Jl oU _ ^1 ^ 



iltjild.*- j* JbjUi. jU jjlillj . ^UII ( Cause and Effect ) jytllj u... : Jl 6yl* 

O'JUac J* [ ( f ) ^ "- u- ] a y till t> tak. oIjuiaj V j^l ; Jajtt oljU>.Vl 

. OXilUJ c UjI JU1I Jliil Jj . iUcu-Vl _ 
S^udl ajVjI* *U?t J*UI ajU- j* JUj gjJUl ayil jl Jl ^ 5 jiifjJVi iJU 

L»j . ( t^jl iUcu-l ^j ) aJI^juU Jif i_JL>- fjuj ( il^wu-l ^^ ) i»L>.Vl aJU- 
^ all ^^^Jl ut [ ( f ) J = u- ] ^ ^ ^. ^ i^Vl ^1 (IU ^c-j 
i/Ul J*L^Vl a_JU- a»*«J tjtjjptTjLi La- ti-V- SJjJp Ol^i J?L>-NI ^y JU 

• O^i^ll t>* j^ tj tJljOp Jj^j jt J*^ aJIjJUJI yi £y Vj^ ^i^SJI 

aJI J( .y Lfc (JCUTVI Alai LJ . ( aJIjOP Vj-^ aJ <jl jLtf-VluAiS^ jj^SJ y ( j03*J* ) 

1^>U.V! ^ £L_JI ^IjoJI iJjUl Jtf ( Yu .) d^[(, Lr ) a = T( y] 
Jxij ^^aJ^-iJI Ol — Jl/- ^ 5j^»i:^« Ja^JI IJU ^ u^'j^' ' Ap y^r C^?%>*A -UJ 

Lu ^i ^ j*u .or la* j& w t dwi ^j .[(f) * = u- ] Jj^r^Ji 

.-[(f> J = o-:] 

-UT- 



i/USI 4-?3l ol jjfcLl J*i Jp U a*- Jl jua« &UI Ool ^1 ^p j** ^T OV : V_»l 

$ ^ ^loljydl ^ S-P^f p y.ii OUi ( vu -c r ) j^OI J* . tfUIl 

. h\p^^\ SjUVi <^J> *WI aUp ^ » 

aISuII dJlJ (j olj UU» . UL>. **aJ ^11 JU&dl JJ- tfNji* *UI <f jL. Jp >l" 

lA^I j &*l^ dUM j* Uall oUljJ-1 jp S>JSI oJ^i S^l f m J*b\jJ-\ 

. j^JVl <^aJ «aj^- jj . L,* ^U .0 j^\ ij>* 1*1 t)ljJ-l j 
L-^^Iji il£t* ^1 ^ Sjjkll jvp ol^JciUl LL*- k-.^ oV I^iOj dUi Jf 

J— JVaajiil J VrjJj^ 101 ^ 1 ^ ^^ ti !l Vr^A J1 ^W < * 

a I d VI IJU 0j*ri a*^ u*^ 1 *^ c/*' J .^ • •JS*' ^^*"i C^ A "~ jl ^ 

J.UI j*j JLJ1 u^l>Sl l~*j*£ J OJLJ r ,a^ jU-il J| ^ji j^ill 
oujtfjl ^a£ SiUJl j j . (^ ^jaJl ^j^jv jljJ-l jl i>Jl Ji£ c5^* 
ia-JI \S a. lk~* C-*w>l U» ^j . IP jJ JiJJ^ d)ji J>- (>^ ^* L^ ^ 

.(ii r) a =tr ^t . i3>Ji g& ^J >' Ji^Ii J j^l jj?t- J^" 0y'y5» j-* 



ilJJ\ j\ iUw-^1 (^) i ^1 £&\ ( ii ) t ol jdl (>) jsf 0~»- 
<>LS3l oli J Oo£ SjUVl jli urJIjiJI ^ Sjj^I oJLA 11L.J . ■ J^U-t 

tfj^j^lj ^' JWj (*<*) g^ 1 j^ 1 d A J 5 "^ ^Ijs^I C« 
( ^ J^II ) ^ iijL- J ^IjstaN C«j « *-«- ^ ^ jWj 

J>- j ij^kJI oL> ^Iju^j ^y^SLJI o^xUI j* Jlill jji^iJI LI — <_> 
>>!l Oli j *LAI ^ Ul t t5>Vl hyj\ oULailjT, Ldlj^jSCdlj 

. <*l j*. ^D If^s- <^Ll jil&l OUT J p" V^^ V 1 ^^ ^fj jrf' 

Jj^^kpc?. ( lj r ) ^ =^ 

, V J iU*i^!^( Lr .) c A^^loljjiiJJ (tJ*) tOl^JJ (*) OuJO->- 
C — *b l<i *jym ^.Ja jlst J^ J olJJkdl oJl* J& Ij^ t.jl\ a£ 
jruj JiVl jiill j« Ja— _^J A^jJjj-uij jj Ol jJc* *Jb* jL irlS a^-LoII 



UW" jJl^L-Vl pill ^JJ^ (J ^ki\ Ifi jli *jyj! MjJpj* tii^. jlTbl 

jjiir^ . ^ojso^i^ijjujjio^ijijix ji js^jnji^fldiUB 

jJaJ J Ja^l J\j — i — tjX\ jjiL* J4 jlJU* (^1 jli (*\) bj*»ju t 

~: iJldl t-JL-Vl J ( v ) jjjJLil l^» aij . iJWI v^ 1 -'^ 1 
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r 
t 



V 



r ^lji >\J.\ al/ill jLs^l v= SU 
i^jjJI t'jJ'j* ^J^ olp\ *&ry3 *^j\ Vr^ 
dj>JI *W1 wsU OljJdl J-^^I <-JU 

ol^.^^UjO)^ ^J^S. J?U -UvrjljSLJ^UjaH 

(A) . hj>d\ j X-UVI 

J>.JC«jl J (*■ -? Vr j! A- 5, ^' gjl ^ SUU-I cUUtt . ^h 
£-* IJU . If* V^ oU > U J 5 ' u**^ 'i 1 ^ 1 Js" 1 ^> 

j^jL, p ji u ^ l > u-JA v^ ^ j ! £>"* ^ f^' u J r Ji ^ J 
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<£JII jjtell t^JL. UTjil ; Jjj^l <*^ iljoT f jJl Cj jfll Jp <a**h 5>i UN ,il J 
ol j*JI ^.Ijdl SIT J bjJL^ Ny «iu»-1 juJ £?il « JU> ^ ill jRll ^*Jl» 

1) Petroleum Press Service. January 1972. 



J>. ^ij . 0) i.jju ioj-Jt u>j&\ akiij'cj jS3i ^iiji j^i -J!5Ui— -L* 

^ ^ jiujl J ^j jyi ^t * ji jit jgfl ^ tf a^yi *L* >* j . ( \ j£i) 
ill: ^ fUJl «j S^jU y^UJI oSJUll jjTl JUul L«£c ^Jl iUUk^l J jj jJLl 

Vt>» ' • J' cf ^Ji ^ W^V <^*-*" if* >' ?"•" J* '•'• > Mj^- *.>* gjl 
£M < (/»>!» fUil J^l c b'l iu£ cJU>- j*ijji fl Ju JT . (t) feu ,; Jg 

c (IUJI J tf>! ^Uii tt& %l ^ Jit i OStAiUll J! *U* ^ 

0* i/jJ* jr 1 ^ 1 Ja ~" ° ! -^ ^^ • Vji J-o» djJh Tj\ dyj^j Uxp 

^jci^jrr^ j-\y\J— vaJ m\ dijuj jj t 4*j Y»ijtvr Ji jvj u©v 
vrAj*m Jt J**J w ^w *uj <£, t i^j nvjm Ji J^J m* fU jUj 

Sib jM «oa 01 t c-jj^ll OlCJ i^l s^b jji ^Iji a^ oUiVl ^^ ^j 

.r • ^ () ^vy ) jijsTl . * Jv j (0 w*fl . Vj *)l jot il* ( r ) 

. IV(HVT) jr** (\ Y) Wall . ^ >t i4i 51* ( i ) 
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. CrrfiJUtiitbVi^iAMvH. 
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C»jA*iM ,42Jtj tjur A-i>i u» 



■gWW IIH ' ■ 
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tJJ*^,t J + l i\J f *j^j lj i 




nt 



s j^ *rj*^ •&** ^W VJ ^-* *tfj . (V) »J*M J U * Jp Jb ji Uju* 0I& 

f U cjj . cJJI J^i t o _ ro ua C j\^> JUWI uU^ Jju^ d\f t— j t uill jk) 
.OJI j# \rJUtVl oLij Ja« air \^ t ,jrfi J& o jd oUJI Jo** Al, w 

^•A (L-p Oii U lj& J>* LtfLi-fr 1 ^4 <^ij& OlC 4Jty jl* ^ 
t • jLiil ai* ^ J^>. Uut i^^l t-^J oojI jj"j . i_>U*»l iu^l Jl ^v\ ^ Ipj 

j&J . >LU ci jJl (j ^joJ j, JUWI j>. ^1 bop OU JUbj 6 UUI ^IjaVi 
_ : Ji iT^UiVl Jp 5*>3l S^VI gjj ^11 J.I jj| jrOi ol 



. i^ <JU ii&L. -ut JtitNl j,o>juJ <aj£jl iT^Ll ^u£| ju V - Y 
^L_p J Ji*.^ il t 5^ ^ J ^\jj\ iLijl ^ ^l>b i^Vl ^ Jblj? - t 

. aJ ji^« «4»Jm JlTj Om 

1) Hill, A.G., Urban population growth in Kuwait. I. B. G. Population 
Study group's Symposium. Univ. of Keele. Sept. (1969) p. a. 



Jl^ll OLajSOl > *Ull i^P (j UJ,> Jb.*) ^ >■! V- u u'-J • '*d>* '^ u p '-W 
0l£3l j*\y u-rjjli'v-^UJjl JMtilf . ""( it- it - V> )v^l 'u- 4 



^jej'c^ 1 <y J ^ j ^ ^ ^ IJbr, -> ^ fcV1 ^-^ , ol?r ^ ^ ^ ^ u 

3ja*Ui j.VUj Jj^lUf U|i J^ilJLPVl JU-jj 6l-^J :«W»^J 
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t. p. 7. - Y 


i ..mi ... .l.Nl iiL-&l J Jb4 .•j.:>Jn-.U»j C&Jij' 


^1 jl JjJ 


^ t>* Fr^ 






i-JI^I JL&jtfl olitsUJl V^fi Jl v-UI oj^l J! ^UiiVi Jl 4t.j ^1 yJi 

iL^^J JlUa^Oh 51 ^ 1 (» J >^(> jii£l ^*^ fUJUi s j»-l» |p jS3l ju C- t»y 
l^U- Ji oli^WI s^j-p Jbu m« fl* JUu ^LJjjNl Jl Jj: U ^ . m» .U (j 
.JJUJI Iua cbU ^U2l J^l^*- -Jl JUfc«j « W« ft* tj ^^U ilp *£)j Uill 
^W jjUI (j Ue cJlf U> ^iUI d*Jl j I jjjf ujJU^ 1 i-J cJju ai, 

J}U Cj >3l J tf^t&l CfeiU^ 1 V^ J^'jS M >=ij . tf jWdl ^jLUSl i^liij 
OUt *%L-V a^J Cj^IIj O^J ^ V*^ 1 ^ l »^- il tj Jjs-Jl Jl <> t^l JliJi 
W&J . ^ jJI gJ^l J*^ J WljH ^-j* ^j tf jA* tf >Ji i-J» jj>- Jp 
j.^1 a* >j** aaJ^lcJlji ^sai^btf Jt^" ^ii UMall Cj/JI ^U, jWj 

p— ii~ 01 £->-j. ijiUJI <J»>I <->U?lj ^Ij j^JLclt i^Ulj c CojS3l J>JLi 
,yd\i c j^JI W JlLlj ^ittl j^JAJI J>U ^^31 a U4V I Jbu <l #UI j c /.A \ 

5fs-l jl iilij ^Wlju^Ullj.joj^Jljjui^Vlj uijjJxJLiJ! Ol^J) JUIUI ^UjVl 
Jl «UI t U^Vi ^laL ti*^U ^Jl iiUaV! ^Uj^Jj s 6 ol? ^- ^ jj^i^il 

. iilu ^L.U ^ jlil ^ W5^ / J**» o^JI 



_ : (jt UJW* C>jSOl J*b u^i/JI Ji* O&Jl I-/J JWj* a*> 
• (£/> Jf-O % ' ' c» ^- / ^ ^ YVt ^ ^ ^ 0V ^ ^ 

j^j \ . * . J-jii. st^i iYf yrvt cii fi jii fjM^ fl j ^\) </*.<£> 

JilW-a/" J.P il^lV • iibbO^ W ftp cij . ^»jd' <> Ji/ -ft* 

. jUwaJl JUJ/fl aUpJ^ Ubj i ob^Jt j<p *U|t *Jp ^ ijU^.Jt: ii-kJjl_ - Y 

jp^ov j m* ^ j */.v /y.u y m •■** cJir . t -. 4 > e - j ^ i ^ 

*V ^i o/ji cj>usi 3>ji oi ^'VW s^ «i^'j ^ dl cy.^ 1 

. ^ 4*a»jT>.jW >«j 4KWi °r^ <> lH^" ^A 

j^aOj-. j/iiiuK v^ 1 ^ J J *>" u^^ Jj y • -'-J 53 lr* & 

5/uw i.\ryi ^ v^» ^ ' y^j waj y 1 ^ 1 -^ Ul ^^- , bl > ! 

-ivu 



J W ; ^ : ^j° W uiSrij^' -^ * A * P V*^' 6 ^ A cJ15"j i \ ; Yjo <ulp iisAi 

.^l^NijU^^l^lJ^j^OloV^^^V^^^ \ ; \jO 

_ yw» y, j^\ OW Jl ^.j OjiUll U& iJlO CUI jaVI j£i J^l dJUi J* 
c ui«i^ j^'j ujrij&i 6l£jl Xp 5 jo^tyl Cl^iJI ^ 'St ^*JU Sib j CJu>- Ji \ I 

ji dJjs 3 ^ . ' u&j&\ j? aifji-x* i^ Jp! u^ij^ii 01O jup cat ^'i VI 

ijj-f jUpI <-a^0-* 5 -r> il *&>• ^ ^^ g/**j il> - <J&^ uj# j^Ji j^ Ol^JI Jl 
Jf\ l^li c^JI j o^Wl Jp J^ ^1 JlO f >1 Ui Ul . J*JI ^ J p* ^ 
v-JI 3^j . ( i j£i ) uhrij^Sl ^p OlO xp l^ Oa-Jj^l OlO Xp U*y> 

p — *3^ J *UU1 Oh* j^Jl ^p OlO Ok j-Ji (j Oj^UaJl <-i J*aij ^JUI CijJl J 

. JuJt ^ ^ jjl>J U^l 

♦j>b U>lj ItUjI JaJjJ Coj^l^' CJJI». ^"Jl ii^y^ 1 'J^ 1 01 dU V 
JiX La ^4* « Jj^JI jA Co j^Il J 0t£Jl y 1 Jl^JI JbUIl 01 dli Vj ; 5Jj jdl 
ol—^JI y» J^UiT ojji JiUjj c *1JWIj 015CJ! Ok ^i^!i «&W1 J J^jil UU 
^li_jji ^ Ujl^ V- j Vi Cjj^II Jtfji gsj Vj . (0 *pIj jllj $J\ J^ ^ 4LI jj> 

cJlT jtiu cJ_pj JjjS^JUj . yi^tJi «U»JI aJla ia^j Jj^JLj c ^jl^l ^ 

J^lii jtU. cJ^j c ^^-kJ^I ^UaitT ^Jl^jJ*!^ Jl (/ jJo J> <>L. bail" 

. ^-0 jl 0*j**£- <JaJl>^ Jl Or* J^ 
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"tiTTilHiiirl 



H'.fflagaf«£ssgjn 

I f r • {' - " -i p 



t \ 



*• W «fc 



1 

^ W fl_* oO <ilif CiL t*i t ^i JI J&iU ^ 6lO AiliT «Jdb*-?j 

*to^ J Y r*7 s*- » von ji cJUj \^\$ ? ^ A— 5 u <5^>-vij wusi^i* 

i>^j oM^l^ll aJj4«jj ; wUJI ^ l^JLir CJjy U lii ^U.1 ^IjUjJ ^^'j 



jj*4l jT jt— jj 4 ^ jiJI £^< J>-U SiSUc aa: Jw^ C-jj£l <j j_j^_> 
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. ^LJi j*M ^ yiC Jj j? ^ c N,i V^ Sjj? cJlT ^*>3i Jjjdi l«T> ^! 

Ctjib jf« i£j%\j CuU J*J~J b\j~>&\ ax.1 b\ U IJLlj.O) Cull 5p^ ^ Cj^JI <j 
Coj^Jl ^ c C>!& CilkiUt J lSj^'j 0*^ «j* &j**>- 3Jb0>- «jjbl oUjJL" 

olOiiliSOl tf>*. ji(Cj'/3l' J iu'UI y&JI AiliSOl ^UTjl cr &Jf U»j 

Ojji (j J— 2Jj ci^^- r J— p iLiiii c* jJi <j 4*b£J! *iVj • ^j" J>ii J 
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^1 . U&l ^ iipljjJl c5 J| «Jj~" £>l <V - Jjj?J1 Oa^ £>*Aj J J Jl ujWlj 
^ J*JI U ii-r Doll a*. l>J» > oij * JhJ\ JJ jt ij *to b> »>jfi a- 61 

pi jjiJi ^& d-^ 4 u;>3> jtjip^t-CVi ^jUw .us <,jj t cjj£R J joJt 

L-,- >UJ 5jU>- U r Utj 4 SaSs^S 3ji UUj SjjUI Cj>3I J*j1 Jj jUI 

a* ^ W \r»t* • th UI *JMJ -^ -> l . T J^ UH *s*Jdl ti* C^lij .^^y 
. & j# Doll J iLU JJU j ^ *i»j jj J VJIj O^^ 1 ^^ ^^ J > V ♦ 
; ^IJI'y'I* £*?_, Jit-* fy j*j 4 Oj^JI Jj^, iT^ ^jbVl jf >l J**, 

jj£>* Lf,"j ski JjjsJlCJJcSJbaJLi Jj>Jl d^y UjjiT 4 ^j . \V/» ^ 
f ^> O^jli-l i j£i jjLJIj jl^iVI yi-Jj c l^kU" J UUTSsfJ&n Ml gfc 
^j t jl> JjJl^l ^ 5iJI i^p 4^JL* \ — ,il l$\ ( f ) ^j^I v-«>JI Cb-lj jl 

. Jj JvJI SjUa^- iiiU* Sjjv» 

. 5 cJlaii &juL1 SL>- J JaJU j>; J! ji-^J! Jj^Ji J^i ^1 0»j . f \j» a]> 

yJ| 01 ^rj^J *^ ^ V*^" ^ al * ^**^' ^^ ^-**r^'j \^tV ^ J jj«JI Jijlj 

.YTV-mu* . uj^JI Jj>i * ofj**- JU»- . i ( ^ ) 

2 ) Le Lannou, M., La Geographie Humaine. Paris (1949) p. 178. 

3 ) Birot, P., & Dresch, J., La Mediterranee et le Moyen-Orient T. II. 

Paris (1956) p. 428. 
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L-,i ijjUJ! Jl^ll i/t&Sj <• \jS UUj bjUf 1 fjA*L*fih Z>±j*3 ~ Y 

- : C r ) Jd U 
1) Shiber, S. G. s The Kuwait Urbanization. Kuwait (1964;. 
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*lUlj Oi-JUlt o*U- pIaPSI ^JUsi^ v.-^ 1 *jUj V jft* a* • Jfr U**** -*J 

c^jj « ^ai ^yP^Ji jjWi y*~ s^jji »i-»» oi ^ , Ujjkii 4-oiii 04*. j 
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1 — Birot, P., and Dresch, J., La Mediterranee et Le Moyen-Orient. T. II. 

Paris ( 1956 ) . 

2 — The Economist Intelligence Unit, The Arabian Peninsula. Quart. Econ- 

Rev. No. 3 (1972). 

3 — Hill, A.G., The population of Kuwait. Geography Vol. 54 (1969). 

4 r F. A. O., Production Yearbook 1971. 

5 4- Middle East Economic Digest. Vol. 16 (1972). 

6 4- Petroleum Press Service (1972). \ 

7 — Shiber, S. G., The Kuwait Urbanization. Kuwait (1964). 

. ( \*1Y ) Sy>tfll . «wW CjjSO! SJja t to* p\j>\ * d -i A 

. ( mr > cjj$3i . cj j£B j>'j ^i j> t jj ijt. . i -a i 

. ( \ W \ ) O j M . Co jfll ^pu < j^J\ >. jJi a* -^ y 
. ( nno ) Coj&l J^Jjy * C^ jfll J*B W 4 Co /Si UU*j ijlf a> -\r 

. ( W ) Cj>3l . CojSOl olpWffl t JL/JI ij*^ - w 
. \\y\ - WW {\j>W if y^ V^ 1 ' Vij^l^VlSjIjj-^A 

0\yJ\ J^U OjiUi) J>UpNI 5pj^f . vlJjS3l &* « 4£j£Jl ^UVI Sjl jj -^ 

. mr ^ui ^>J! j/ijjii v^ 1 < Vij^ 1 ^ Wl J1 ^ VI 'j'Jj ~ Y * 
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15 Cf. K.M. Kenyon in J.W. Crowfoot et al., The Objects from Samaria 
Vol. III. 1957, pp. 281-206; J. H. Iliffe, "Sigillata Wares in the Near 

East" 1, Quarterly of the Department of Antiquities in Palestine Vol 6 
1936, pp. Iff. ' 

16- Cf. Crowfoot et al., op. cit., pp. 104-305, Fig. 72:1; J. B. Pritchard. 
"Excavations at Herodian Jericho, 1951" Annual of the American 
Schools of Oriental Research, Vol. XXXII-XXXIII, 1952-54, p. 27, pi. 
23:A20, A38; Frank Garcia "The Pottery of the Sealed Deposits : 
Period I b-c", in Philip C. Hammond, The Excavation of the Main. 
Theater at Petra, 1961-1262, pp. 79-80. 

17— Cf. Paul W. Lapp, Palestine Ceramic Chronology, New Haven, 1961, 
p. 172; S. J. Sailer, Excavations at Bethany (1949-1353), Jerusalem, 
1957, PI. 47; H.S. Robinson, The Athenian Agora, V, 1^59, p. 13, 

18 Cf. W.F. Albright, op. cit., p. 112; R.w. Hamilton, "The Excavations 
at Tell Abu Hawam", Quarterly of the Department of Antiquities in 
Palestine, Vol. IV, 1936, pp. I9ff.; G.L. Harding, "An Iron Age : Tomb 
at Maqabelein", Quarterly of the Department of Antiquities in Palestiue, 
Vol. XIV, 1950, pp. 44ff.; "An Iron Ae Tomb at Sahab", Quarterly of 
the Department of Antiqnities in Palestine, Vol, XIII, 1948, pp. 92ff.' 
"Two Iron Age Tombs from Amman", Quarterly of the Department of 
Antiquities in Palestine, Vol, XI, 1944. pp. 67ff; S. Sailer, "Iron Age 
Tombes at Nebo, Jordan"', Studi Biblici Franciscani, Liber Annus, XVI, 
^1965-66, pp. 165-298; Ruth Amiran, Ancient Pottery of the Holy Land, 
Jerusalem, 1929, Ch. 12, pp. 294ff., PI. 101. 

19 - Cf. Henry O. Thompson, op. cit., pp. 49-50, pi. XVII; E. N. Lugenbeal & 
James A. Sauer, "Pottery from Heshbon", Andrews University Seminary 
Studies, Vol. X, Jan. 1972, No. 1, pp. 62-64; similar examples for this 
group can be seen in the pottery from the tomb of "Adoni Nur", the 
son of Amminadab king of the Ammonites who reigned ca. 650 B. C. 
within the Assyrian period; of G. L, Harding & Olga Tufnell, "The 
Tomb of Adoni Nur in Amman", Palestine Exploration Fund Annual, 
Vol. VI, 1953, pp. 48 - 7 2 esp. p. 49; G. M. Landes, "The Material 
Civilization of the Ammonites", Biblical Archaeologist Reader II. p. 84. 
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6— See map of the Hashemite Kingdom of Jordan, scale, 1:100,000, sheet 
5, Amman, Department of Lands and Survey. 

7 — The term "locus" is used in this excavation for expressing any coherent 
layer of earth or discernible architectural feature which can be meaning- 
fully distinguished from features around it; cf. H.D. Lance, Excavation 
Manual for Area Supervisors, Hebrew Union College Biblical and Arch, 
aeological School Jerusalem - New York 1967, pp. 12, 32. Reference 
should be made to the top plan which was published in the preliminary 
report, see footnote 8 below. 

8— Henry O. Thompson, "The Excavation of Tell Siran", University of 
Jordan Faculty of Arts Journal, nol. 3, No. 2, 1972, pp. 43 - 52 pis. 
I -XVII. Dr. Thompson's support and cooperation during this first 
season of the excavation is gratefully acknowledged. 

9 Mr. 'Ata 'Aleiwat, University Surveyor and Draftsman suggests that the 
inscription may have originally read : <j^j^l j t*j Ol^JI J U & 

a verse from the Koran which means : "To Allah belongs what is in 
Heavens and what is on Earth". Among other possibilities, the in- 
scription might have been : 0~ j*j JJ ^* y»Nl 4> 

10— Cf. C. Clermont-Ganneau, Recuil d'archeologie Orientate, Vol. II, Paris, 
1898, pp. 19-21, 47-51; Vol. Ill, Paris, 1900, pp. 43-47, 281-285. 

11— See for example G.M. Fitzgerald, Beth-Shan Excavations 1921-23, Vol. 
Ill, 1911 ; D.C. Baramki. "The Pottery from KH. El Mefjer, Quarterly 
of the Department -of Antiquities in Palestine, Vol. X, Nos. 2 & 3, 1942, 
pp. 65ff., Figs. 13-16. Pis. XVI-XXI; K.M. Kenyon, Jerusalem, 1968; 
the writer's article "The Pottery from the Roman Forum at Amman", 
Annual of the Department of Antiquities of Jordan, Vol. XV, 1970, p. 15. 
pi. VI. 

12— Cf. D.C. Baramki, op. cit., p. 74, Figs. 9 & 11, Pis. XVI & XX; A. 
Lane in Archaeologia, 1937; pp. 19ff; Islamic Pottery from the 9th to 
the 14th Centuries, Victoria and Albert Museum, London, 1941. ~ 

13— D. C. Baramki, op. cit., Fig. 13. 

14— Cf. J. L. Kelso and D.C. Baramki. "Excavations at New Testament 
Jericho and Khirbet en-Nitla", Annual of the American Schools of 
Oriental Research, Vols. 29-30, 1949-51. 
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core. The cJay contains medium to fine ealeite grits. Some of the light 
reddish brown sherds show traces of wheel-burnish (PL Vf: 2, 5, 6, 7, 12). The 
types represented by this group are rims of bowls and juglds, and of jars 
and cooking-pots. Many of the handles are grooved. On stylistic grounds, 
«his group of pottery may be dared to the late Iron Age m the eighth and 
seventh centuries B.C. 18 and if it can be assumed that the bronze bottle which 
bears i\ Phoenician inscription narrating some agricultural works of a certain 
Amroinadab, king of the Ammonites, Is in its historical context and that it 
was not carried to Tell Si ran from elsewhere, a terminus post quern for these 
Iron Age sherds-, may be fixed at about the middle of the seventh century B.C. 19 



Footnotes 

The "S" should be pronounced as in in the English adverb "So"; the 
Tell and the land around it was owned by the brothers, Siran and 
jrewan of the Soukker tribe who live in the Belqa district before it 
became a property of the University of Jordan. Siran is an irregular 
plural of Siren which means an animal shed, Such names in the 
plural form are popular personal names among the Bedouins and Fella- 
heen of Jordan. Dr. Nihad a! Musa will discuss the linguistic origin 
and usages of this name in a forthcoming article. 






2— A. Furtwangler Find G. Loesehcke, Mykeniscke Fhongefmse , Berlin, 1x79, 

3 W« Flinders Petrie, Tell el Hesy (Lachisfi), London, 189!,. It should 

be noted, however, that the principle of superposition or stratification, 
sometimes called Steno's Law, was first devised by Nicolaus Steno 
(1638- J 68^) a Danish medical doctor attached to the court of Fer- 
dinand If, Grand Duke of Tuscany, Steno's Prod ramus was published 
in I6''i9, 

4_. w. Flinders Petrie, Gerar, British School of Archaeology in Egypt, 
1928: Ancient Gaza, MV. British School of Archaeology in Egypt, 
193F34: W„ F, Albright, The Archaeology of Palestine, (Pelican) 1961, 
p. 29, 

5 Anna O. Shepard, Ceramics far the Archaeologist t Carnegie Institute of 

Washington, 1 968; M. J. Aitkcn, Physics and Archaeology. New York. 
S961: R. Homes, Ceramics for the Potter, 1952, 
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Only one sherd is decorated with h iloral design painted in while colour (Pi. 
VI: 27, & Fig. 9:8). On stylistic grounds this group of pottery may bo dated 
to the period from ihc middle of the g;cond to the late third century, A.DJ6 

Hellenistic Pottery 
(PL VJ: 13—19 & Fig. 8) 

In view of the fact that Hehemstie remains arc in gmtnl $:;n\.z in 
Jordan -the discovery of only seven sherds from this period irk Tell Seran 
was particularly welcomed. The fabric of these sherds is fine with very small 
calcite 'inclusions and well fired. Two sherds show traces of pale brown slip 
■(PL VI: 14, 17) and the rest have a black mat slip. The shapes represented 
are rims of bowls and juglets. Stylistically this group of pottery indicates a 
late Hellenistic date in the first century B.C.' 7 

Iron Age Pottery 
(W. VI: 1 — 12 & Kg. 7) 
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The ware Of this group is mainly of three colours, dark grey, light 
yellowish brown and light reddish brown. Most of the sherds have a grey 
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Byzantine Pottery 
(PI. V & Figs. 5—6) 

This pottery .is represented by a variety of shapes and wares. The 
commonest form is the cooking-pot illustrated by several bandies of the type 
shown on PL V: 5, 18, Two major characteristics distinguish this group, 
namely the deep round ribbing and the freely painted bands in red "over a 
slip, white, buff, cream or light red, The fabric is of medium to fine temper 
with calcite inclustions. Other shapes represented are cups, jugs r juglels. bowp 
and lamps as shown on (PI, V, Figs, 5 -6), The Byzantine pottery in Jordini 
has a range from the fifth to the seventh century A.DJ4 

Roman Pottery 
(PL VI: 20 —28 &Vig. 9) 

There are mainly three fabrics among the Roman sherds discovered in 
Tell Siran. These are light greyish brown (PL VI'; 20, 25), light reddish 
brown (PL VI: 21, 22, 27, 28} and Eastern sigillata cream ware with dark 
red mat glaze (PL VI: 24 ; 26) J 5 The types represented are rims of bowls, 
jugs and plates (Fig. 9), Many sherds are covered with grey, buff, cream or 
light reddish brown slip. All these fabrics contain small fine calcite inclusions, 
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Islamic Pottery 
(Pis. I — IV &..FIg§* 1—4/ 



This lottery i$ of two kinds, painted mi glazed, Thi first variety in- 
ci des fragments of bowls, plates, jugkts, jars, incense burner* and cooking- 
pots. Two iw|or djiracteristics distinguish this group, First, the freejy 
painted decoration so black, reddish brown, dark brown or light reddish bto^n 
on a slip, pinkish grey, light brown, buff, cream, dark grey or light yellowish 
brown. The painted motifs are either floral or geometrical with a preference 
for the latter and include parallel lines, squares, triangles, concentric circles 
rhomboids and criss-cross pattern. Two sherds deserve special attention, ]h, 
irst is a fragment of a carinated bowl, made of light yellowish brown day 
with calcite grits and bear; aa inscription in reddish brown paint over a white 
slip: &p) i.e. "To Selim" (Pi. IV). The other is a fragment of a shallop- 
plate with the inscription (oi) i.e. "To Allah" in reddish brown palm on the 
inside (PI. 1:4 & I ig. 3:21.9 Judging from the form of the letters, these 
■herds ma) be dated to the eighth century A. D,W Secondly, incised wavy 
lines « pressed thumb impressions. On the whole the fabric is coarse *jth 
calcite teclnsionf and other impurities, [Most of this group is typical of 
Uniaiyad pottery in the Near East.M 

The second variety includes glazed pieces of bowls and plates (PI. Hi, 
fig. 4}. The fabric of this group is fine with calcite inclusions. There are 
four kinds of glazed vessels; the first, lustrous green or lustrous blue over 
incised geometrical patterns in relief, are deeply glazed on the inside, and 
are either ungiazed or partly glazed, usually around the rim over a white 
slip. This type is illustrated on PL HI:i— 4, 7—H, 10—11, 13—14. The 
second, glassy grey glaze ail over and is illustrated on PI. UL6. The third, 
lustrous green glaze an over a blackish background of filled circles, (PL IH:5)! 
The fourth, lustrous dark brown glaze sometimes over lozenges in relief on 
the inside and partly glazed on the outside (PL IIf:9, 12). This group is of 
the type of pottery which was in use from the second half of the eighth 
century AD, i e. the Abbasid period and may as weif be dated in the ninth, 
tenth, or eleventh century A.D. i.e. Abbasid-Maraluk.12 

The plain, wares are represented in this pottery by one fragment of a 
jug (PL 11:3 & Fig. 3: 4), and fragments of three cooking-pots (PL.T: 2, 5, 
& Fig. It 3 & 3:3), (PL H: 2 S & Fig. 3:1). The fabric of this group "is 
coarse with large calcite inclusions and other impurities except the example on 
PL 0; 2 which is made of fine paste, They can be attributed to the ninth 
Or tenth century A.D. i.e. Abbasid-Mamluk period J 3 
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Are* A Square 2: 

1 - Surface soil varying from grey-black to reddish brown 0.50 — 0.75 meter 

deep to bedrock, covering the entire square. Levels at .ground surface: 
1016.16 SE, 1016.12 SW, 1016J5 HE, 1016.15 NW. 

2 Light red soil just above bedrock, 2 merer (M— S) by ? meter, SE 

quadrant of square. 

3 A small cistern 0,87 raster deep and 0.85 meter wide (E— W). Reddish 

soil. 

4 _ a cistern 2.35. meter wide (B— W) filled with reddish farowa soil to about 

0.90 meter below the lip on a grey layer of silt. A small opening 
connects this cistern with the underground cave, locus 9. 

5 ,\ small cistern 0,45 meter wide filled with reddish brown soil. 1. 55 

meter from the south balk and 1.45 meter from the east balk. 

6 -•■ A rectangular cistern 0.47 by 0.65 meter (N—S) filled with reddish soil, 

2 meter from the south balk and 1.40 meter from the east balk. 

7 — A cistern 1.20 from the south baiic, has plastered walls and is bell-shaped. 

At f,?5 meter below she lip, the wail cuts back into the tester to form 
a shelf which slopes 0,125 meter and then drops 0.75 meter deeper to 
the bottom. At the shelf level, a hole big enough to crawl through, 
leads into the underground room, locus 9. 
g ~- Dark red soil with white grits on bedrock along the west balk, 1,50 
meter wide, 

9 A cave entered through crawl space from cistern ?. or from sqoajre 1. 
room complex ?. It is 0.75- 1.25 meter high, 5.50 meter long, from 
[.60 -2 60 meter wide with very little fill. The door remains unexca- 
vated. This cave and its adjacent emtcntion must have been used as an 
animal shed m the opinion of ihe writer. 

The Pottery 

Among the pottery found in Tell Siran, Islamic arid Byzantine sherds 
constitute the largest amount. Representative types of this pottery have beers 
chosen for discussion and illustration in this* article. All the sherd and objects. 
discovered in the Teli are deposited in the University of Jordan Museum. 

The writer would like to express his thanks to Mr. *Ata 'Aleiwat, the 
Surveyor and Draftsman of the Engendering Section in the University of 
Jordan, for the pottery drawings which appear in this article. 
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season of the excavation contained s description of the strat [graphic results 
and finds in these two squares, and that report should be consulted in conjunc- 
tion with this articled It should be noted, however, that the stratigraphy 
indicates that the excavated area consists of wash and dump that had accumu- 
lated is^ a series of loci varying in colour, thickness, texture and contents. 
Most of the excavated foci contained raiKed jatt.Iroft Age, late ■ Hiitenjsti-c, 
Roman, Byzantine, Vtrmy&d, Abhasid, Mamltik, Ottoman and modern pottery, 
A few tesserae, human and animal bones, including sheep and goat were also 
found and were in all probability thrown into the cave complex during the 
years following its original use as a Sireh or animal shelter. It is hoped that 
in the next season of excavation lacdisturbed layers bf'ancient periods might 
be found so that an accurate dating of the Tell wots Id be " possible. 

locus index 

The following locus index is based entirely on the locus list prepared 
tinder the supervision of Dr. Henry O. Thompson. The Trial Trench on the 
north edgs of the Tell near the open cave is not included. While some details 
have been omitted, an attempt was made to provide the necessary raw data 
in a concise and clear manner. 

Area A Square 1 ; 

1 — - Surface soil varying from grey-black to reddish brown 0.50 ~- 0.75 meter 
deep to bedrock, covering (he entire square. Levels at ground surface 
were: 1016.2? SE, 1016.12 SW, 1016.28 NK, 1016.14 NW. 

I Reddish yellow to black. Semi -Circle in the NW corner measuring 

1.20 meter in circumference from corner, 

3 Wail consisting of two courses, 1 meter wide by 1.9S meter running 

into the east. 

4 Circular line of stones resting on bedrock under locus 2, extending 0.80 
meter from the south and 0.55 meter from the west, 

$ — Semi-circular tabttrt in the SE corner, extending 0.75 meter from the 
south siad 1.20 from the east. 

6 •■- Wall measuring 1.30 meter wide and 230 meter long, 

7 - Irregularly shaped cave complex, 6 meter long, in the SE corner is a 

square room -with plaster walls and the wall of locus 3 forms its ceiling. 
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The Department of History and Archaeology in the University of Jordan 
is a wars of these new trends in archaeological studies and therefore has plans 
to establish a si archaeological center where the major emphasis would be on 
laboratory work. At the time being this Department requires all students 
majoring hi archaeology to finish one hundred hours io archaeological field 
wojk before graduation. In the pas! few years, the University of Jordan 
hud arranged for its students to fulfil thin requirement through foreign 
arohsei'Iogical expedition^ which happened to be digging in the country during 
summer. But such expeditions may not at certain years be excavating in 
Jordan a ad consequently students would have great difficulty in obtaining the 
required archaeological training . The University of Jordan decided therefore, 
to sponsor an excavation of its own which would serve the twofold purpose 
of fatt, i:aviag an outdoor archaeological laboratory, preferably on campus 
or within close proximity of it, where students under the supervision of com- 
petent faculty members can gain field experience and Secondly, to uncover 
the history of an ancient 'site and enrich the archaeological collection of the 
ntwly established University Museum. The writer was asked to make the 
initial planning for the excavation and the choice of a site;; Having investi- 
gated the area in and around the University of Jordan campus, he was able 
to make the origins! suggestion; that Tell Siran, which lies half way between 
the Biology building and the Amman Civil Hospital, is worth excavating, 
This Tell occupies a commanding position in the fertile central Belqa tableland 
end is situated east of the Jordan Rift valley at an elevation of about 1000 
meters, a latitude of about 32* H and a longitude of about 35* 5^" B. a 
The surface exploration of this mound carried out by the third year erchaeo- 
logy students, yielded sherds From the late Iron Age in the seventh and si&th 
centuries B.C. to medk-v^i Islamic times. Actual excavation commenced on 
April IS and ended around raid .-May, 19*2. The work was carried out on 
five days a week, Saturday through Tuesday and Thursday from 1:00 to 
6:30 pffl, to lit the students' schedule. The Department of Antiquities made 
a grant of J,D. 200 from funds allocated by the University of Jordan for 
excavation and placed its photographic services at the excavators* disposal 
without hindrance to their normal duties. Part of the allocated money was 
used to cover the costs of film and photographic supplies and the wages of 
a technics), assistant. The American Center for Oriental Research in Amman 
supplied excavation equipment, 

lite present article is concerned with the pottery from the different loci 
uncovered in the two squares which were opened to the east on top of the 
mound and numbered A, I and A, 2,« The preliminary report of the first 
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The Pottery From TTeM Si ran 1 
by Adrian Haciidi 

The discovery of the importance of pottery as a dating tool was made 
within a few years after Schheman's initial excavation at Troy, when in 1879 
FurtwaoKler and Loesc-hcke produced the first publication which considered 
the^ chronological significance of decorated pottery .a In 1890, Sir W. Flinders 
Petrie recorded for the. first time the stratification of Tell el-Hesi southwest 
of Hebroo, and demonstrated the importance of the use of pottery for dating 
.purposes, ; bv his ability to give fairly accurate absolute dates to certain strata, 
which contained Syrian — Palestinian pottery, identified with that previously 
found in datable Egyptian torabs,s He also discovered the fundamental 
principle of seqaenosdattDg, by which it is possible to extend relative chrono- 
logy into periods where there are no stratified remains for direct comparison,* 

A trained archaeologist classifies ancient pottery according to their 
attributes, such as shape, texture and design, readily inderitified visually. 
There are, .however, other qualities equaily helpful for identification such., as 
technique, hardness, Mod of paste or glaze used ami other surface finishing. 

In the last few decades however, archaeologists, although working in 
the field of the social sciences, arc gradually finding themselves in a unique 
position with relation to the physical sciences by making use of the analytical 
methods which the laboratory sciences can offer. Scientists in other fields 
have, on the other hand, taken keen interest in archaeological materials. 

The physicists have introduced effective and fast methods for composi- 
tional analysis; computers gave statistical studies great impetus and can be of 
great help to the archaeologist; there has been a considerable interest in the 
potter's natural resources; the classification of pottery has been pursued with 
fresh enthusiasm, taking different directions in different countries. These kinds 
of data and methods may help to distinguish between wares at one site, or 
to determine the place where the pottery was made. The archaeologist has 
been challenged, therefore, to think about the cultural significance of pottery 
rather than content himself with its use for relative datiag.S 
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modern poetry, The reader runs across imprints of this tendency in some 
poems of Eliot, Pound, Cumromgs, Aisden and others. 

These, then, arc the chief characteristics of modem poetic technique. 
U is necessary to remark that this does not mean that all contemporary poets 
employ xhn technique or make such experiments in their poetry. Among 
contemporary poets, one finds such "traditionalist" poets as Bridges, Maseflcld, 
Dimes and a few others, Such poets are traditionalists in the sense that they 
did not revolutionize the?r poetic technique, but continued complacently using 
the technique of the nineteenth-century poetry. 

Only a close examination of the foreffle aliened technical devices as they 
are employed by those poets who did revolutionize their poetic technique can 
show whether they do ar do not have merits. Considering T.S. Eliot's famous 
poem. The Waste Land, a supreme example of experimental methodology, 
perhaps it j s illuminating to present and illustrate Eliot's use of new or 
revived technical devices in this poem. Such an attempt will hopefully be 
undertaken in a forthcoming article. 
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became no longer of vajye. Modem poets rejected rhetoric that was based 
on reason and on logic. Hence the reader of modern poetry misses the fluid 
and logical sequence between lines or stanzas in the poetry of the nineteenth 
century. Rhetoric in modern poetry is largely modified and shaped by the 
theory of depth psychology. That is, the new rhetoric in modern poetry is 
very much concerned with the subconscious of the poet and not with super- 
natural or transcendental forces. Instead of logical design, of thought and 
structure, me reader of experimental poetry finds a stream of dissonant move- 
ments of thoughts, and a heap of images packed fragment arily in lines and 
in stanzas that, in structure, are modelled on modern music and raeaist 
essentially' to afford a series of impressions. This is not to say that there is 
music in modern poetry. On the contrary, a great part of modem poetry, 
compared to po&try of the previous century for instance, tacks harmony, 
melody and music as shown ia the correspondence of sound and sense. 

Unlike the poets of the nineteenth century, particularly the romantic 
poets, modern poets believe in the detachment of the poet from, the poem. 
He need not be present to whisper or to preach aloud his moral sermons to 
the reader. In addition to a refusal to intrude into the poem, modern poets 
hold that the poet should be impersonal and that art should be depersonalized, 
in the sense that the poet should manage to be objective and to endow his 
poetry with a universal appeal. In this respect, modern poets have reacted 
strongly against the romantic egoistic subjectivism. Emotion, however, was 
not completely distrusted by modern poets. For them, it is admittedly a 
significant component part of the poet's experience, but it should be controlled 
by the intellect lest it should lead to sentimentality and weeping emotions. 
Sensibility that unites emotion, with intellect, therefore, replaced the excessive 
sentimental emotions of the nineteenth-century poetry. 

Modern poets have si tendency to use many references and literary 
allusions, in their poetry. This might sometimes lead to ambiguity and com- 
plexity. Some able poets, however, used this technical device intelligently 
The huerest of modern poets in the use of literary allusions displays their 
awareness and their consciousness of the importance of the literary wealth of 
the past, its history and its. culture. They investigate and write about the 
present while keeping an eye- on the past, the thing which might render uni- 
versality to a work of art if approached and processed with knowledge 
and skill , 

The introduction of foreign languages, particularly Oriental language 
such as Japanese, Chinese, and Sanskrit, is a chief technical characteristic in 
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free verse to modern poets: Sandburg and Lindsay, for example, developed 
their own rhythms., as did Eliot," 5 

By using free verse, revived primarily by Ezra Pound, modern poets 
abaudosed the conventional metrical patterns and the use : of measured 
rhythmical movement, Used by good hands, free verse can make art intense 
effect where it becomes a subtle stylistic quality. Unlike conventional verse> 
free verse has the lias or the itanza a ad not the Toot as the .unit, Auden, 
Spender, Pound, WtlEUtms and many others enthusiastically u$»d this poetic 
form. Eliot has developed a rythra in which he has disregarded the iamb as 
the rhythmic unit. As a matter of fact, there are other poets of the previous 
century who used free verse, such as Whitman. 

Free vetse is one dominant technical feature of modern or experimental 
poetry. Sprung rhythm is a second technical feature that was used by G,M, 
Hopkins, e.g., in "The Wreck of the Dcutschlajid." It is not a new thing. 
It was used by Coleridge in ** Christ fcbeL" Yet due to its supposedly elevating 
effect, sprung rhythm was frequently used by modern poets as largely influenced 
by Hopkins, Rhyme is a third technical feature which actually is not a new 
device: it is well known in English and American verse, Some modern poets 
developed their use of rhyme and used it conventionally, and the effect, 
through m appeal to one's sense impression, was agreeable. Oilier modern 
poets, though, used imperfect rhymes and went to the extreme of using 
assonance, consonance and dissonance in an unusual manner. 

Diction as used in modern verse is another vital characteristic of modern 
poetic iechnkme. The Romantic poets, led by Wordsworth, rejected the for- 
mal poetic language of the eighteenth century. Modern poets, in turn, sought 
to employ a nearly new language of poetry. Inspired mainly by the Imagist 
move-merit, modern poets have used essentially the language of ordinary speech, 
mostly a conversational language sometimes used with precision and exactness 
achieved through a selection of suggestive and meaningful words. 

just as modern poets gave themselves the freedom of composing poetry 
on any subject, they also used what I might term as a "free language/' a 
language that is unlimited, subservient to nothing except to the purosc of the 
poet. Rhetorical tradition as it was used in the nineteenth -century poetry 
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present a summary of the famous credo of the Imagists from Hughes' book. 
The credo consists of six points: 

a. A language that is basically of ordinary speech yet used with 
exactness and precision. 

b. Use of free verse and a creation of new rhythms as the expression 
of new moods. 

c. Allowance of an absolute freedom in the choice of subject. 

d. A presentation of an image in poetry and an avoidance of vague 
and general statements. 

e. The poet should produce poetry that is hard but clear and definite* 
/. Concentration is the essense of poetry. 1 

These six points constituted a literary manifesto to modern poets who 
had been fascinated by this poetic movement. The Imagist movement, it is 
important to add, has been criticized and strongly attacked by such critics as 
Conrad Aiken and William Ellery Leonard. Some of these critics were 
somewhat impartial; others saw only bad examples in the Imagist poetry. 
An example of these critical attacks on Imagism can be seen in Conrad 
Aiken's article, "The Place of Imagism," in the New Republic of May 22, 
1915. "[Aiken] accuses the imagists of being a mutual admiration society... 
and insists that imagist verse at its best is charminj, interesting, or delight- 
ful, but never stirring. [It lacks] emotional force. "2 The solid fact remains 
that Imagism with its ideals has been greatly influential on contemporary 
poetry. Poets like T. S. Eliot', William Carlos Williams, and Wallace Stevens 
in different ways and on various levels found Imagism of great use. At the 
least, Imagism provided modern poets with a new method of conscious poetic 
utterance. The poems of Williams are just one example to show how closely 
he adapted the Imagist method and avoided almost all that is conventional. 
Precision and exactness of language besides originality of thought are charac- 
teristic of his poetry and a tribute to the Imagist tradition. 

Free verse (vers libre) as an important poetic form for poets owed 
much of its existence to the Imagists, as Stanley Coffman points out, but he 
warns the reader that "it would be too much to say that they introduced 



1. Hughes, pp. 39-40. 

2. Ibid, p. 51. 
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greatly influenced British and American literature of the twentieth century. 
A very condensed definition of the term "Symbolism" by Edmund Wilson may 
be helpful. Wilson says, "Symbolism may be defined as an attempt by care- 
fully studied means — a complicated association of ideas represented by a 
medley of metaphors — to communicate unique personal feelings. "1 

Influenced by the French symbolists, modern poets came to believe that 
a use of the image (whether symbol or metaphor) could better and more 
powerfully reveal a sense of reality as seen or imagined. By employing a 
symbolic artifice, modern poets meant to avoid rhetoric especially as modified 
by the nineteenth — century poets primarily for didactic purposes. 

"Imagism" is another literary movement which appeared in the early 
twenteith century and has greatly influenced modern poetry particularly in 
America. This movement is one of the first revolutionary attempts by modern 
poets in America and in England to break with the past literary traditions. 
The Imagists rejected the value systems of the previous century; they did not 
apply classical rhetoric to their poetry, or more correctly they rejected the 
way rhetoric had been used by the nineteenth — century poets. This poetic 
movement widened the gulf between the world one lives in in Hulme's and the 
world one beholds in Wordsworth's or Tennyson's poetry. 

Symbolism, a forerunner of Imagism, afforded modern poets with such 
poetic qualities as suggestiveness and indirectness in>tead of literal directness- 
Imagism presented with it such ideals as brevity, clarity of imagery, avoidance 
of metrical laws, implication, objectivity, concreteness, definiteness of descrip- 
tion instead of detailed, if not loose, description. T. E. Hulme (not to 
mention Ezra Pound), one of the great advocates of the movement, vehemently 
stated : "Never never, never a simple statement. It has no effect. One 
must always have analogies, which make another world. Througti-the-glass 
effect, which is what I want. "2 

Instead of seeking a definite and satisfactory definition of Imagism, if 
such a definition is available at all, I think it would be more rewarding to 
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Kimon Friar relevantly remarks that 

Such a poet, the modem poet ... must therefore use all 
his intellectual as well as his intuitive resources to bring 
congruity to discordant ideas and images; he must 
correlate whatever his subconscious offers him, but with 
superconscious awareness; his habitual mask is that of 
irony since he is always aware of contrary claims and 
possibilities; he is witty and fantastical, but with serious 
almost tragic purpose; he is rarely sentimental, for he 
is incapable of presenting any one view of life which 
is not complex or excludes the possibility of its opposite, 
and by the same token he prizes and is incapable of 
the sentiment and integrity of a man who sees life 
steadily and sees it whole. i 

Eliot's critical essay on the metaphysical poets probably increased the 
interest of modern poets in this tradition, and that is due to Eliot's tremen- 
dous effect as generally observed in modern literary criticism. It is noticeable 
that modern poets share with the metaphysical poets nearly the same attitudes 
towards objects in life as related to literature. In employing the metaphysical 
poet's method, modern poets are partly rejecting the emotional, the sentimen- 
tal, the shallow, the sugary and smooth expressions of the Romantic and the 
Victorian poetry. In a unified whole, modern poets, at their best, sometimes 
succeeded in fusing the emotional and the intellectual. The result was a 
subtle approach to material through which its intensity and depth appeared 
beside an emergence of clever thoughts. 

From such literary movement as "Symbolism" and "lmagism" modern 
poets learned some other new technical devices which they employed in their 
poetry. "Symbolism,"* to start with, is the name given to a literary movement 
which appeared in France in the late nineteenth century. The movement 



1. Quoted in Kimon Friar and John Malcolm Brinnan, Moder.i Poetry: American and 
British (New York, 1951), pp. 442-443. 

2. Fcr general information on the movement see Arthur Symons, The Symbolist Movement 
in Literature (New York, 1919). 
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legend From Ritual to Romance have been two of the most influential literary 

studies in mythology that contributed to some modern poets' interest in and 
adoption of mythology. 

Poets of previous centuries, to be sure, used classical mythology in their 
poetry. Milton used mythical figures in most of his poetic works, Tennyson 
in "Idylls of the King" and Keats in "Ode to a Nightingale" used classical 
names and symbols. But modern poets have made a special use of classical 
mythology. With Eliot, Pound or Yeats, classical mythology provided their 
poetry with a special symmetrical design that is accordingly controlled, ordered 
and sigificantly shaped. In a world that is envisioned as disorderly shaped, 
undisciplined, chaotic, full of controversies and adversities, devoid mostly of 
moral and spiritual values, a use of this mythical method is undoubtedly of 
great importance to modern poets. Classical mythology provided them with 
sublime themes and with an abundance of symbols and imagery. In this 
mythology, modern poets found a sense of value and a sense of supernatural 
reality that originally had to do with the relationship between God, man and 
the universe. Eliot's The Waste Land, Ezra Pound's Cantos, James Joyce's 
Ulysses are examples of adopting a mythical method and building up an an- 
thropological structure. The reader, in such modern literary works, runs 
across new symbols, new metaphors in addition to various mythical characters 

who are symbols of certain values, powers or ideals, all derived from classical 
mythology. 

Revival of the metaphysical tradition of the seventeenth century is 
another characteristic of modern poetry. Most modern poets have looked 
back with admiration to the metaphysical "school" of the seventeenth century 
and its doctrines. Modelling after the poets of this school, modern poets 
have employed a figurative language. Metaphors, similes, images, adjectives, 
puns, conceits, paradoxes and startling parallels all are integral components 
of this language. 

Miss Ruth Bailey's A Dialogue on Modern Poetry has an illuminating 
passage that shows what the metaphysical poet used to do in his poem and 
how much modern poets are concerned with and influenced by the metaphysi- 
cal tradition. The metaphysical poet has 

the power of practically being and doing many things at once. 
It is this power that is indicated in the phrases "sensuous 
thought,' 'unification of sensibility," 'amalgamating disparate 
experience,' and Coleridge's 'balance or reconciliation of 
discordant qualities.' The poet who has this power can make 
use of any kind of experience ... He can feel his thought: 
he can fee] and think many discordant things at once; and 
he can fuse all these and make them into a whole, 
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to the revival of the classical tradition through the Iraagist movement. Both 
recommended a use of "hard but dear" poetry, concrete imagery, metaphors, 
free verse, concentration. 

Eliot, probably influenced by Hulme and Pound, is a great advocate of 
the classical tradition. In his essay "Tradition and the Individual Talent," 
Eliot explained his viewpoint on tradition, classical tradition and its value to 
the artist. Eliot maintained that tradition 

involves, in the first place, the historical sense, which we may 
call nearly indispensable to any one who would continue to 
be a poet beyond his twenty-fifth year; and the historical 
sense involves a perception not only of the pastness of the 
past, but of its presence ! 

Eliot stressed the importance of the poet's consciousness of the past 
literary writers and their great literary products. Depersonalization and objec- 
tivity became very necessary to the poet in his poetry. Instead of being 
emotional, subjective and personal, the poet, by having one eye on the past 
and keeping the other on the present can and ought to endow his poetry with 
an objective universal significance, and thus he will have avoided indulgence 
in watery emotionalism. 

T. E. Hulme, Ezra Pound, and T.S. Eliot had in coomon an interest 
in a revival of classicism in modern poetry as they viewed it This is obvious 
not only in their greatly influential critical writings, but also in their poetry. 
Their distrust of excessive emotions, of romatic subjectivism and egocentrism, 
their avoidance of the conventional poetic technique of the nineteenth cen- 
tury, and their demand for concrete imagery, objectivity, universality, discip- 
line and order, their use of classical allusions and classical mythology, and 
their outlook on life and view of man, all are only immediate outcomes of 
their interest in the classical heritage. Use of classical mythology, as has been 
noted, is derived from the interest of modern poets in a revival of classicism in 
modern poetry. They discovered anew a medium which they believed would 
help them express their feelings and thoughts. The reader finds in abundance 
mythical characters (Greek or Roman or both) in modern poetry. Sir James 
Frazef s The Golden Bough and Miss Jessie L. Wetson's book on the Grail 
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of the classical tradition, and, more important, a revival of metaphysical 
tradition of the seventeenth century. At the same time, it is safe to assert 
that these are relatively of little quantitative or qualitative value. 

Modern poetic technique broke with the past in the sense that contem- 
porary, poets in a revolutionary movement rejected the poetic technique of 
the nineteenth century, including the Romantic and Victorian periods. It was 
not an absolute rejection, since contemporary poets revised some of the 
technical devices that were used by poets of the previous century, in addition 
to a revival of such past traditions as the metaphysical tradition. 

The following can be considered as the chief characteristics of modern 
poetic technique. 

A revival of past traditions and a special use of them constitute one 
of the main trends in modern poetry. In a revival of the classical tradition, 
modern poets found a fertile soil for enriching their language and thought. 
A revival of what is "classical" in modern poetry may be attributed to T.E. 
Hulme, Ezra Pound and T. S. Eliot. Hulme's concept of what is classical 
as opposed to what is romantic, is explained in his essay "Romanticism and 
Classicism." He defined it in terms of man and his potentialities in the 
universe: "Man is an extraordinarily fixed and limited animal whose nature 
is absolutely constant. It is only by tradition and organization that anything 
decent can be got out of him."i Hulme's definition, though short, embodies 
two significant considerations. First, man is shown as finite and limited in 
his powers, capacities and possibilities. Second, Hulme's emphasis is on the 
necessity of tradition, classical tradition which is rich with such great qualities 
as organization, design, order and restraint. Hence Hulme glorifies the classical 
poet who revealed these qualities and justly showed man as a creature of 
finite powers and not as a God on earth. 

Ezra Pound,2 no less enthusiastic in his zeal for what is classical, and 
in his revolt against the romantic tradition, may be said to have the iSa me 
concept as Hulme. In fact, both Hulme and Pound considerably contributed 

1. T. E. Hulme, "Romanticism and Classicism," Criticism ; The Major Texts, cd. Walter 
Jaskson Bates (New York Burlingame, 1952), p. 565. 

2. Valuable discussion of the revival of classicism may be found in Ezra Pound, Literary 
Essays of Ezra Pound, ed, T.S. Eliot (New York, 1954; F. R. Leavis, New Bearings in 
English Poetry (London, 1950), Chap. IV. 
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New or Revived Technical Devices in Contemporary Poetry 

By Dr. Abdul-Rahman Shaheen Department of English 

In the history of the literatures of nations throughout the centuries, it 
is interesting and significant to note how in each century or in a major part 
of it there is a revolt or a reaction against the literary tendencies of the pre- 
vious era. The causes and the effects of a resultant change are determined 
by the spirit of the new age and its new trends of thought and new aspects 
of life as these, in turn, are influenced by the scientific discoveries, by the 
success of technology, and by the explorations of psychology. Such revolts 
or reactions against the previous age inevitably afford a change in almost 
everything that concerns mankind. In literature, then, the appearance of new 
ideals and techniques is a natural change, since literature as well as a language 
is a living thing. Each, for better or worse, is necessarily in a state of flux 
and development. 

When one views closely the poetry of the twentieth century, the most 
striking thing which draws his attention is the technique that poets employ. 
Specifically, by technique I mean the tools or the technical devices which the 
poet uses to help him express his feelings and ideas effectively. Technique, 
then, is a method, a means, a medium through or by which the material or 
content of the poem is conveyed and revealed. 

The purpose of this paper is to point out succinctly the general charac- 
teristics of modern technique as used in the twentieth-century British and 
American poetry. Undoubtedly, a study of the variety of modern poetic 
technique aids in understanding the complex poetic vision of the modern 
"maker." Some of these characteristics, but by no means all, are found in 
one movement or more of the following: Imagism, Symbolism, Realism, 
Naturalism, Expressionism and other literary movements. In all probability, 
we will not find, nor expect to find, that any one single poet has used all 
the characteristics of these movements in his poetry. 

Modern poetic technique is hardly considered as the invention of certain 
principles or definite rules to be followed in writing poetry. In the first 
place, it is a technique process that emerged out of a revolt against the 
the literary conventions of the nineteenth century. The technique of modern 
poetry has resulted partly from a revision of past literary tradition, a revival 
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modern poetry, The reader runs across imprints of this tendency in some 
poems of Eliot, Pound, Cumromgs, Aisden and others. 

These, then, arc the chief characteristics of modem poetic technique. 
U is necessary to remark that this does not mean that all contemporary poets 
employ xhn technique or make such experiments in their poetry. Among 
contemporary poets, one finds such "traditionalist" poets as Bridges, Maseflcld, 
Dimes and a few others, Such poets are traditionalists in the sense that they 
did not revolutionize the?r poetic technique, but continued complacently using 
the technique of the nineteenth-century poetry. 

Only a close examination of the foreffle aliened technical devices as they 
are employed by those poets who did revolutionize their poetic technique can 
show whether they do ar do not have merits. Considering T.S. Eliot's famous 
poem. The Waste Land, a supreme example of experimental methodology, 
perhaps it j s illuminating to present and illustrate Eliot's use of new or 
revived technical devices in this poem. Such an attempt will hopefully be 
undertaken in a forthcoming article. 
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became no longer of vajye. Modem poets rejected rhetoric that was based 
on reason and on logic. Hence the reader of modern poetry misses the fluid 
and logical sequence between lines or stanzas in the poetry of the nineteenth 
century. Rhetoric in modern poetry is largely modified and shaped by the 
theory of depth psychology. That is, the new rhetoric in modern poetry is 
very much concerned with the subconscious of the poet and not with super- 
natural or transcendental forces. Instead of logical design, of thought and 
structure, me reader of experimental poetry finds a stream of dissonant move- 
ments of thoughts, and a heap of images packed fragment arily in lines and 
in stanzas that, in structure, are modelled on modern music and raeaist 
essentially' to afford a series of impressions. This is not to say that there is 
music in modern poetry. On the contrary, a great part of modem poetry, 
compared to po&try of the previous century for instance, tacks harmony, 
melody and music as shown ia the correspondence of sound and sense. 

Unlike the poets of the nineteenth century, particularly the romantic 
poets, modern poets believe in the detachment of the poet from, the poem. 
He need not be present to whisper or to preach aloud his moral sermons to 
the reader. In addition to a refusal to intrude into the poem, modern poets 
hold that the poet should be impersonal and that art should be depersonalized, 
in the sense that the poet should manage to be objective and to endow his 
poetry with a universal appeal. In this respect, modern poets have reacted 
strongly against the romantic egoistic subjectivism. Emotion, however, was 
not completely distrusted by modern poets. For them, it is admittedly a 
significant component part of the poet's experience, but it should be controlled 
by the intellect lest it should lead to sentimentality and weeping emotions. 
Sensibility that unites emotion, with intellect, therefore, replaced the excessive 
sentimental emotions of the nineteenth-century poetry. 

Modern poets have si tendency to use many references and literary 
allusions, in their poetry. This might sometimes lead to ambiguity and com- 
plexity. Some able poets, however, used this technical device intelligently 
The huerest of modern poets in the use of literary allusions displays their 
awareness and their consciousness of the importance of the literary wealth of 
the past, its history and its. culture. They investigate and write about the 
present while keeping an eye- on the past, the thing which might render uni- 
versality to a work of art if approached and processed with knowledge 
and skill , 

The introduction of foreign languages, particularly Oriental language 
such as Japanese, Chinese, and Sanskrit, is a chief technical characteristic in 
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free verse to modern poets: Sandburg and Lindsay, for example, developed 
their own rhythms., as did Eliot," 5 

By using free verse, revived primarily by Ezra Pound, modern poets 
abaudosed the conventional metrical patterns and the use : of measured 
rhythmical movement, Used by good hands, free verse can make art intense 
effect where it becomes a subtle stylistic quality. Unlike conventional verse> 
free verse has the lias or the itanza a ad not the Toot as the .unit, Auden, 
Spender, Pound, WtlEUtms and many others enthusiastically u$»d this poetic 
form. Eliot has developed a rythra in which he has disregarded the iamb as 
the rhythmic unit. As a matter of fact, there are other poets of the previous 
century who used free verse, such as Whitman. 

Free vetse is one dominant technical feature of modern or experimental 
poetry. Sprung rhythm is a second technical feature that was used by G,M, 
Hopkins, e.g., in "The Wreck of the Dcutschlajid." It is not a new thing. 
It was used by Coleridge in ** Christ fcbeL" Yet due to its supposedly elevating 
effect, sprung rhythm was frequently used by modern poets as largely influenced 
by Hopkins, Rhyme is a third technical feature which actually is not a new 
device: it is well known in English and American verse, Some modern poets 
developed their use of rhyme and used it conventionally, and the effect, 
through m appeal to one's sense impression, was agreeable. Oilier modern 
poets, though, used imperfect rhymes and went to the extreme of using 
assonance, consonance and dissonance in an unusual manner. 

Diction as used in modern verse is another vital characteristic of modern 
poetic iechnkme. The Romantic poets, led by Wordsworth, rejected the for- 
mal poetic language of the eighteenth century. Modern poets, in turn, sought 
to employ a nearly new language of poetry. Inspired mainly by the Imagist 
move-merit, modern poets have used essentially the language of ordinary speech, 
mostly a conversational language sometimes used with precision and exactness 
achieved through a selection of suggestive and meaningful words. 

just as modern poets gave themselves the freedom of composing poetry 
on any subject, they also used what I might term as a "free language/' a 
language that is unlimited, subservient to nothing except to the purosc of the 
poet. Rhetorical tradition as it was used in the nineteenth -century poetry 
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present a summary of the famous credo of the Imagists from Hughes' book. 
The credo consists of six points: 

a. A language that is basically of ordinary speech yet used with 
exactness and precision. 

b. Use of free verse and a creation of new rhythms as the expression 
of new moods. 

c. Allowance of an absolute freedom in the choice of subject. 

d. A presentation of an image in poetry and an avoidance of vague 
and general statements. 

e. The poet should produce poetry that is hard but clear and definite* 
/. Concentration is the essense of poetry. 1 

These six points constituted a literary manifesto to modern poets who 
had been fascinated by this poetic movement. The Imagist movement, it is 
important to add, has been criticized and strongly attacked by such critics as 
Conrad Aiken and William Ellery Leonard. Some of these critics were 
somewhat impartial; others saw only bad examples in the Imagist poetry. 
An example of these critical attacks on Imagism can be seen in Conrad 
Aiken's article, "The Place of Imagism," in the New Republic of May 22, 
1915. "[Aiken] accuses the imagists of being a mutual admiration society... 
and insists that imagist verse at its best is charminj, interesting, or delight- 
ful, but never stirring. [It lacks] emotional force. "2 The solid fact remains 
that Imagism with its ideals has been greatly influential on contemporary 
poetry. Poets like T. S. Eliot', William Carlos Williams, and Wallace Stevens 
in different ways and on various levels found Imagism of great use. At the 
least, Imagism provided modern poets with a new method of conscious poetic 
utterance. The poems of Williams are just one example to show how closely 
he adapted the Imagist method and avoided almost all that is conventional. 
Precision and exactness of language besides originality of thought are charac- 
teristic of his poetry and a tribute to the Imagist tradition. 

Free verse (vers libre) as an important poetic form for poets owed 
much of its existence to the Imagists, as Stanley Coffman points out, but he 
warns the reader that "it would be too much to say that they introduced 



1. Hughes, pp. 39-40. 

2. Ibid, p. 51. 
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greatly influenced British and American literature of the twentieth century. 
A very condensed definition of the term "Symbolism" by Edmund Wilson may 
be helpful. Wilson says, "Symbolism may be defined as an attempt by care- 
fully studied means — a complicated association of ideas represented by a 
medley of metaphors — to communicate unique personal feelings. "1 

Influenced by the French symbolists, modern poets came to believe that 
a use of the image (whether symbol or metaphor) could better and more 
powerfully reveal a sense of reality as seen or imagined. By employing a 
symbolic artifice, modern poets meant to avoid rhetoric especially as modified 
by the nineteenth — century poets primarily for didactic purposes. 

"Imagism" is another literary movement which appeared in the early 
twenteith century and has greatly influenced modern poetry particularly in 
America. This movement is one of the first revolutionary attempts by modern 
poets in America and in England to break with the past literary traditions. 
The Imagists rejected the value systems of the previous century; they did not 
apply classical rhetoric to their poetry, or more correctly they rejected the 
way rhetoric had been used by the nineteenth — century poets. This poetic 
movement widened the gulf between the world one lives in in Hulme's and the 
world one beholds in Wordsworth's or Tennyson's poetry. 

Symbolism, a forerunner of Imagism, afforded modern poets with such 
poetic qualities as suggestiveness and indirectness in>tead of literal directness- 
Imagism presented with it such ideals as brevity, clarity of imagery, avoidance 
of metrical laws, implication, objectivity, concreteness, definiteness of descrip- 
tion instead of detailed, if not loose, description. T. E. Hulme (not to 
mention Ezra Pound), one of the great advocates of the movement, vehemently 
stated : "Never never, never a simple statement. It has no effect. One 
must always have analogies, which make another world. Througti-the-glass 
effect, which is what I want. "2 

Instead of seeking a definite and satisfactory definition of Imagism, if 
such a definition is available at all, I think it would be more rewarding to 
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Kimon Friar relevantly remarks that 

Such a poet, the modem poet ... must therefore use all 
his intellectual as well as his intuitive resources to bring 
congruity to discordant ideas and images; he must 
correlate whatever his subconscious offers him, but with 
superconscious awareness; his habitual mask is that of 
irony since he is always aware of contrary claims and 
possibilities; he is witty and fantastical, but with serious 
almost tragic purpose; he is rarely sentimental, for he 
is incapable of presenting any one view of life which 
is not complex or excludes the possibility of its opposite, 
and by the same token he prizes and is incapable of 
the sentiment and integrity of a man who sees life 
steadily and sees it whole. i 

Eliot's critical essay on the metaphysical poets probably increased the 
interest of modern poets in this tradition, and that is due to Eliot's tremen- 
dous effect as generally observed in modern literary criticism. It is noticeable 
that modern poets share with the metaphysical poets nearly the same attitudes 
towards objects in life as related to literature. In employing the metaphysical 
poet's method, modern poets are partly rejecting the emotional, the sentimen- 
tal, the shallow, the sugary and smooth expressions of the Romantic and the 
Victorian poetry. In a unified whole, modern poets, at their best, sometimes 
succeeded in fusing the emotional and the intellectual. The result was a 
subtle approach to material through which its intensity and depth appeared 
beside an emergence of clever thoughts. 

From such literary movement as "Symbolism" and "lmagism" modern 
poets learned some other new technical devices which they employed in their 
poetry. "Symbolism,"* to start with, is the name given to a literary movement 
which appeared in France in the late nineteenth century. The movement 



1. Quoted in Kimon Friar and John Malcolm Brinnan, Moder.i Poetry: American and 
British (New York, 1951), pp. 442-443. 

2. Fcr general information on the movement see Arthur Symons, The Symbolist Movement 
in Literature (New York, 1919). 
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legend From Ritual to Romance have been two of the most influential literary 

studies in mythology that contributed to some modern poets' interest in and 
adoption of mythology. 

Poets of previous centuries, to be sure, used classical mythology in their 
poetry. Milton used mythical figures in most of his poetic works, Tennyson 
in "Idylls of the King" and Keats in "Ode to a Nightingale" used classical 
names and symbols. But modern poets have made a special use of classical 
mythology. With Eliot, Pound or Yeats, classical mythology provided their 
poetry with a special symmetrical design that is accordingly controlled, ordered 
and sigificantly shaped. In a world that is envisioned as disorderly shaped, 
undisciplined, chaotic, full of controversies and adversities, devoid mostly of 
moral and spiritual values, a use of this mythical method is undoubtedly of 
great importance to modern poets. Classical mythology provided them with 
sublime themes and with an abundance of symbols and imagery. In this 
mythology, modern poets found a sense of value and a sense of supernatural 
reality that originally had to do with the relationship between God, man and 
the universe. Eliot's The Waste Land, Ezra Pound's Cantos, James Joyce's 
Ulysses are examples of adopting a mythical method and building up an an- 
thropological structure. The reader, in such modern literary works, runs 
across new symbols, new metaphors in addition to various mythical characters 

who are symbols of certain values, powers or ideals, all derived from classical 
mythology. 

Revival of the metaphysical tradition of the seventeenth century is 
another characteristic of modern poetry. Most modern poets have looked 
back with admiration to the metaphysical "school" of the seventeenth century 
and its doctrines. Modelling after the poets of this school, modern poets 
have employed a figurative language. Metaphors, similes, images, adjectives, 
puns, conceits, paradoxes and startling parallels all are integral components 
of this language. 

Miss Ruth Bailey's A Dialogue on Modern Poetry has an illuminating 
passage that shows what the metaphysical poet used to do in his poem and 
how much modern poets are concerned with and influenced by the metaphysi- 
cal tradition. The metaphysical poet has 

the power of practically being and doing many things at once. 
It is this power that is indicated in the phrases "sensuous 
thought,' 'unification of sensibility," 'amalgamating disparate 
experience,' and Coleridge's 'balance or reconciliation of 
discordant qualities.' The poet who has this power can make 
use of any kind of experience ... He can feel his thought: 
he can fee] and think many discordant things at once; and 
he can fuse all these and make them into a whole, 
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to the revival of the classical tradition through the Iraagist movement. Both 
recommended a use of "hard but dear" poetry, concrete imagery, metaphors, 
free verse, concentration. 

Eliot, probably influenced by Hulme and Pound, is a great advocate of 
the classical tradition. In his essay "Tradition and the Individual Talent," 
Eliot explained his viewpoint on tradition, classical tradition and its value to 
the artist. Eliot maintained that tradition 

involves, in the first place, the historical sense, which we may 
call nearly indispensable to any one who would continue to 
be a poet beyond his twenty-fifth year; and the historical 
sense involves a perception not only of the pastness of the 
past, but of its presence ! 

Eliot stressed the importance of the poet's consciousness of the past 
literary writers and their great literary products. Depersonalization and objec- 
tivity became very necessary to the poet in his poetry. Instead of being 
emotional, subjective and personal, the poet, by having one eye on the past 
and keeping the other on the present can and ought to endow his poetry with 
an objective universal significance, and thus he will have avoided indulgence 
in watery emotionalism. 

T. E. Hulme, Ezra Pound, and T.S. Eliot had in coomon an interest 
in a revival of classicism in modern poetry as they viewed it This is obvious 
not only in their greatly influential critical writings, but also in their poetry. 
Their distrust of excessive emotions, of romatic subjectivism and egocentrism, 
their avoidance of the conventional poetic technique of the nineteenth cen- 
tury, and their demand for concrete imagery, objectivity, universality, discip- 
line and order, their use of classical allusions and classical mythology, and 
their outlook on life and view of man, all are only immediate outcomes of 
their interest in the classical heritage. Use of classical mythology, as has been 
noted, is derived from the interest of modern poets in a revival of classicism in 
modern poetry. They discovered anew a medium which they believed would 
help them express their feelings and thoughts. The reader finds in abundance 
mythical characters (Greek or Roman or both) in modern poetry. Sir James 
Frazef s The Golden Bough and Miss Jessie L. Wetson's book on the Grail 
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of the classical tradition, and, more important, a revival of metaphysical 
tradition of the seventeenth century. At the same time, it is safe to assert 
that these are relatively of little quantitative or qualitative value. 

Modern poetic technique broke with the past in the sense that contem- 
porary, poets in a revolutionary movement rejected the poetic technique of 
the nineteenth century, including the Romantic and Victorian periods. It was 
not an absolute rejection, since contemporary poets revised some of the 
technical devices that were used by poets of the previous century, in addition 
to a revival of such past traditions as the metaphysical tradition. 

The following can be considered as the chief characteristics of modern 
poetic technique. 

A revival of past traditions and a special use of them constitute one 
of the main trends in modern poetry. In a revival of the classical tradition, 
modern poets found a fertile soil for enriching their language and thought. 
A revival of what is "classical" in modern poetry may be attributed to T.E. 
Hulme, Ezra Pound and T. S. Eliot. Hulme's concept of what is classical 
as opposed to what is romantic, is explained in his essay "Romanticism and 
Classicism." He defined it in terms of man and his potentialities in the 
universe: "Man is an extraordinarily fixed and limited animal whose nature 
is absolutely constant. It is only by tradition and organization that anything 
decent can be got out of him."i Hulme's definition, though short, embodies 
two significant considerations. First, man is shown as finite and limited in 
his powers, capacities and possibilities. Second, Hulme's emphasis is on the 
necessity of tradition, classical tradition which is rich with such great qualities 
as organization, design, order and restraint. Hence Hulme glorifies the classical 
poet who revealed these qualities and justly showed man as a creature of 
finite powers and not as a God on earth. 

Ezra Pound,2 no less enthusiastic in his zeal for what is classical, and 
in his revolt against the romantic tradition, may be said to have the iSa me 
concept as Hulme. In fact, both Hulme and Pound considerably contributed 

1. T. E. Hulme, "Romanticism and Classicism," Criticism ; The Major Texts, cd. Walter 
Jaskson Bates (New York Burlingame, 1952), p. 565. 

2. Valuable discussion of the revival of classicism may be found in Ezra Pound, Literary 
Essays of Ezra Pound, ed, T.S. Eliot (New York, 1954; F. R. Leavis, New Bearings in 
English Poetry (London, 1950), Chap. IV. 
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New or Revived Technical Devices in Contemporary Poetry 

By Dr. Abdul-Rahman Shaheen Department of English 

In the history of the literatures of nations throughout the centuries, it 
is interesting and significant to note how in each century or in a major part 
of it there is a revolt or a reaction against the literary tendencies of the pre- 
vious era. The causes and the effects of a resultant change are determined 
by the spirit of the new age and its new trends of thought and new aspects 
of life as these, in turn, are influenced by the scientific discoveries, by the 
success of technology, and by the explorations of psychology. Such revolts 
or reactions against the previous age inevitably afford a change in almost 
everything that concerns mankind. In literature, then, the appearance of new 
ideals and techniques is a natural change, since literature as well as a language 
is a living thing. Each, for better or worse, is necessarily in a state of flux 
and development. 

When one views closely the poetry of the twentieth century, the most 
striking thing which draws his attention is the technique that poets employ. 
Specifically, by technique I mean the tools or the technical devices which the 
poet uses to help him express his feelings and ideas effectively. Technique, 
then, is a method, a means, a medium through or by which the material or 
content of the poem is conveyed and revealed. 

The purpose of this paper is to point out succinctly the general charac- 
teristics of modern technique as used in the twentieth-century British and 
American poetry. Undoubtedly, a study of the variety of modern poetic 
technique aids in understanding the complex poetic vision of the modern 
"maker." Some of these characteristics, but by no means all, are found in 
one movement or more of the following: Imagism, Symbolism, Realism, 
Naturalism, Expressionism and other literary movements. In all probability, 
we will not find, nor expect to find, that any one single poet has used all 
the characteristics of these movements in his poetry. 

Modern poetic technique is hardly considered as the invention of certain 
principles or definite rules to be followed in writing poetry. In the first 
place, it is a technique process that emerged out of a revolt against the 
the literary conventions of the nineteenth century. The technique of modern 
poetry has resulted partly from a revision of past literary tradition, a revival 
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Passage Two it is six adverbs and four prepositions. Less attention is paid 
to the other parts of speech. If every 6th word is deleted the focus changes. 
In Passage One it is now nouns (five) adjectives and articles (three) which 
have the greatest density. In Passage Two it is verbs and preposition (four). 
If every seventh word is omitted Passage One singles out articles and adjectives 
while Passage Two centres on verbs. 

In other words the test setter's decision as to which word to omit based 
on an arithmetical progression need not be a completely random one. He 
could focus on open-ended lexical items rather than close-endeJ grammatical 
ones and therefore test a semantic as well as a structural knowledge. But, 
of course, it must always be appreciated that the greater the mutilation of 
the passage the greater emphasis is placed on the reader's ability to re-encode 
it. It would, therefore, seem that the degree of omission would make a 
passage with every 5th word deleted more difficult than say every eighth. 

Finally, a few remarks on marking. If the tester demands the exact 
replacement of the word omitted — assisting the testee by replacing the letters 
of the word by dots— scoring is much facilitated. Research by Oiler (1971) 
on this aspect of cloze techniques has shown that with native speakers the 
exact word response is most reliable. With non-native speakers on the other 
hand allowing any acceptable replacement is best. Results of cloze testing at 
this university will appear in another article. 
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Passage One. 

I saw a play in Dublin not long ago in which the chief character was 
was an elderly corn-merchant in a small Irish country town. He was a man 
of many anxieties — his heart was dicky, his nephew was cheating him, his 
wife had had the fantastic notion of spending £ 10 on a holiday. Altogether 
the pace of life was getting too much for him, and in a moment of despair 
he uttered a great cry from the heart; 'They tell me there's an aeroplane 
now that goes at 1,000 miles an hour. Now that's too fast!" (Hutchinson- 
The Pace of Living) 

Passage Two. 

One bright June morning, when I was nineteen, I packed all I had on 
my back, left my native village, and walked up to London looking for gold 
and glory. That was more than fifteen years ago, and I have been here ever 
since. I shall probably stay here for the rest of my life. Yet in spite of 
all that I still cannot think of myself as a Londoner, nor ever will, nor ever 
want to. For fifteen years I have lived in the flats, rooms, and garrets of 
this city, the drawers of the..." 

(Lee-An Obstinate Exile) 

Now, depending on the frequency of the word omission, the teacher 
can focus his students' attention on particular parts of speech, as is shown 
in the following chart. 

Parts of Speech Analysis of Passages One and Two. 

(Column A equals Passage One; Column B equals Passage Two.) 
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For example, by omitting every 5th word (first two columns) it is noticed 
that in Passage One seven verbs and five prepositions are delete.l, whereas in 



weaker students do well on the more manipulative tests e.g. choosing tenses 
from multiple-choice answers, this gives a measure of what they have achieved 
from our teaching on those specific points, i.e. we have given them a degree 
of linguistic competence. Most language teachers, however, desire a degree 
of communicative competence on the part of their students and wil! judge 
tests subjectively by the degree to which they concur with the teacher's 
knowledge of his students' proficiency. It is here, one feels, that integrative 
testing has advantages that have tended to be overlooked. As Carroll (1961) 
has said, "it entails a broader and more diffuse sampling over the total field 
of linguistic items and thus depends less upon the specifics of a particular 
course of training." The very fact that it is not easy which specific skills 
are being tested gives it at once the vagueness and naturalism of genera] 
communication — the end goal of language teaching. How aften in conver- 
sation do we anticipate the speaker's next word and how often are we at a 
loss to supply a word when it comes to our own turn! Although the grading 
of such tests is to a large extent subjective — damning in the eyes of many 
professional testers — passing students who should fail and failing those who 
should pass becomes less of a problem in the context of assessing their 
proficiency. 

Cloze testing has then the general advantages of integrative testing. It 
is easy to set and, providing the exact answer is required, easy to score. 
The correct answers are conveniently put as percentages, i.e. by having fifty 
deletions and multiplying the answers by two. Moreover, it has, unlike 
some integrative tests e.g. composition, the advantages of objectivity. 

The randomness of cloze procedures i.e. the omission of every 'nth' 
word, which covers the whole range of the traditional parts of speech— nouns, 
adjectives, adverbs, verbs, pronouns, prepositions, conjunctions and particles- 
can, however, be controlled by the teacher to some extent. Exercise of this 
control is based on the relationship of three factors: 

(i) The register of the language of the passage. 

(ii) The degree of difficulty of the passage vis a vis the student's 
proficiency at the time. 

(iii) The decision to omit every 5th or 6th etc. word. To illustrate 
this point let us take two passages whose registers are the same, conversa- 
tional with colloquial touches, and whose difficulty is intermediate. By so 
doing, factors (i) and (ii) are made constant. 

— 8 — 



valid since we cannot with our present knowledge of the factors mentioned 
above that affect the student's language behaviour build these factors into 
the test. And yet for years the testing of individual items— Discrete-Point 
Testing — has been looked upon favourably in that it has been thought to 
highlight areas of weakness. Certainly the widely-used TOEFL (Tests of 
English as a Foreign Language) of the American firm Education Testing 
Services is a discrete-point test. Perhaps also this is because discrete-point 
testing has been closely associated with the theories of structural and trans- 
formational grammars, and their attendant prestige in language circles. For 
example, it has been argued that by asking a student to supply the correct 
tense of a verb or by inserting or not inserting articles before nouns — both 
in given sentences — the tester can state that the student is proficient or not 
in using such tenses and articles. And yet teachers will know that in practice 
as soon as the student moves from such manipulative exercises to free expression 
tasks, there may be little carry-over of such skills. 

The urge to refine testing techniques by crystallizing specific areas of 
language, and to seek correlations between various tests in order to establish 
their validity — both corollaries of Friesian and post-Friesian theories —have 
to this writer m some way bedevilled language testing. Since language is 
vague in its logic and expression why cannot testing be too, i.e. is it necessary 
to be perfectly sure of what one is testing before giving a test? Indeed, is 
it possible to be sure? Since language has no watertight compartments in 
spite of what the flood of grammar textbooks would have us believe, a certain 
vagueness, a modicum of generalness, are philosophies not to be despised. 
However exhaustively we test using discrete-point testing, there are always 
some students who fail who we think should have passed and like wise-some 
who pass who should have failed. 

This, in turn, one feels is because those actively engaged in language 
teaching and testing do not always distinguish between 'achievement' in 
language performance and 'proficiency'. Briere (1970) defines 'achievement' 
in language performance as "the extent to which an individual student has 
mastered the specific skills or body of information which have been presented 
in a formal classroom situation." Whereas 'proficiency', much more difficult 
to define and in consequence test, is defined as "the degree of competence 
or the capability in a given language demonstrated by an individual at a given 
point in time independent of a specific textbook, or pedagogical method." 
In a very open sense, therefore, 'achievement' relates to discrete-point testing 
while inter grative testing appertains to 'proficiency'. This argues that if our 



Since the student has to bring global skills to the successful completion 
of such a test, it does appear to coincide with the idea of the Gestalt 
equivalent of the Law of Effect. However, there is little empirical validity 
for such a belief; it is not simply a question of 'closing' the circle. Rather 
it is a question of completing a code that has been mutilated .1 The speaker 
transmits his thoughts in the form of a code, i. e. language, and the listener 
decodes the utterance back into thoughts. Therefore, the more mutilated the 
encoded ideas the more proficient must the listener be in decyphering the 
transmission. Empirical proof of this may be heard in a telephone communi- 
cation over a wet circuit which is causing a considerable degree of what 
telecommunication engineers call 'white noise'. Only concentration coupled 
with linguistic ability can overcome the distortion and supply those mutilated 
parts that will make the total message intelligible. A rational in these terms 
rather than in Taylor's, has not only more credence, but enhances such a 
test as being 'situational'. 

Since a cloze test examines a student's total skills in a language, it 
contrasts markedly with the popular individual item tests in which specific 
linguistic skills are looked for. Carroll (1961) has grouped each type neatly 
under separate headings. Thus on the one hand we have 'Integrative Tests' 
in which all skills are tested. Integrative tests will in consequence include 
dictation, composition, as well as cloze procedures. On the other hand we 
have 'Discrete-Point Tests' in which single item skills are sought in grammar, 
syntax, tenses, whether in blank filling or multiple-choice form. 

However, although such a dichotomy is a neat and perhaps useful 
device, it could disguise the fact that all tests or no tests are valid as a 
discriminatory device for assessing a student's skills in language proficiency. 
First there are too many unknown variables in second language learning, in 
particular cognitive, affective and psychomotor factors, which may inadvertently 
be omitted when constructing tests but which, of course, are going to affect 
the result. Secondly, we have the situation today where research in measuring 
testing techniques concentrates on finding correlations between individual tests 
as if the results validate the test under review. For example, a statement 
such as cloze and dictation having a correlation of .82.2 it is reasonable to 
conclude that either test will give a similar result bat not that either test is 



1. Joos M. 1958. p. 353. "Language is a symbolic communication system, or in one 
word .... a 'code'." 

2. Oiler, J.W., Jr. 1971. p. 191. 



An Evaluation of Cloze Testing Techniques for Assessing 
the English Proficiency of Non-Native Speakers 

D. Charles Hart — The University of Jordan 

The application of cloze procedures for the testing of non-native speakers' 
English proficiency has gained considerable momentum of late with research 
conducted in various corners of the globe. Darnell (1968), Estrada (1969), 
Bowen (1969), Anderson (1971) and Oiler (1971) have applied such techni- 
ques to assess the reading comprehension of students as varied as Navajo 
Indians and New Guineans. Panopoulos (1966), and Kaplan and Jones (1970), 
on the other hand, have used such procedures to assess listening comprehen- 
sion. Their results suggest that such tests are useful and recommend further 
research and refinement. In the light of this interest similar experiments 
have been carried out at this University, the results of which will appear in 
a subsequent article. 

The rationale underlying such tests was first defined by Taylor (1953), 
who incidentally coined the term 'cloze', as coming within the concept of 
Gestalt 'closure'.^ He composed a test designed to measure the readability 
of prose passages by deleting from a given passage every 'nth' word, usually 
every 5th, or 6th etc., up to the 1 0th. Such mechanical omissions ensured 
that no particular structural of lexical item was singled out for attention. 
The replacement or closure of the gaps by the student constituted the test 
with his score being the number of correct solutions. The following example 
is an excerpt from a prose passage in which every 6th word has been deleted. 
To assist the testee dots represent the number of the letters of the word 
omitted. 

In my long life I \ seen many changes in our 2 ... and cusoms 

and our general I and it has occurred to A. that you might be 

interested 5 . I told you some of 6 

Usually a prose passage has fifty deletions so that multiplied by two a per- 
centage sco/e may be given. 



1. Rogers W. M. 1964. p. 179. "We tend in perception to complete what is incom- 
P Iete and feel tension until it has reached some conclusive stage." 
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